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Quality That Sings... 


Pp" good negatives and Ansco 
Brovira paper in the hands of a 
careful photographer and the result is a 


foregone conclusion—rich, sparkling 


prints that literally sing with quality. 


For Brovira has characteristics which 
supplement your photographic skill 

make it easier for you to get the best 
from your negatives. Brovira is excep- 


tionally clean working—and its wide 


latitude assures prints of pleasing tone 
and gradation over a relatively wide 
range of exposure and developing 


times. 


Try Brovira. Its four evenly-spaced 
contrast grades offer the way to better 
pictures from every printable negative 
in your files. Ansco, Binghamton, 
New York. A Division of General 
Aniline & Film Corporation. 


ASK FOR 


Ansco 


BROVIRA PAPER 








A BASIC INGREDIENT OF A MIRACLE 


Irs the seasoning that makes and breaks cooks 
...a vital element in the diet of man and animal. ..a preventive 
of heat prostration . . . even a cause for wars. It's a basic ingredient 
of the chemical miracles of du Pont .. . and it's a difficult substance 
to photograph. 

All highlight and no shadow . . . so it might have been but for 
ill and experience that created such films as Defender Arrow 
made by du Pont, and papers such as Defender Velour Black. 

Their ability to record subtle differences in highlight value without 
rioration of detail in contrasting shadows makes them out- 
ling. 
re, then, is a picture that represents photographic accom- 

ient... the results of 50 years of Defender skill and expe- 
e...a picture that symbolizes the creative power of chemistry 
i promise to photography of the ‘Better Things for Better 
jy... through Chemistry”’ that are to come from the joining 
se two honored names—Defender and du Pont. E. I. du Pont 
‘emours & Co., (Inc.), Defender Division, Photo Products 


rtment, Rochester 3, N. Y. 
y, 1946 


BETTER THINGS for BETTER LIVING... 
THROUGH CHEMISTRY 
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Vol. 1 Issue 2 
Watch for future 
issues of PENN 
Notes! 









































Mother Nature is 
lovely right now. 
Have your equip- 
ment ready to pho- 
tograph her we 
— 


throughout the 
winter. >- NSS. 
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tLASH EQUIPMENT HERE 





PENN SHOWS COMPLETE LINE 
OF TOPNOTCH UNITS 





HEILAND RESEARCH 
Now Delivering 
COMPLETE OUTFITS 


Complete outfits include 3 cell battery case, 
standard base reflector, tripper coil and tripper 
connecting cord. 

MODEL S—For Speed Graphics and other Press 
cameras $26.50 
MODEL K— For Compur and other cocking 
shutters on cameras other than Press type. $21.50 
MODEL SM — For Medalist camera, including 
camera bracket $24.00 
MODEL K-B— For Super Ikonta B and BX 
cameras, complete with special coil adapter and 
camera bracket $27.50 
MODEL S-R—For Rolleiflex, Rolleicord and Itko- 
flex cameras; factory installed; delivery time 
about 2 weeks $42.75 


EXTENSION OUTFITS 


Extension Outfits are comprised of Type 23-0 
extension socket, Fotoclamp, standard base re- 
flector and 20 ft. extension cord $14.75 


Units Sold Separately 
REFLECTORS 


TYPE 45—Concentrated beam reflector for mida- 
et bulbs $3 


TYPE 45A—Flex Focus midget bulb reflector 


(adjustable beam) $5.50 
CORDS 

EXTENSION—20 ft. $1.65 

TYPE 57—For Synchro shutters $1.65 


Important! Please specify kind of camera and 
Shutter when ordering. 





FOR PHOTOS WITH 
ABBEY FLASHGUNS 


MODEL 3X — For Speed Graphics and. other 
Press cameras, complete $25.00 


MODEL 3X—Installed on Automatic Rolleiflex, 
Rolleicord and Ikoflex | or 3, complete. $31.00 


EXTENSION UNIT—20 ft. cord, socket and re- 
flector — 


NOTE: All 











MENDELSOHN SPEEDGUNS 


Simple ... Efficient 


UNIVERSAL MODEL E— For Compur and 
other double action or cocking shutters, com- 
plete with 5” Twinflector $22.00 


PROFESSIONAL MODEL E-4—For Speed 
Graphic and other press cameras, complete with 
7” Twinflector ‘ $2 


Additional Reflectors Can Be 
Ordered Separately 


5” Aplanatic Adjustable Reflectors $3.75 
7” Aplanatic Adjustable Reflectors 6.00 
5” Ejecto-Flectors 6.00 
5” DX Ejecto-Flectors 6.00 





KALART SPEED FLASH 
An Old Standby 


MASTER AUTOMATIC UNIVERSAL—For most 
cameras with Compur, Supermatic or other cock- 
ing shutters, complete 

COMPAK PASSIVE—For Wollensak and other 
self-cocking shutters $7.75 


MIDGET BULB ADAPTER 55¢ 





PENN Book Reviews 


We peeped into the pages and enthusiastically 
recommend the following readings on flash pho- 
tography: 

FLASH AND MODERN PHOTOGRAPHY, by 
Mortensen $4.00 


FLASH PHOTOGRAPHY, by Rus Arnold. 95¢ 


OMEGA Dil WINS 
WIDE ACCLAIM 


The unanticipated response to our last 
od (Illustrated, Dec. Issue) proves this 
superbly designed enlarger, with its 
brilliant condenser system, accommodat- 
ing negatives up to 4x5 inches, its 
sturdy construction, ease of manipula- 
tion, and other features, to be a real 


buy 














Prices Quoted Are Exclusive of Shipping Charges 








THE CAMERA FOR THE 
PRO AND SEMI-PRO 





Eastman View Camera 
No. 2D — 5" x7" 


Durably constructed of dark mahogany and 
cherry woods with dull metal trimmings, these 
cameras feature non-sagging red morocco bel- 
lows. Rack and pinion operation assures ease of 
handling, providing also for ample front rise 
and fall as well as horizontal and vertical back 
swings. 


Bellows Extension—23”: Lens Board—4'!2”x4'2”. 
Complete with sturdy fibre case and one holder. 


$81.50 


LAST MINUTE ROUND-UP 


Penn Presents Popular 
Products Popularly Priced 





TIME-O-LITE, M49 — Latest Model —for auto- 
matic exposure control of your enlarger. Turns 
it on and shuts it off in from one to sixty sec- 
onds—you set the time . 105-110 v. 60 cy 
A.C. 750 Watts $15.38 


NIKOR STAINLESS STEEL ROLL FILM DE- 
VELOPING TANK — At present available for 
120—620—B2 and PB20 film sizes only $7.09 


FR ADJUSTABLE DAYLIGHT DEVELOPING 
TANK—For cut film and film pack sizes up to 
4x5 inches. All bakelite construction—acid and 
alkali proof $8.95 


AUTO MASK PRINT FRAME—The frame with 
the adjustable border mask for contact prints 
from 35mm to 5x7 inches. $1.45, tax included 


a6 west 32nd ST 


LAC KAWA 
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Hand Viewer 


Thousands have acclaimed this the ace of 


STANDARD | 


hand viewers. Has focusing eyepiece; 4x 


MODEL and 10x magnification; optically ground 
WITH 4x and polished lens; convenient handle; bril- 
EYEPIECE liant three dimensional depth effect; quick 


easy insertion of 2 x 2 slides, 35 mm film or 
X-Rays; guide channel insertion of strip 
film at any frame without dismantling, and 
many other features. 


"ye 


(1) Accessory 3.00 
10x Eyepiece $ : 
(2) Accessory 8 or $1 00 


16 mm Film 
Adapter 

(3) Accessory Stamp 1.00 
and Dental X-Ray $ ; 
Adapter 


The Sensational New 


KIMAC MASTER 


VIEWER 


FINEST INSTRUMENT 
EVER BUILT FOR VIEWING 
2 x 2 COLOR SLIDES 

AND STRIP FILM 


Now you can show your color slides with television 
effect. The large 3'2”’ viewing lens in the Electric 
Kimac Master permits two-eye vision in ordinary light 
No darkened room or projection screen necessary 
Dual ground and polished lenses in a focusing mount 
give a clear, brilliant, undistorted three-dimensional 
image; specially selected opal diffusion glass insures 
a pure white viewing light. 


LOOK AT THESE 
ADDITIONAL FEATURES! 


* Focusing eyepiece with locking knob 
Adjustable to your vision. Removable 
for cleaning 


@ Accepts 2’ x 2” and Bantam slides in all 
mountings, Filmdex strips, dental X-Rays 
stamps, microfilm and roll film up to 
212" wide (4120, +127 film size, etc) 


@ Sturdy, unbreakable, die-cast aluminum 
base with felted, non-scratching feet 
Rich, neutral, crackled brown finish 
Won't topple over 





COMPLETE @ _—— 
q | @ Off-on switch. AC-DC current. Generous 

WITH 2x2 6’ electric cord. Standard base 15 watt 
lamp 

SLIDE @ Right or left feed for back and forth 
comparison of shots; quick, easy inser- 

CARRIAGE tion. No dismantling to review slides 

AND LAMP @ Full vision of vertical as well 


(1) 


(2) 


(3) 


as horizontal 2 x 2 slides. 


Accessory 35mm $9 50 6 scientific 


. ; design dissipates 
Film Carriage heat 


Operates cool—can't 


Accessory Carriage $] .50 harm film 

for larger than 

35 mm Film 

Accessory Stamp $] .00 (4) Leatherette covered $8.50 
and Dental Wood Carrying 

X-Ray Adapter Case 


THE KIMAC CO., Dept. P-12, Old Greenwich, Conn. 


Please send the following: 


a 


] MASTER VIEWER.. $18.75 [] HAND VIEWER $3.00 
Accessory 21. ....0000 2.50 [] Accessory #1 3.00 
Accessory #2 1.50 [] Accessory #2 . 1.00 
Accessory #3 1.00 [] Accessory #3 . 1.00 
Accessory #4 8.50 


Remittance enclosed $__— 


Send C.O.D. $ 


___, postage tebe paid by Kimac. 
. | will pay postage 


~ 


NAME 


ADDRESS _ 


MY DEALER IS an . 
(Money refunded if not satisfied) 


IF YOUR DEALER CANNOT SUPPLY KIMAC PRODUCTS, USE COUPON ABOVE 
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LAST-MINUTE NEWS 
FROM KODAK TOWER 






















































man Wash-Off Relief Process, Dye Transfer will provide 

: a much simpler, a faster, and a very successful means by 
which, color prints from color transparencies can be made 

by thé individual worker. Details later .. . Eastman 

Kodak Company, Rochester 4, N. Y. ' 





> 
, New Color Print Prices -- A general re- 
duction in color print prices is now effec- 
tive. This is the new schedule: 
sion Kodak Minicolor Prints 2X, made from 35-mnm. 
ctric | or Bantam transparencies, are now 60 cents each. That's 
ght a reduction of 20 per cent from the former price, 
ary 
unt Kodacolor Prints, from any Kodacolor negative, are now 
nal 30 cents each. (That's a 25 per cent cut. Minimum charge 
res for both Kodacolor and Minicolor Prints remains $1.00 per 
order. 
The larger Minicolor Prints -- 5X and 8X -- remain at 
S$! = $3.50 and $6.75 each, respectively, for the first such 
5 prints on any one order. Succeeding 5X or 8X prints from 
“ble ] the same transparencies, ordered at the same time, drop 
ie to $2.75 and $5.75. 
ays a 
Ay : The special-order 8 x 10 and 11 x 14 Minicolor Prints 
_— | also drop in price when more than one such print is made 
ich on a single order. 
_ Your Kodak dealer, of course, remains the key 
man in Kodak's color print service. He is in a position ; 
se to assist you in the selection of Kodachrome transpar- if 
encies or Kodacolor negatives from which the best prints é 
can be made. 
* * * i 
Color Prints by the Million. To meet the sky- 
rocketing demand for Kodacolor Prints and Kodak Minicolor . 
Prints a new building is going up at Kodak Park. The pres- 
ent output of some three million prints per year will be 
increased so that an anticipated volume of a hundred mil- 
] lion a year can be handled. 
| * * * 
| 
| Dye Transfer is a phrase you're going to hear 
9 lot about. The full name is Kodak Dye Transfer Color | 
! Printing Process. Superseding the well-established East- 
| 
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f. 32, 1/100 sec. 


You always get the picture when you use 
HEILAND flash equipment. It’s precision built 
to handle every conceivable flash-lighting 
problem. A HEILAND synchronizer combines 
natural easy operation with top perform- a 
ance and rugged dependability. From its snap- gag’ yg al 
action, Hair-Trigger Switch to its split second " 
Electro- Matic Coil, you'll enjoy its smooth 
performance, and benefit by better pictures. 
Write for free, illustrated catalog today. 


MULTI-SOCKET 
WITH THE 
FOTOCLAMP 


REPRESENTATIVES 
431 S. DEARBORN ST 15 W. 44th ST 
CHICAGO 5, ILLINOIS NEW YORK 18, N.Y 


128 REVERLY RB [ 
VALU T V¥ L . A > 
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Just as the Giraffe rises head and shoulders above his 
adversaries, so do BOLEX movie cameras and projectors 
occupy top position in the ciné photographic field. 
Top position from the standpoint of precision 
workmanship, versatility, appearance and performance. 


BOLEX MODELS H-16 AND H-8 


Even the most inexperienced, picking out his first movie camera, 
senses at once the superior precision workmanship and gorgeous 
appearance which have been contributing factors in the BOLEX rise 
to fame; the smooth operation, ease of handling and “business-like” 
appointments will, in comparison, draw admiration and acceptance 
from all those who habitually demand and get the best. Manufactured 
by Paillard & Company, whose present-day fourteen factory buildings 
perpetuate a business founded over 130 years ago, and where precision 
craftsmanship is a tradition, BOLEX cameras and projectors boast 
of an inheritance worthy of the consideration of the most critical. 









BOLEX models H-16 and H-8 combine simplicity of operation with such exclusive features 
as automatic threading; magnified, critical focusing on ground glass; hand-cranking, 
either forward or in reverse, of an entire 100’ roll of film; clutch to disengage spring 
motor for operation by hand or electric motor, or, to provide unlimited rewinding of film 
for making dissolves, superimpositions, etc.; “still” picture mechanism for snap shots at 
speeds from 1/10th to 1/80th second; focal plane type shutter, and many other refine- 
ments offered in no other 16mm or 8mm movie cameras. BOLEX H-16 and H-8 are 
identical in every detail except the size of film used. The sixteen is, by far, the finest 
sub-standard film camera made. The H-8 is the only’100’ film capacity eight on the 
market. Write for 1946 catalogue, just off the press and which is fully descriptive 


KERN-PAILLARD SWITAR I" F/1.4 LENS 


Double-coated, producing brilliant movies even if filmed against the 
light, automatie depth of field scale, locking diaphragm stops, excellent 
definition . . . even at full aperture. These are only some of the fea- 
tures that make this lens the finest yet produced for 16mm movies. 


BOLEX MODEL L-8 
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AMERICAN BOLEX COMPANY ° 521. FIFTH AVE, NEW YORK 17, K. ¥. 
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For BETTER 


\ pictures ~ «shoot with 


—_ ; rf 


HOLIDAY TIME is action time... full of excitement 
and thrills. Make sure you catch it on film... 
with G-E Photoflash lamps. They'll give your 
camera plenty of light for good pictures. 

And if your dealer can’t supply G-E Photoflash lamps, 
try G-E Reflectorfloods (R-2) ... the photoflood 
lamps with built-in reflector. Plenty of light for snaps 


or movies. Fit any socket. Good for lots of pictures, 
Ask your G-E dealer today. 


o th. 


Vashed with one G-E No. § in the fireplace, by Reith W. Jones, Chicago. Want pictures like this for your 
Christmas card? Or shots of Holiday fun? G-E Midgets can help youmat Thanksgiving, Christmas or New Year's. 


Remember. . for any plotogqraphic purpose 


G-E LAMPS 


GENERAL 3B ELECTRIC 


No. 6 
Focal-plane 
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Willo 
VISIBLE DODGER 


Provides a means of accu- 
rately confining spot or lo- 
‘al printing, vignetting or 
lodging to pre-selected 
i\reas when projection 
’ rints are made. With this 
\ositive control of actinic 
light, portions of picture 
ean be eliminated, 
trolled or emphasized. 





con- 





KM AY out 





$450 


Plus 16c Excise Tex 





(aed 
Ne . “a 


Willo 


 ¥: 


y 
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any part of a picture 
printing or to 
montage. 
make an infinite 
square and circular 
Various sizes. 


$150 


easy 





VARIABLE VIGNETTER 


You can use is for cutting out 
want—to make multiple panel 


Also enables you to' 
variety of oval, 


Plus 9c Excise Tax 





MI | 


you don’t 


lay out a 


shapes in 








De JUR 


“AUTOCRITIC" MODEL 50-A 
PHOTOELECTRIC 


EXPOSURE METER 





The Dejur * Autocritic” 


embodies the latest refinements 


Model 50-A 


photoelectric exposure meters. Quick 


and simple to use, 


it reads directly 


at a glance. One-handed operation, 
streamlined casing. Shutter speeds 
from 1 800th second to 30 seconds 


and lens stops from F:1.4 to F: 


calibrated. 


228 


Plus $1.65 Tax 
Case Extra $1.85 
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COMPLETE PACK OF 
24 CARDS 41% x 51/2, 
AND ENVELOPES.... 


65 











Postpaid 


WOLLENSAK 


6x 30 


PRISM BINOCULARS 





Excellent to take along on sight- 
seeing trips, sporting events, ete., 
these light weight Wollensak 
Prism Binoculars will be second 
sight to you. They are equipped 
with individual eyepieces and 
have coated lenses permitting 
more light and greater visibility. 


a i o= Plus Excise Tax 


Including Handsome Leather Case 











24 Assorted Greeting Cards 


In COLOR 


With Space for YOUR PHOTO 


This new colorful pack of Holiday Greet- 
ings meets every requirement for making 
your own personal PHOTO Cards. 

No darkroom required—you simply mount 
ordinary snapshot prints on the space pro- 
vided, sign your name and mail. 

Eight sparkling colorful designs expressing 
simple sincere Christmas Cheer provide a 
perfect background for your favorite snap- 
shot or photo.’ No card is more personal... 
more appreciated. 


STREAMLINED 


VOKAR 


PROJECTOR 


MODEL D 





A cool operating, all metal pro- 
jector designed to accommodate 


both 35mm. and bantam two- 
inch glass or paper slides. The 
ventilation is of unique design, 
eliminating the danger of burned 
fingers. 

Uses a 100-watt lamp and pro- 
jects a large, sharp screen image. 
The slide track is built to give 
easy, yet positive action when 








operating the carrier. 


110-120 VOLT AC OR DC OPERATION 
100 WATT PRE-FOCUSED LAMP 
SPECIAL VENTILATION 

EIGHT-FOOT EXTENSION CORD 
VOKAR DOUBLE CONDENSER LENSES 
VOKAR f 3.5 LENS 4°" FOCAL LENGTH 
ADJUSTABLE IMAGE TILTER 


Complete with Special $ 9 5 
Dual Slide Holder ...... 


Mail Orders Filled 



























110 West 32nd St.,N.Y.1,N.Y. 


ESTABLISHED 1898 


World's Largest Camera Store Built on Square Dealing 


January, 1946 








wer, ai '... Uf the intercepting plane has in it some small perforation 


if 1 bef ee Opening into a dark chamber—not dark by color, but by absence of 


| } 


light—you will see the rays enter through this hole and transmit to 


the plane beyond all the details of the object they proceed trom, 


1 
} 


D 


Between Leonardo da Vinci's description of the 
camera obscura and the practical application of 
its principles, there was a lapse of more than three 
hundred years. 

The greater part of another century was required 


to bring the technique of still and motion picture 


Dealers: Write for advance information now. 
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Keep buying and holding Victory Bonds 


12 


both as to color and form; only everything will be upside down. 


) 
icHVd OY Leondrdo da | $mct (ital LY). 


photography to its present stage of development. 

And yet at this moment in production at 
DeMornay-Budd are new and revolutionary photo- 
graphic products which soon will make obsolete 


much of today’s equipment. 


DE MORNAY-BUDD, INC., 475 GRAND CONCOURSE, NEW YORK, N. Y. 


DOs 







THE MARK 
OF 
PRECISION 
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“N.Y. 1. TURNED MY AMATEUR ATTEMPTS 
INTO PROFESSIONAL SKILL” 


says . R Ww - * President and Salon Director 
Pictorial Photographers of America 
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_ Y photographic career began in Texas and covered almost every branch of pho- 


Keep tography. 

P Later, when | became interested in pictorial photography, | helped organize and for two 
Buying years was president of the old Dallas Camera Club. | am now President and Salon Director 
Vi of the Pictorial Photographers of America. 

ictory Since most of my photographic knowledge was self-acquired, | felt the need for a guided 


Bonds course of instruction to fill in the gaps and bring me up to date in the professional field. 
When | came to New York | therefore enrolled with the New York Institute of Photography 
for both the commercial and portrait courses. 

With a background of many years’ experience, | can appreciate better than the beginning photographer 
just how well the New York Institute training prepared its students for their future careers. The individual 
training and the personal interest taken in each student by the instructors and officials result in a thorough 
understanding of the problems of photography and enables the graduate to start out on his own with full 
confidence in his ability to deliver the goods. | can unreservedly recommend the New York Institute of 
Photography 








YOUR Place in Photography 


Little can be said about what N.Y.I. Training can do for YOU that has not already 
been expressed in Mr. Minor’s enthusiastic story—typical of that of hyndreds of 
N.Y.1. graduates. Whether you are interested in photography as a hobby, a sound 
future career, or are looking for immediate success—this is YOUR OPPORTUNITY. 
And if a career is your choice, it is important that you know that today there are 
more opportunities for trained photographers—than at any time in N.Y.1.’s 36 years 
t of experience. 


TRAIN AT OUR NEW YORK STUDIOS OR AT HOME IN SPARE TIME 


At N.Y... you have your choice of resident or home study instruction—both under the 

personal supervision of top-ranking experts. There are no classes. Courses available 
= in Commercial, Advertising, News, Portrait, Motion Picture and COLOR Photography. 

Beautifully illustrated FREE Book, “Photography for Pleasure or Career" gives de- 
tails. Write for your copy TODAY! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99 10 West 33 Street New York 1, N. Y. 


Training Men and Women for Photographic Success Since 1910 
"From a letter dated September 26th, 1945. 
All the photographs are by John R. Minor 








poor rrr ------- 


N.Y.1. RESIDENT TRAINING IS AVAILABLE UNDER GOVERNMENT AUSPICES TO DIS- New York Institute of Photography 


Dept. 99, 10 W. 33 St., New York 1, N. Y. 





CHARGED VETERANS, IF QUALIFIED UNDER THE G.I. BILL. 
L 





Gentlemen 


Please send me your FREE catalog. It is understood that no sales- 
man will call. 


Address 


City ; ener Zone No State... 


»} } | ; int + ] 
Please check course or courses in which interested: 


Regular Resident Course (in N.Y 


Home Study Training 


{ 
| l 
{ | 
| | 
| | 
| | 
| | 
| Name , Bean . j ; : a ee 
| . ! 
| . ! 
| | 
| | 
| | 
| | 
| | 
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LAST MINUTE GIFT SUGGESTIONS 


OUR COLOR DEPARTMENT proudly presents—These Modern, high quality PEERLESS DEVELOPING & 
COLOR PRINT SERVICES PRINTING KIT 


j aa . Z pe ey Contains 13 different items, including instruc- 
SERVICE SIZE OF | ‘PRICE TIM} tion book. All that's needed to do your own 
ENLARGEMENT REQUIRED Packed im sturdy overseas shipping box 
ss oo Weight 5 Ibs Please include postage.... 5 
PAVELLE COLOR PRINTS from 35mm and Ban-| __ on ere ++ $4.55 
tam transparencies only 3°x4'4" in folder $1. 7 days or less - ~~ — 


KODAK MINICOLOR PRINTS from 35mm and} 2’x3’ P 2 to 4 weeks | ——. . ECONOMY PRINT 
B nly 7 ‘ 


santam Kodachromes on 5x 7 in Folder 


8x10 in Folder ‘ TRIMMER 


. : . All metal, 6” heavy gauge 
KODAK KODACOLOR PRINTS from Kodacolor| Approximately steel bl née. ‘Y slue 
negatives onl post card size - $1.95. 


PEERLESS PRINTACHROME PRINTS from 
{ me, Anse 


AN YSIZE Kodachro » Color or Kodacolor 


SPECIAL 
cut ll film, mou ted or unmounted } in folder 2 weeks or less 


_* Se ee ee ee $]00 


A 


PRISM BINOCULARS EXPOSURE METERS 2x2 CASTLE B&W SLIDES 
WOLLENSAI at Del B and Case 5.15 f WORLD WAR 
> ; ‘A in op Ca 23,85 Set of 4 $4.50 Set 
Cet il | t DW 48 and i 9 FREI l Da-Brite \ 
for , plet Leudi Extir n Me und Cas¢ .59 
Leat Ca ng i 

AB S 5O Plus Excise ELWOOD BM MINIATURE ENLARGER 
72 Tax, $14.50 { . und 127 $20.70 LAST CHANCE 


2” £4.5 W uk Lens....... 33.50 


FREE XMAS BONUS FOR SLIDE 


Of Ex] Jar 
MOVIE EQUIPMENT gee cugsndlivend emgage — — 


LIDE PROJECTOR 
é ( | te ! Lany "$13. . 
PRINT DRYERS 
ELECTRIC ROT 
D AC I> 
og LIGHTING EQUIPMENT 
B & Mea P Spot 
1 2 Watt. $144.00 50¢ tt $218.00 


TIMERS 


TIM -T 


Write for FREE Complete Book List of over 
200 Titles 











WAR SURPLUS FILM 





SHIPPED PREPAID—NO C.0O.D 


PEERLESo 


CAMERA STORES 


138 EAST 44th STREET - NEW YORK, N. Y. 
Phone MUrray Hill 5-8717 


Popular PHOTOGRAPHY 
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Milwaukee | 


Here is the answer to the swiftly moving 
trend of modern photography ... an ex- 
citing new stereoscopic camera that enables 
you to take and thrill to your own pictures 


in breath-taking third dimension. 


The achievement of many years research, 
the new “Stereo-Realist” is not an attach- 
ment to or an adapted conventional camera. 
It is a true stereoscopic instrument employ- 
ing matched lenses and resulting in twin 
transparencies. Seen with the “Stereo- 
Realist” Viewer the effect is a startling 
realism literally impossible to describe. 
Watch for the “Stereo-Realist” Camera and 


Viewer in fine camera stores everywhere. 
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David White Company 


7, Wisconsin 


The “Stereo - Realist” 
Camera 


American made, precision built, 
utilize standard mm film. 
New in every detail. 


& red | 
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The 
“Stereo -Realist”’ 
Viewer 


A perfect complement to 
the Camera .. . new bin- 
ocular type adjustments. 
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ELL, here we were, just mind- 
ing our business, not doing any- 
one any harm, and an Idea had 
to come along. This idea came to us like 
a voice, asking “What is a salon, any- 
way?” 

That would have been all right, but 
pretty soon we were thinking it over. 
“This is quite a setup, all these salons all 
over the world, exhibiting photographs 
and bestowing honors. Seems as if a lot 
of people go in for it,’ we thought aloud. 
“Who does all the work? What do the 
exhibitors get out of it? What’s the story 
of a picture sent to a salon? What kind 
of pictures are in salons?” 

Of course, in a meandering sort of way, 
we knew the answers to questions like 
this. We'd been to lots of salons; some 
of our editors had exhibited, some hadn't. 
But that Idea kept bobbing up, suggesting 
“There’s a story in this.” 

We had a darn good salon man work 
on it, but he came up with what we 
hould have known a salon man would 
come up with: 

1. A lingo that only someone already 
in salon work would understand. 

2. A sort of attitude that salons were 
the most noble creation since Daguerre 
started the whole idea. 

“That’s just the first step—the research. 


THE EOITOR 


Now do a salon story,” our gremlin whis- 
pered. “Try again.” 

So then we turned to a darned good 
writing man, even though we knew he 
was on the caustic side where salons were 
concerned. “Find out the real story of 
salons ... they must be interesting or so 
many people wouldn’t be up to their el- 
bows in them.” Thet’s what we said. 

These salon fellows, who work very 
hard and are good guys, they won’t like 
the article (see page 26) . it isn’t the 
same one the salon man did at all. It 
kicks the salons all around something 
awful. (Then it jumps on them.) It 
adopts the attitude that the pictures 
aren’t very good, and it gently suggests 
that “old-fashioned” is the word. 

This has to stop. One piece loves them 

the next one is unfair. Even our 
kindly editorial notes tucked inside 
brackets here and there do not make it 
easier. -So let’s go all the way out on the 
limb. The next couple of paragraphs are 
definitely the opinion of the editor. 

It seems to me, gentlemen of the sa- 
lons, that it’s a fine thing committees la- 
bor so hard, photographers send in their 
pictures, and the public goes to salons. 
All in all, the pictures are nice, too. 

What pictures say is under-emphasized. 
Would the public go to hear a pianist 








These are all the things it takes to arrange a salon, from schedule io returning the prints. 
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practice scales or chords? Does anyone 
insist painters should make their own 
pigments out of clays, or even sharpen 
their own pencils? Isn’t it all right for 
a beautiful book (a work of art, too) to 
be the joint product of several workers? 
And do not the makers of beautifully 
printed and bound books select books 
worth the fine paper, expert typography, 
and luxurious covers? 

The photographic salon, I’m sadly sure, 
has gotten into a habit of trying to justify 
photography as one of the fine arts, in- 
stead of using photography to show peo- 
ple what goes on in the world, what is 
beautiful, what ideas there are to be ex- 
pressed. In slipping into this habit, it has 
tied itself up to some odd quirks (human 
beings do this—in this case, they did 
it with a vengeance). I am referring to 
the unconscious imitation of painting, for 
example. Study of great masters is fine, 
but the truth is that a certain style of 
painting was popular when the formula 
for photographic salons was being estab- 
lished, and this is the kind of painting 
that is imitated. The cloying corn of 
Maxfield Parrish, the sentimental stuff of 
Victorian fuzzy studies is not an “art” 
worth imitating. 

There I go again, being harsh, when 
what I really want to say is that there 
are some things worth examining in the 
salon world, and some ideas worth at 
least a try. 

Suggestion: why not broaden salons by 
getting some new photographers to send 
pictures—invite the commercial men, the 
magazine photographers, the newspaper- 
men, even the snapshooters who can’t 
make their own enlargements (the Amer- 
ican snapshot is a lot livelier than most 
salon prints) ? 

Another: why not unfreeze the “each 
picture by itself” formula (an imitation 
of painting, anyway), and allow one of 
the camera’s greatest abilities, that of 
showing action or the many sides of one 
subject, a chance to be in a photographic 
show? A series of pictures. 

Another: how about trying some new 
classes of salon work—one for action, an- 
other for emotion, another for realism, 
instead of the same old Portraits, Still 
Lifes, and Landscapes? 

Again: how about salon photographers 
stopping their concentration on salons, 
and going out after pictures instead. Less 
emphasis on getting into salons would 
make for better pictures in the salons. 

Well, write me a letter and say it isn’t 
so. —John R. Whiting. 
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This is a photographic Christmas. Our stocks are constantly 
being filled with cameras, projectors and accessories. These 
items are the ones that you have patiently been awaiting. 
dress your orders and inquiries to Jawn Beacon at once. 
All mail orders for film are being filled immediately. 
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Designed LOLA Tested for TOP PERFORMANCE! 



















complete operation. 














w% These two charts are photos of oscillograph 
records of the operation of two shutters. The 
one at the left shows failure of a poorly designed 
shutter to provide uninterrupted current because 
of vibration of contacts. The other below being 
an actual oscillogram of an Ilex Acme Synchro 
Shutter shows how this shutter provides a con- 
tinuous and constant current throughout the 





FLEX ACME SYNCHRO SHUTTERS 


There is a big diflerence between drawing board 
promise and actual “‘in use” performance. That’s why 
every step in the design and manufacture of Ilex 


\cme Synchro Shutters is thoroughly tested to insure 


maximum accuracy and de pe ndability. 


The res¢ arch de voted to finding exactly the right 
metal for the electrical contacts used in these shutters 
s but one cxdm] le of Ilex } olicy to provide the finest 
materials regardless of cost. 

A flash lamp requires an ample , steady How of current 
il it 1s to lunction with split second accuracy. Well 
desig1 ed contacts are the answer. | ong research by 
Ilex de veloped liding contacts ol special silver alloy 
that provide high, unchanging conductivity. In addi 


tion, all other parts in the electric circuit including 


the external parts for the connecting cord are made 
of this same special silver alloy. 

Look at the oscillograph traces above. The one at 
the right reveals the genuine superiority of the Ilex 
Acme Synchro Shutter. Current supply is constant and 
unvarying throughout the entire operation period. Here 
is one of the many reasons why you should make your 
next shutter an Ilex Acme Synchro Shutter. 

New Series S Paragon Lenses to fit all Hex shutters 
in a variety of focal lengths and speeds are in produc- 
tion. Rounding out the line are enlarging lenses in a 
complete range of sizes, projection lenses for both 
8 and 16 mm., cine lenses for 8, 16 and 235 mm. 
cameras and telephoto lenses for both cine and still 


cameras. Write us about your photographic needs. 


‘ i rite us about your photographi needs 


ILEX OPTICAL COMPANY, ROCHESTER 5, N. Y. 


“eyed BUY VICTORY BONDS AND KEEP THEM 
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OPTICAL INSTRUMENTS 
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1. Kalart Master Automatic Speed 
Flash. 


2. Kalart Compak Automatic Speed 
Flash. 


3. Kalart Compak Passive Speed 
Flash. 


4. Kalart Master Passive Speed 
Flash. 


Choose the Master for multiple 
flash, extension lighting as well as 
snapshots. Also uses Midget Bulbs 
with adapter or special reflector. 
Choose the Compak for snapshots. 
Uses Midget Bulbs which require 
its specially designed reflector for 
full efficiency. 


Choose Automatic synchronizer 
models for set and release—and 
Passive for self-setting type shutters. 
(Wollensak shutters and a few cam- 
eras require special models of these 


types.) 


KALART Speed Flash Synchronizers 
now available at most dealers. 


January, 1946 


every 


.-- and for almost 


camera! 


* Kalart pictures 
are synchronized flash 
pictures—the proper flash 
at the proper time—indoors 


or outdoors, in black-and-white 


or color. 


Choose a Kalart Speed Flash for better pictures—Kalart* pic- 
tures that are properly ee brilliant— 


pictures you'll always treasure—pictures you'll be proud to 
show your friends. 


There’s a Kalart Speed Flash to fit nearly every camera and 
for every flash need. Easy attachment. Easy adjustment by user. 
Perfect mechanical synchronization that makes batteries last 
longer. Standard outlet for extension lighting in the Kalart 
Master. You get all these and many more advantages with 
Kalart, including VERSATILITY—for both Kalart battery cases 
work with almost any camera and both Kalart synchronizers 
work with either battery case. Thus Kalart Speed Flash equip- 
ment is interchangeable with any number of cameras. 


Write for complete free information about Kalart Speed Flash 
and other Kalart Precision Products. Address Kalart, Dept. 
A-1 Stamford, Conn. 























THE PHOTOGRAPHIC YEAR 


A Review of Progress 


in I943 


By Dr. WALTER CLARK, FRPsS, FPSA 


Kodak Research Laboratories 


tanks to automobiles, bombsights to cameras. During 

the past few years, the photographic industry has been 
working with a fever of intensity unequalled in all its his- 
tory. And yet from all sides were heard the patient but 
plaintive cries for just one more roll’ of film or just a few 
sheets more of paper. 

The reason for the shortage is known to all—practically the 
entire effort and output of the industry was devoted to the 
biggest single job ever attempted. And now that the task 
is as good as done, the patience of the photographer should 
be rewarded—perhaps rather slowly at first, but it should 
not take too long to bring the industry back to its prewar 
standard, and then surpass it. The dealers’ shelves have had 
strange occupants for some time. These must be restocked 
with photographic items as soon as possible. So the task of 
industry is no light one—it must make as rapidly as possible 
enough to fill the current needs, and in addition it must fill 
the empty shelves. 

A good start has been made, particularly as far as film and 
paper are concerned, for reconversion in their case is rela- 
tively simple. Cameras and equipment are of necessity slower 
in being made available. The problem of converting produc- 
tion tools is very great, and it may be some time before all 
the raw materials are readily available; but the men and 
machines are there, waiting. 

The announced plan of at least one large company was to 
manufacture first selected prewar models to a degree consist- 
ent with materials available, then put out new designs which 
had been scheduled for manufacture before the war, and then 
put the entirely new postwar designs on the market. At the 
time of writing, the system of priority ratings still holds, but 
when it is abandoned there will still not be enough to meet 
all demands, and presumably the manufacturers will have 
to work out some plan of distribution for a while. 

Photographic progress in 1945 was still practically entirely 
a matter of the war. The use of photography grew as the 
end approached, and its importance was clearly recognized 
by the military staffs. It was stated that towards the end, 
some twenty million prints a month were made by the U. S 
forces. By far the greatest part of our knowledge of the 
enemy was obtained from photographs made from the air. 

In his report on the winning of the war, General Marshall 
said that in the case of the assault on Normandy, complete 
intelligence gathered up to the final moment provided de- 
tailed knowledge of enemy dispositions and enabled the troops 
to breach the defenses. Continuous reconnaissance photog- 
raphy by day and night gave detailed information of enemy 
defenses and movements. 

Usually, a commander would not want to move his troops 
- until he had seen photographs of his objectives. With the 


‘k= is a time of transition. Swords to ploughshares, 


Destruction of Hiroshima by the atomic bomb at the close of World 
War Il. The 20,000-foot column of smoke billowing above the doomed 
city was recorded on film by a U. S. Army Air Forces photographer. 
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rapidity of the eventual advance in Europe, this must have 
placed heavy demands on the photographic units. Many strik- 
ing photographs were published of the German flight—the 

crowded highways and bridges in particular. Records were 

made showing the effectiveness of the bombing of industry, 

depots, and transportation systems; and finally, the surrender 

and arrest of the German leaders. 

In the Pacific it was a similar story. Photographic coverage 
of the Japanese-occupied places was extraordinarily complete. 
Cameramen risked their lives to photograph hundreds of 
operations including the invasion of Luzon, the destruction 
of Manila, the campaign on Iwo Jima, the suicide plane at- 
tacks on the fleet, the Japanese mainland itself, and finally 
photography recorded in August the destruction of Hiro- 
shima and Nagasaki by the atomic bomb. Then was recorded 
for posterity the occunation of Japan and the signing of the 
surrender papers on the Missouri. 

We have all read time and again of the common uses of 
photography in the war, and they were all used in the final 
year. There have been stories told, however, of some other 
uses which will be of interest. When the eagerly awaited 
details were given about radar, the articles were illustrated 
by photographs of the radar “scope.” Radar permits the 
observer to “see” the ground or other objects even through 
fog and in the dark, by forming an image of its essential out- 
lines and details on the glowing screen of an oscilloscope. 
If this screen is photographed, there is available an indirect 
picture of the ground, even though it was invisible. 

Some details of this photography were released during the 
year. Various types of cameras have been used—the Kodak 
35 with the normal film cassette for separate single expo- 
sures, a 35-mm automatic recording camera for making photo- 
graphs at predetermined intervals, and a modification of the 
K-24 aerial camera. The radar scope photographs were used 
for recording missions and briefing future missions. 

It has been public knowledge for years that photographs 
have been made at night by means of flares carried by para- 
chutes, or by flash bombs dropped by aircraft and fused to 
explode at a predetermined altitude. During 1945, it was an- 
nounced that low flying reconnaissance aircraft had been 
taking night photographs using an electric discharge flash 
lamp. 

Further details have also been published concerning the 
Sonne strip camera, which is used to take reconnaissance 
photographs from aircraft flying at low altitudes and very 
high speeds. The film moves continuously through the camera 
past a slit at a rate which compensates exactly for the move- 
ment of the image. 

For aerial survey of large areas of territory to a relatively 
small scale and moderate accuracy, the so-called tri-metrogon 
system has been much used. In it, three aerial cameras are 
mounted together—usually the K-17 camera with 6” Metrogon 
wide-angle lens. One camera points down vertically, while 
the other two are directed 30 degrees below the horizontal, 
one to the left and one to the right. Three overlapping pho- 
tographs are taken together giving a reach from horizon to 
horizon, and successive groups of photographs are taken along 
the line of flight. Charts are plotted from these. The sys- 
tem is being used for postwar aerial survey, particularly in 
Canada. A special photographic version of the B-29 Super- 
fortress was introduced by the U.S.A.A.F. It is known as 
the F-13-A and has six cameras while at the same time re- 
taining all its fire power. 

We were reminded of Dagron’s pigeon post of the Franco- 
Prussian war by the stories of the efficiency of army pigeons 
in carrying film. According to a Signal Corps photographic 
unit, birds of average size and strength can carry three 4x5- 
inch filmpack negatives or 20 frames of 35-mm film a distance 
of 30 miles in an average time of 45 minutes. Moreover, they 
can be released from planes traveling at 200 miles per hour 
at altitudes up to 31,000 feet. 

The repair of damaged warships has been facilitated by 
photography. Photographs of the damage would be flown 
from the Pacific to the appropriate navy yard on the west 
coast of the United States, and blueprints of the ship would 
be copied on microfilm from the master file in the Navy: De- 
partment. The microfilm would be flown to the west coast 


where enlargements of the damaged parts would be prepared. 


By the time the ship reached port, (Continued on page 70) 
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Aerial photograph of Hiroshima the day after the city had 


been leveled by atomic power. Photographic progress in 1945 
was still almost entirely a matter of wartime applications. 





Flash spectrum of sun made during eclipse last July; lower 
part is the red end. A diffraction grating over lens made the 
camera in effect a spectrograph. An official R.C.A.F. photo. 


German retreat across the Rhine. An R.A.F. reconnaissance 
photo taken by flash during night in March, 1945, shows enemy 
vehicles nose to tail crossing Duisburg-Homburg road bridge. 
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PICTURE OF DAILY NEWS BUILDING...by Andreas Feininger 
This extraordinary photograph of the Daily News and Chrysler buildings is one of 


T HH F M O N T id the many that fill the 96 pages of Andreas Feininger’s new book, New York, which 
depicts life amd culture of that fabled city. (For technical data see page 68.) 
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For sharp images of both Rosemary La Planche and background, camera was first focused on girl, flashbulb on 
broomstick was fired outside window to simulate light from signs, then focus was changed in darkness to infinity. 


PICTURES GAN Bh Soft 


Photographs by NELSON MORRIS 
Text by AL BERNSOHN 


Highlighting and dramatizing story details with 
a camera, Nelson Morris presents his pictures with a 
bare-knuckled, penetrating spirit 


that equals realism of the literary ‘profile’ 





I: RECENT years, a new type of ar- 

| ee has enlivened many of our lead- 

ing national magazines. This is the 
“profile’—penetrating, bare-knuckled re- 
porting that captures the spirit of a sub- 
ject far more potently than does a 
straight presentation of stodgy facts. 

In New York there’s a young photog- 
rapher who, as a result of his ability to 
accomplish much the same feats of the 
literary “profiler” with his camera, merits 
attention. 

(Please turn to next page) 
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Studied expressions of men watching 

Miss La Planche audition for New York 

show make this picture a story-teller. 

That photographer is Nelson Morris. 

How can one attain a photographic 
“profile”? The subject is broad. The an- 
swer is not easy. 

Strike a delicate balance between the 
subject’s glamour and “the-wart-on-his- 
nose.” Avoid the stock artifices of cos- 
metic, or even therapeutic, photography 
where character lines are erased along 
with unflattering features, where strength 
is dissipated in compromise with beauty. 
But don’t succumb to the false realism 
that actually is based upon mock heroics, 


For story of Pennsylvania coal miners, Morris chose typical 
miner, studied his daily life, put what he saw into pictures. 
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although wearing the guise of “documen- 
tary photography.” This naked, seamy 
approach to photography is an equally 
false representation of the subject. Real- 
ity isn’t harshness, sharpness, and over- 
simplification. Even sociological prob- 
lems have their softer human _ under- 
tones. 

The photographic “profile” combines 
documentation with interpretation. 

Pick salient facts. Don’t try to record 
them all. Highlight and dramatize the 
distinguishing information to be con- 
veyed through your picture. Don’t se- 
lect these major details casually. Study 
the subject—study it with perception and 
diligence—for in the selection of the key 
characteristics and in their representa- 
tion among the silver halides lies the 
difference between another used-up 
frame or sheet of film and a memorable 
intellectual and emotional experience 
conveyed through photography. 

This, roughly, is Nelson Morris’ ap- 
proach to the profile. 

He doesn’t consider technique or the 
mastery of equipment the difficult part 
of photography. In fact, he seldom even 
thinks of it as essential. Complete con- 
trol over the tools of the photographer 
is nothing more than the advancing be- 
yond the stage of the perpetual neophyte 
and completely learning the basic rules 
of the game. It is the point of departure 
to that creative level at which, without 
any smirking involved, the photographer 
can be termed an artist. 

Ask Nelson Morris about his attitude 
toward photography, and he tries to ex- 
plain something like this: 

“Don’t photograph your subject as a 


subject. Photograph it for what it means 
and does. Make the picture a subtle, but 
accurate, message.” 

Nelson Morris was asked to do the 
story of the coal miners in Pennsylvania. 
He’d been asked to profile in pictures 
both the people and the industry. 

In Hazelton, Pa., he found the man 
who best represented the subject as he 
saw it—Andrew Scavnicki, a sturdy, 
forthright miner. 

Morris studied Scavnicki in the night- 
morning as he marched down the dust- 
covered roads alongside the railroad 
tracks toward the mines. 

He watched the miner at work, 
watched his body become encased slowly 
in a gritty, thin shell of sweat-caked coal 
dust during the day. 

He trailed Scavnicki into the neighbor- 
hood tavern after work, watched the 
miners’ taut-muscled faces soften under 
the influence of a few hearty laughs as 
they exchanged stories, saw the way 
Scavnicki smacked his lips after each 
draught of cold, stinging beer. . . 

Nelson Morris knew Andrew Scavnicki 
probably better than anyone outside his 
immediate family and friends when he 
made the photographs. The man’s oc- 
cupation, his character, his very soul 
seem artfully unrolled before the eyes of 
the observer. The religious fervor, the 
hunger for beauty, the pride of parent- 
hood, and the simple sturdy character of 
the Scavnickis themselves—all are pro- 
filed in Morris’ pictures. 

Morris developed this profile technique 
years ago when, as a newcomer in the 
field of magazine photography, he was 

(Continued on page 157) 


Showing miner's personality is important for complete story. 
Morris’ camera records man's character as well as occupation. 
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Salon committee of Pictorial Photographers of America Contributor Pilcher sits on the living room floor of his 
(New York) pitches into job of unwrapping nearly 1,000 prints. be, Bronx home, carefully selecting the four prints that his $1 en- 
Thus they see the pictures first and pass unofficial judgment. ne try fee allows him to send to the 12th International PPA Salon. 


| What about 


By BRUCE DOWNES 


: 


arts calls forth so much individual and collective 
energy as the international pastime known as Salon 
Photography. The photographic salon has been with us 
almost as long as photography itself. It has become a 


. on) traditional enterprise with all the decadent accumulations 
of tradition-bound institutions. Pictorial standards, estab- 


Pars cas. no activity having to do with the graphic 


lished long before the advent of Stieglitz’s Photo-Seces- 


f prints in a 1945 salon in all important respects similar to 
% those hung back at the turn of the century. But the inter- 
— _ le national salon is still with us, and, annually, some 6,000 

hy % men and women burn the midnight safelight to send their 


Max R. Rubin, committee member, opens Joseph Pilcher's photographic creations upon their appointed rounds. 
package (see top of next column) as Alexander C. Vogt, salon 
secretary, registers them. Prints are given identifying numbers. 


fe ~ a! ; sion, have been carried on, and it is not difficult to find 
ne — 
a 








One of Pilcher's prints wins a vote of 18 fadd them up) from ‘ Judges in this salon are, from left: Cecil B. Atwater, ARPS; 
the judges. Since pictures (under this voting system) earning . D. J. Ruzicka, FRPS; and Arthur S. Mawhinney, FPSA. Here Ru- 
16 or more votes are accepted for hanging, this one is “in.” oor ticka takes a closer look at one of the prints before voting. 
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Visitors at the salon look at Pilcher’s winter scene. The au- 
thor says that such salons have lost touch with life and art, 
that they no longer are conducted with the idea of display. 


SALONS 


Assigned to do a story on how salons are run for the benefit 
of prospective exhibitors who do not know the ropes, I find it 
impossible to do so without letting off some prefatory steam. 
The critical boiling point occurs when the ideal is confronted 
by the spurious. Photography, per se, has magnificent po- 
tentialities not even hinted at by the prevalent salons. 

So long as the photographic salon is content to think of 
itself as a harmless pastime affording an opportunity for pho- 
tographers to submit their work in competition before judges 
nobody can object without being named a cavilling zany; but 
when the exhibitors fancy themselves artists—as most of 
them do—and the salon presents itself to the public as an ex- 
hibition of creative photography at its best, they lay themselves 
open to criticism—and they get it! Along with other obsolete 
institutions the past four or five years of salon photography 
have been accompanied by a rising chorus of hoots and cat- 
calls. These voices have arisen from both within and without 


Scorings are recorded, contributors are notified of their 
prints’ fate, catalog and invitation copy is sent to printer. 
Above, volunteers polish glass in preparation for hanging job. 


The sticker on the back of the print—that's the “prize” . . 
the magnificent award . . . the principal motivating power of 
present-day salons—or so the author critically points out. 


Read what makes their ‘wheels go round’ 
then see if you agree with this critic 
who ealls them ‘deeadent and moribund’ 


the sacred precincts of the salons. The judges have been at- 
tacked unmercifully from all sides, and there is a seething 
rumble of dissatisfaction among the exhibitors themselves. 
Whether, as in totalitarian regimes, the people (in this case 
the exhibitors) beget the dictators or the dictators (in this case 
the judges) are responsible for the kind of people they en- 
slave, the fact remains that neither can rise higher than the 
other. Salon photography is limited at both ends. The level 
reached by the exhibitors cannot rise higher than the quality 
of the judges. At the moment that level is distressingly low. 
[There’s a better side to the salons than this writer sees.— 
The Editors. ] 

The open sesame to salon exhibition appears to be print 
quality. If you can produce a print of good quality in which 
there is a full scale of tone values and in the subject matter 
of which there is reasonably “good composition,” your chances 
of salon success are reasonably high. Of originality or true 


Finally, prints are hung. This is followed by gala preview 
and then, the event toward which all this work is directed— 
the opening. Contributor's reward is a sticker on back of print. 




















































Spring Offerings by Dom Chiesa of San Francisco tied for top honors in the PPA 
Salon with the picture below. Judges gave them 24 points each—highest in the show. 


Chesapeake Calm by John R. Hogan of Philadelphia was the other “best of show” 
photograph. The fact that both pictures are static is significant, the author says. 











photographic vision you need have none. 
Any subject will suffice, although you 
may have better success with subject 
matter which has become hackneyed. If, 
for instance, you can produce a high key 
nude in which all semblance of flesh has 
been removed by handwork on the nega- 
tive and in which the model has been 
frozen into a grotesquely “graceful” pose, 
you will probably win honorable mention 
(top honors in a photographic salon). If, 
in a word, you will visit one salon or 
browse through an old salon catalog you 
have but to choose something successful, 
imitate it, and win judicial enthusiasm. 
Eleanor Parke Custis, for instance, once 
became enamored of Leonard Missone’s 
misty mornings and has been imitating 
him with enormous success ever since. 
Other lesser pictorial parrots imitate Miss 
Custis, and so on. Any pattern shot of 
fences or shadows fares well as do boats 
and closeups of vegetables. Lip-sticked 
madonnas and bearded male portraits 
fare well as of yore, and country roads 
S-curving through landscapes are sure- 
fire. [This writer is really letting the 
salon judges have it—but wait.—The Edi- 
tors. ] 

This state of affairs has been perpetu- 
ated by officials, judges, and exhibitors 
who have lived too long within the arti- 
ficial framework of the salon system. All 
unsuspecting and with the best intentions 
in the world these men and women have 
built up a tradition that has finally lost 
touch with life and, yes, art, too. Pic- 
tures are made and judged by concepts 
that have long since been allowed to cal- 
cify. The judges, when tweaked, protest 
that they would be only too happy to 
welcome originality, the absence of which 
is no fault of theirs. True, so long as our 
salons must hang from two to three hun- 
dred prints one cannot expect all or even 
half of them to be original or even rea- 
sonably imaginative; but I have seen pic- 
tures instinct with vitality and freshness 
of viewpoint rejected by salon juries sim- 
ply because they did not in some way 
measure up to the judges’ preconceived 
ideas as to what a salon picture should 
look like. 

Obviously there can be no increase in 
pictorial originality if that quality is re- 
jected because of some minor technical 
fault. As things now stand—and this 
should not be so—original creative work- 
ers are quick to discern that salons are 
no place for them. 

If salons at present are no more than 
elaborate games of photographic charades, 
there is no reason why they cannot 
be changed. The time is ripe. Certainly 
there is no reason why so outdated an 
institution should escape the effects of 
world revolutionary forces. The war may 
in the end do the trick. Men who were 
salon exhibitors before Pearl Harbor 
punctuated an era may return with ma- 
ture eyes, clarified through suffering, to 
see how dead this salon stuff really is. 
Maybe the revolution will begin that 
way; maybe they'll show the flower-cul- 
tivators in the pictorial graveyards that 
photographs can reflect the pulsating, 
vivid life of our time. Either these men 
will revitalize the salons with living pic- 
(Continued on page 120) 
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Capture the gay pageant that nature stages against a background of 


dazzling white. but first learn—or review—these accepted techniques 


Photographs by JOSEF MUENCH 


Text by the photographer 


know it has, we can now react 

to the sparkle and zest of the 
snowy days of holiday and cheer. Winter 
is like a gay pageant run off before a 
backdrop of dazzling white. And since 
photography must take its cue from what 
goes on in the world about the pho- 
tographer, he must be prepared to get 
into the mood that accompanies the 
sound of old-fashioned sleighbells and the 
rich odor of “turkey and all the fixin’s.” 

Because the shift of seasons from the 
green world of summer into the blinding 
season of pure light is more or less grad- 
ual, you may not be fully aware of how 
different the conditions are when you 
come to set up your tripod for a snow 
picture. Whether you live in a warm 
climate and have to go far this year for 
winter shots, or whether ice and snow 
come to your very door, you need to 
know, or to review, what these condi- 
tions are and what techniques they de- 
mand. Following is a brief catalog of 
modifications you need to make to get the 
most out of this snappy season. 

The very basis of all photography, the 
sine qua non of taking pictures, is the 
presence of light. In summer, the green 
of grass, the black ribbons of roads, 
houses of varying degrees of darkness, all 
tend to absorb huge amounts of the sun’s 
rays. Unless dressed in light colors, hu- 
man figures merge into these dark back- 
grounds and the camera user must be con- 
stantly alert to offset shadows with arti- 
ficial light, with reflectors, by clever plac- 
ing of his subject in relation to the sun, 
or in his darkroom technique. 

But in winter these conditions are re- 
versed. The great outdoors is covered by 
a coat of white from which the light 
bounces back. Human figures stand out 
in sharp contrast, the bare branches of 
deciduous trees are seen etched against 
the sky. Coniferous trees may, be 
weighted down with the snow, and 
everything on the horizon is bathed in a 
dazzling light when the sun rides free 
cross the zenith. The white carpet acts 
as a dozen reflectors and now the _ pho- 
tographer must search for shadows to 
help balance his picture. He also must 
think more in terms of proper exposure, 
crosslighting, and the use of filters. 


“< [ WINTER comes” and of course we 
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Snow Boundary shows a drift fence and its shadows patroling the hill in unending pattern. 
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Winter Crystals tells its story simply yet forcibly, with ski tips, pole, and snow—backlighted. 


Crosslighting 

The need for crosslighting now be- 
comes paramount. If you use the light 
pouring straight down upon the snow 
without shadows, you will get only a flat 
surface without details, and so, unin- 
teresting. But the crosslight will find 
the shadows and add their darker values 
and give texture to the snow. 


Light Meters and Exposure 

Don’t be fooled by the reflected light 
that may cause those shadows upon 
which you are counting, to “take” as 
much as the bright snow. Use a light 
meter. In a scene where there is a pre- 
ponderance of sky, hold the meter well 
down and “expose to the dark areas, let 
the highlights take care of themselves” 
as you have been told before. 

A dark sky will give a contrast and so 
add another note of interest to your pic- 
ture. Hold the meter within a few 


30 


inches of a dark object, like the clothes of 
a person, the bark of a tree, a stone or 
building that is prominent in your pic- 
ture. This will eliminate your getting a 
reading from the brilliant snow or the 
bright sky which may be in line with 
your meter. If you can’t approach your 
model, taking the reading off your own 
hand or similar value of clothes will give 
you an accurate reading. 


Filters 


With your meter as a guide, you will 
also need some filters to hold back the 
light and shut out some of the immense 
amount that is reflected. 

You may or may not have given much 
thought to the amount that bounces 
around from large areas such as the sky, 
or open stretches of snow. The eye, 
while like the camera in its essential 
structure, has a brain behind it to direct 
its operation—for better or for worse. 


The camera, as someone has so aptly 
said, is a moron, and the man behind it 
must do all of the brain work. Your 
eye, unless trained to take it into account, 
discards the extra light and sees things as 
you know they should be, and forgets 
what it does not consider pertinent. Not 
so the camera. Further, the film and the 
human eye do not have entirely com- 
parable sensitivity ranges. So we use a 
filter to help equalize those two ranges. 


Deep Yellow 

A deep yellow filter absorbs the extra 
blue light. That does several things for 
your picture. It darkens the sky and 
fills in the shadows because it holds back 
the light there that is waiting to come out 
on your negative like the bright snow it- 
self. In crosslighting you can use a dark 
filter, while backlighting calls for only a 
medium one. 


Color Film 

When you work with color film you 
have this same situation in an even more 
marked degree. There the whole cast of 
the snow will take on a bluish tinge un- 
less you counteract it with a filter. In 
the shade, particularly, you will lose the 
sparkle and the feeling of purity that 
does so much for a snow picture of real 
merit. 

A haze filter is made for the 35 mm 
color camera that solves this problem, 
and for professional type film there are 
two—a haze filter and one called the 2A. 
The former can be used for moderate 
correction, to relieve the blue over the 
whole picture and to take some blue out 
of the deep shadow areas. The 2A holds 
back more reflected blue and so will take 
all of it out of the dark places. You 
must decide which you need in terms of 
the effect desired. 

It is the amazing gradations of light in 
winter, all the way from brilliant white 
through a deep gray (but never black) 
that make this a challenging season in 
which to take pictures. You need only 
to observe your light conditions with an 
educated eye—use meter, filter, and then 
watch them sparkle—those prints, I mean. 


Composition 

Get into the mood of your picture. 
When you can fairly feel the light com- 
ing back from and through every object on 
a wintry day you are more prepared to 
do justice to its possibilities. 

Not a great deal of knowledge of the 
rules of composition is necessary, but it 
is important to develop your eye to pick 
up what you think would make a telling 
shot. The complexities of other seasons 
are usually erased, or more accurately, 
covered by the snow, making it easier to 
get good composition. 

Long lines of horizon (lines that should 
not be permitted to cut the picture in 
two), the sweep of an expanse of snow 
with a single figure of a person or a 
dancing pine dressed in ermine, or part 
of a building—any one of these can be 
excellent because of its simplicity. 

One of the most common faults, we are 
told, of those of us who take pictures, is 
to try to crowd too much into them or to 
fail to eliminate unessential details. These 

(Continued on page 161) 











Winter Sparkle, taken against the sun, shows soft gradation of Snow Tracks. A wide field of snow is turned into an interesting 
tones in snow. Lens must be shaded from sun in shots such as this. pattern by skiers’ tracks. Medium yellow filter darkens blue of sky. 
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Tree trunks show interesting texture, suggest gracious, spiring pines. Translucent icicles are beautiful, too, as Muench's camera sees them. 


Winter Vista produced dark sky and white foliage on infrared film. Cameras are morons, says Muench. But his skill made “The Sentinel.’ 
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Railfans prefer steam motive power pictures, but unusual shot like Glamorous old "varnish train" of the Virginia and Truckee has yellow 
this of Pennsylvania Class GG-| Diesel engine may prove acceptable. and green coaches. Black smoke makes this a valuable “highball” shot, 
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Conventional type picture is interesting because of obsolete equip- Picture content is important; composition and lighting, secondary. 
ment on the Wichita Falls and Southern, an obscure Texas short line. Shot of the Denver and Salt Lake in winter scene verges on the arty. 








ith A bot 
Mixed passenger-freight haul on the Denver & Rio Grande Western is “Crummy” shot, like others, must show entire consist, has a wistful 
one of few remaining narrow gauge runs, dates back to old mining days. melancholy of ‘going away.” Slang glossary, page 149, explains terms. 
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specialized endeavor which has 
engaged the attention of both pro- 
fessionals and amateurs for the past cen- 
tury and a quarter. In the sixties of the 
past century a professional, Charles R. 
Savage, operated out of Salt Lake City. 


PRP svecai photography is a field of 


RULES FOR RAILROAD 
PHOTOGRAPHY 


. Action shots of moving trains 
should be taken from a three- 
quarters angle, head on and, 
whenever possible, should include 
the full length of the train, never 
truncating it without showing the 
last car. 

. Remember that a train is usually 
a somber black and white affair 
and your meter reading should be 
taken against the darkest part of 
the locomotive in question. 

. It is practically essential that the 
sun should be at a proper angle 
to shine on the smoke box and 
side rods of a locomotive rather 
than merely on the top of the 
boiler as at high noon. 

. Country backgrounds are gener- 
ally more satisfactory than urban 
or industrial ones, which tend to 
confuse the picture and distract 
attention from the primary object 
of interest—which is always the 
locomotive. 

. In photographing steam trains, 

smoke, as an index of action, is an 
absolute requisite. Without it 
there is no picture. To insure 
getting smoke, take pictures from 
the top of the grade where the 
engineer has to work steam to 
haul his load. Better still, contact 
the fireman at a station or water 
stop in advance and ask for smoke 
at a certain point where you will 
be along his run. This all takes 
planning but is essential to the 
game. 
Generally speaking, persons other 
than train crews are not good in 
railroad photographs. In still 
shots of installations, yards, water 
towers, roundhouses, shops, and 
such, the only people in the pic- 
ture should be railroad persons 
concerned in the conduct of the 
business at hand. 


Atchison, Topeka, and Santa Fe's Super Chief 
breasting grade at Raton Pass (Col.) at dawn 
is shot available only a few times each year, 
Author made three trips to Colorado to get it. 





His photograph made at Promontory 
Point, Utah, on May 10, 1869, of the last 
spike ceremonies at the joining of the 
Union Pacific and Central Pacific Rail- 
roads has become an American classic. 
In the later decades of the same cen- 
tury W. H. Jackson, the celebrated Colo- 
rado photographer, chronicled the short 
line and narrow gauge roads which flour- 


By 
LUCIUS 
BEEBE 


ished in the flowering years of gold and 
silver mining in Leadville, Cripple Creek, 
Central City, and Silver Plume. Using 
wet plates and a mobile darkroom, he 
produced material on the South Park, 
the Colorado Midland, and other almost 
forgotten bonanza railroads, which is the 
rarest sort of collector’s item. 
(Continued on page 148) 


All photographs from Highball, A Pageant of Trains by Lucius Beebe, D. Appleton-Century Co., New York. $6.00. 
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PAP BA NEGATIVE 


] Straight print from a portrait 
negative shows numerous faults 
which are easily corrected in the 
preliminary steps of the process. 


fact, a 


e.4 


Diapositive, darker than the 
straight print, provides an 
opportunity for darkening areas, 
removing unwanted light objects. 


rescen 
made 
printe 


Paper negative made from the 
diapositive. This step allows 
for additional control with blade, 
pencils, stumps as told in text. 


Control has now been added to 
negative. Buttons, cut in the 
emulsion, light areas of mother's 
hand were darkened in this stage. 5 


Final print from retouched paper negative shows marked improvement over the original print, Picture | 
Control exercised in diapositive and negative steps gave print that required only slight abrasion and spotting 
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By WILLIAM MORTENSEN 


photographers whose principal concern is with com- 

plete factual rendering, it has certain unique advan- 
tages, both pictorial and technical, for those who lean toward 
the translation of mere facts into a picture. 

The process, easy and uncomplicated, involves no techniques 
or skills beyond the reach of the average amateur. In the 
November article we discussed the basic procedures of the 
sper negative process. We noted in particular its outstanding 
echnical advantages—the startling reduction in contrast which 
takes place. In this article we will consider the process in its 
more advanced phases, phases which reveal its pictorial capac- 
ities. 

The paper negative, in brief, offers almost unlimited oppor- 
tunities for control. Control is so readily accomplished, in 
fact, and with such ridiculous ease, that firm self-restraint is 
required to keep one from going to enthusiastic extremes. 


W orto the paper negative process holds no interest for 





Materials and Equipment fer Control 


A few special items of equipment are required for applica- 
tion of control to the paper negative. 

BB carbon pencil. (For darkening large areas.) 

2H lead pencil. (For smaller areas and detailed pass- 
ages.) 

Kneaded eraser. (For corrections of pencil work and 
sharpening of contours.) 

Pencil type (Blaisdell) eraser. (For cleaning out small 
light accents.) 

Stumps, three sizes: 4%”, 4%”, 1”. (For blending BB pen- 1A a! 
cil.) Ry Ahk A 
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Powdered pumice. (As a blending medium.) e Pe as ee a 
“Valet” razor blade. (For small brilliant accents.) Seon, ee eng Ch as fe. , 
Large (8”) paintbrush. (For cleaning off pumice and z ot ae. ae ae 





eraser crumbs.) Landscape subjects provide a variety of problems in control. This 
Sub-illuminated table. straight print shows undesirable elements which are corrected below. 


Except for the last item, these are all materials previously 
recommended for the “Abrasion-Tone” procedure.* “On the Bluff," print from paper negative shows removal of unwanted 

The “sub-illuminated table” calls for some explanation. This branches, isolated rocks plus addition of recumbent figure under tree. 
consists essentially of a sheet of opal or groundglass about re 
17x20 inches and lighted from below. It should be located in * cy 
your darkroom. The best illumination is that of tubular fluo- pie 
rescent lights. If incandescents are used, provision must be 
made for ventilation to prevent overheating. Your contact 
printer will do in a pinch—at least for preliminary experiment 
—but the average printer is much too small for the purpose. 
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Facilities for Control 


Before passing on to specific demonstrations, let us briefly 
indicate the extent and nature of the control possible with the 
paper negative process. Here it is in summary fashion: 
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Let 


CONTROL ON THE PAPER DIAPOSITIVE. ; ae 
With pencil (sharp lead pencil for small or detailed areas, : eg. 
carbon pencil and stump for large areas with blending or 
gradation). 
. Adding accent to shadows. 
. Joining or bridging dark areas. 
. Adding dark passages. 
. Balancing background illumination. , 
. Toning down aggressive or distracting light areas. a’ 
. Removal of light-colored spots or blemishes. ba Te Bm >. 
With razor blade. — 
Highlight accent. 
CONTROL ON PAPER NEGATIVE. 
With Pencil. 
1. Highlight accent. 
2. Joining dark areas. 
3. Adding light passages. 
4. Lifting tone of dark areas. 
5. Removal of dark blemishes. 
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With razor blade. 
Reinforcement of accent shadows. 
ConTROL BY “DODGING.” ag ] 
If a paper diapositive is used, the process affords (as indi- 
* Mortensen: Print Finishing, Camera Craft Publishing Co. 
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Often a photographic subject, in the straight print, seems to have 
a number of tag ends and some unpleasing details. This is an example. 


“The Lutanist."’ Through the medium of the paper negative the author 
has converted a mediocre study into a well-knit and unified picture. 




















cated above) two stages of control—first on the positive, second 
on the paper negative. And these controls demand far less 
manual skill and dexterity than is required for retouching a 
negative, or even for spotting a print. But this flexibility and 
ease of control impose a corresponding obligation of taste and 
restraint: otherwise they will lead you into the most foolish 
abuses. 
Paper Negative in Portraiture 


Pictures 1 to 5 show a fairly extensive use of control in the 
application of the paper negative process to portraiture. To 
clarify the procedure, we show, in this instance, all five stages: 
. Straight print from the original negative (Picture 1), 
. Diapositive plus control (Picture 2). 

. Original paper negative from diapositive (Picture 3). 
. Paper negative plus control (Picture 4). 
. Final print (Picture 5). 

Note that Picture 1, despite the charming pose, has two 
major flaws that would ordinarily disqualify it: the hand of 
the anxious mother at the lower right, and the bad gash in the 
negative emulsion in the middle of the picture. 

Picture 2 shows the much heavier print required for the 
diapositive. (This point was discussed in the November article.) 
In addition, the following changes were made on the diaposi- 
tive: 

1. Some of the tangle of hair was adjusted. The short 
ends over the forehead were joined into a curl. 

2. The contour of the scarf was altered so as to join it up 
with the front of the dress. 

3. The curious ear-shaped form at the back was toned 
down. 

4. The eyelashes were slightly exaggerated, but still kept 
in clumps. (See discussion of Picture 12.) 

5. The small shadows under the chin were simplified. 

This control, and the subsequent control on the paper nega- 
tive, must always be carried out over the sub-illuminated 
table. - Surface appearance at this stage counts for nothing. 
The effect of alterations can be properly judged only by trans- 
mitted light. 

Comparison of Pictures 3 and 4 shows the extent of control 
on the paper negative. 

1. On the forehead, the tangle of cast shadows from the 
curls was cleaned up and simplified. 

2. The highlights on the forehead and cheek were em- 
phasized (using BB pencil and stump to secure gra- 
dation.) 

3. The deep spike of shadow on the front of the blouse 
was softened and altered in shane. 

4. The mark of the torn emulsion was eliminated. 

. Further rectification was made of the ear-shaped form 
at the back. 

. The extraneous hand of the mother was eliminated. 

. Design was added to the scarf. 

The two overly conspicuous buttons on the front of 

the dress were removed. 

Only slight abrasion and spotting were needed on the com- 
pleted print. 
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Paper Negative in Landscape 


The majority of landscapes depend for their effect on atmos- 
phere and large, firmly knit masses. For this reason, the paper 
negative usually works very well on landscape subjects. Those 
exceptional landscapes which depend instead on extreme deli- 
cacy of definition and detail are of course better rendered as 
straight prints. 

Here are two landscape subjects (Pictures 6 and 10) which 
provide a variety of problems in control. 

On the Bluff (Picture 7) reveals the unique capacity of the 
paper negative for discovering detail in dark masses of foliage. 
This is almost impossible to accomplish in a straight nrint with- 
out depletion of the light area. 

Note the following controls in this picture: 

1. “Traps” between branches were reduced in bright 
ness. (On diapositive.) 
2. The extraneous branch protruding from the right was 
eliminated. (On paper negative.) 
3. Isolated dark rocks on the beach were linked onto the 
bank and converted into shrubbery. (On dianositive.) 
4. At left of picture, the grass in the foreground was more 
clearly separated from the ocean. (On diapositive.) 
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5. The distant shore line was slightly darkened. (On 

diapositive. ) 

6. Finally (a most questionable device), a recumbent 
human figure was placed under the tree. (On diaposi- 
tive and paper negative.) 

In Sunset (Picture 11) note the following controls: 

1. The sign (“No Hunting”) was removed from the tree. 

(On paper negative.) 

_ The conspicuous dark spot was eliminated from the 
path. (On paper negative.) 

3. Tree forms along the horizon were modified and others 
added. (On diapositive.) 

4. A distant line of hills was put in. (On diapositive.) 

5. The sky area was broken by the addition of clouds. 

(On paper negative.) 

6. Highlights were stressed on path near girl’s feet. (On 
paper negative.) 
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Summing Up 


The paper negative process provides an exceptionally easy 
means of control, but this very ease is dangerous and may 
tempt the ambitious amateur to all manner of ill-advised ex- 
tremes. We have stated this fact before, but we repeat it, be- 
cause appreciation of it is the crux of successful use of the 
Let us sum up, therefore, with a classified list of 
permissible and forbidden types of control. 

First of all, don’t try to substitute control for negative qual- 
ity. If gradation and definition are not present in the original 
negative, it’s not worth working with. A fairly heavy and 
contrasty negative is permitted, but don’t waste your time 
with one that is flat, thin and sapless. 

Coming now to specific types of subject matter, avoid, in 
portraits. such controls as the following: 

1. The addition of eyelashes. 
2. Change in the structure of eyebrows. 
3. Increasing or decreas*ng the size of lips. 

On the other hand, such changes as the following are per- 
missible: 

1. Slight straightening of the nose. 
2. Cutting in at side of cheeks or neck. 
3. Elimination of stray hairs. 
Modifying tone of excessively dark eyebrows or lips. 
5. Darkening conspicuously light areas in ears or on 
neck. 
6. Modifying depressions under eyes. 
7. Subduing double chins. 
Lowering of hairline on forehead. 
9. Correction of broken, discolored, or absent teeth. 
10. Elimination of cast shadows from eye glasses and of 
halation on the lenses. 
ll. Reduction of brightness of jewelry. 

Even these permissible changes must be carried out with 
discretion. Elimination of all stray hair, for example, together 
with reckless correction of the hair-line, will produce a smug, 
wiggish effect. (See Picture 12.) 

In backgrounds for figures, and in landscapes, do not make 
additions of trees, architectural details, or other material that 
5 literal, specific, and complete. Don’t try to draw in, for ex- 
ample, a completely detailed tree or an Ionic column. Such 
controls as the following, however, are permissible: 

1. Addition of clouds. 
. Modification of sky tone. 

Foliage or architectural material may be suggested 

but not literally depicted. 

Elimination or subordination of material in the back- 

ground (telephone poles, etc.). 

. Addition of paths. 
. Intensification of luminosity to increase dominance. 
. Increasing compactness of landscape formations by 
joining up areas and eliminating excrescences. 
8. Adding distant hills. 
9. Suppressing objectionably bright foreground areas. 
10. Addition of monograms, titles, or signatures, when 
these are incorporated as an integral part of the 
design. 
Control, then, should be governed by three basic rules: 
1. Work always in terms of photographic tone, not of 
draughtsman’s line. 
2. When possible, eliminate or (Continued on page 108) 
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1 Straight print from a landscape negative by A. Lilburn suggests the 
need for alterations which are easily accomplished by paper negative. 


1] "Sunset," resulting print from paper negative, becomes fine picture 
after elimination of the sign plus other modifications and additions. 
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Photograph by George Kepes 


Dream Dept. 


CAMERA DIVISION 


past year to observe the trend in photo- 

graphic predicting—promising innovations in 
camera and projector designs for the postwar 
photographer. However, most of these are like 
pre-election promises, so keep your hat on. 

Many imaginative amateurs have become in- 
oculated with some of these ideas and are already 
drawing mental blueprints that make a piker 
out of Rube Goldberg—and some are already 
applying for Willie Westinghouse-Smith-Edison 
patents to protect their brain children. 

The point about all of this talk on postwar 
photographic equipment that is most interesting 
is that, so far, there has not been one suggestion 
or idea advanced that is really new. 

The manufacturer who placed a 500-watt lamp 
in his projector before the war is now coming 
out with a new super de luxe dream baby 750- 
watt model—a 50 per cent increase in heat with 
a 10 per cent increase in light on the screen— 
and he thinks he’s cooking with gas. If he in- 
creased it to 1000 watts, he’d have an electric 
stove instead of a projector and could cook with 
electricity. 

The projector that rewound film by pressing 
a lever will accomplish the same results after 
the war by pressing a button. Another projector 
manufacturer suggests automatic threading. We 
had automatic threading de luxe from 1927 to 
1935. Are we going back through the same 
vicious cycle women’s hats go through every ten 
or twenty years? Gee, I hove not! 

In still camera design, all sorts of mysterious 
mumblings indicate that there is something 
erupting! But, I'll bet my bottom dollar that 
the postwar camera will have a lens, a place to 
put the film, a focusing scale, a diaphragm scale, 
shutter speeds, a leather carrying case, and a 


if HAS been extremely interesting during the 


BARNES TYLER, DREAMER 


strap to tie around your neck. True, the artist 
designer may make the carrying case out of 
rubber so it will bounce if you drop it, and the 
neck strap may be woven out of gooper feathers, 
but it will still be baloney—just sliced in a 
different way. 

The amateurs of 1946, like the amateurs of 
1936, still don’t know for sure just what they 
do want, except that they want all the good fea- 
tures of every camera on the market embodied 
in one camera that will sell for $5 or less. One 
amateur said recently that if there were a camera 
on the market after the war having an f 1.5 
coated lens, an interchangeable magazine back, 
a rangefinder, and a built-in exposure meter 
that would sell for around ten dollars, he would 
buy it. Well, who in - - - - wouldn’t. He meant, 
though, that he would throw away his burnt 
wood set and go back to snapshooting. He also 
said that when color film sold for thirty cents 
a roll and color prints were priced the same as 
black-and-white he would use color exclusively. 
Well, I guess everyone will then, so he’ll either 
have lots of company, or he’ll never make any 
color pictures in this incarnation. 

Most of us poor mortals haven’t been able to 
buy a new car, radio, washing machine, or 
camera in so long—it’s nearly four years now— 
that most of us have forgotten there was some 
pretty fine equipment available way back in 
Roosevelt’s second term. What was wrong with 
that equipment anyway? Nothing, I sez, except 
that we can’t get much of it right now. 

I haven’t heard a word about postwar plans 
for neckties or electric light bulbs or lead pencils 
or toothpicks or shoestrings. Neckties should 
be sold in plain cream or white stock and a set 
of water colors supplied with each tie so you 
can paint in your own (Continued on page 102) 
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Unusual portrait of Leshe Venable 
is the work of Philippe Halsman. In 
February. Popurar PHorocrarny 
will feature a discussion of his por- 
trait technique illustrated with a 
number of Halsman’s fine pictures. 
(For technical data see Salon Notes. | 

















Frozen wires lead the eye to cross-pattern formed 
by telephone pole in this picture by Richard Huf- 
nagle, achieving opposite effect of facing scene. 


Simple diagonal composition used by Gordon La 
Rue lends itself to the subject, while lines of ropes 
and boat lead the eye to the figures on the deck. 
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Spotlighted skater contrasts with long shadow and immense blackness. Camera work is Eileen Darby’s. 
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Low-angle technique used by Edward Burks sets off a tiny figure against a large white area of sand. 


43 








Accent on subject-matter is achieved by 
Eileen Darby with this unusual framing. 


Straw, hand, sweater each add texture 
to this pleasing study by Edward Burks. 


Composition of contrasting angles and 
lines is used here by Walter Thrall, Jr. 





Extreme depth of field in this modernistic advertising photograph gives 
contrasts in simplicity. Yuichi Idaka used two negatives for final print. 











Sculptor Carl Milles’ studio presents excellent variations in light and 
shadow for Joe Munroe’s detailed picture. Only control over lighting was 
through raising and lowering window shades until this effect was achieved. 


Photographic techniques are similar, but window 

quins make a weird contrast to Milles’ statues. Phil 
Halsman uses backlighting to leave figures in sem 
ness, while striped background effects further col 
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Andreas Feininger captures remarkable texture contrasts in this closeup of a dahlia and stem. 


Photo courtesy Life mag” 


Texture contrast shot with a more creepy aspect is another Feining? 
closeup, this one showing a live tarantula crawling on a man’s hab 
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Art students created these ladies’ from burned out floodlamps. Paper bodies form a base. Paint and cotton wadding finish the figures. 


Why Throw ‘em Away? 


Used flashbulbs and floodlamps,. a little ingenuity. and a few simple 


materials provide creative fun plus some clever and useful novelties 


| ‘ JHAT do you do with your used 
flashbulbs and floodlamps? Throw 
them away? Of course, what else 

can be done? 

Persons lacking imagination will say 
that there is nothing else to do, but an 
artistic mind plus a little creative skill 
can put those used bulbs to. good use. 
Here’s the story of what happened when 
my old bulbs met with that creative urge. 

As faculty director of the school camera 
club and as school photographer, (Wash- 
ington Irving High School, New York 
City) I had accumulated a box of used 
floodlamps and flash-bulbs. I had in- 
tended to break off the brass sockets and 
turn them in for metal scrap. As Christ- 
1as Was not far off, I turned them over 
) the art department, suggesting they be 

corated for use on Christmas trees. 

The art class adopted the project, and 

thin two weeks a display was held 
howing the results. The entire lot was 
bought by students and teachers who 

1 more for each decorated bulb than 
ad cost originally. 
You don’t have to be an artist to do 
ese things. Just let your imagination 
wild, and you'll be creating attractive 
elties with very simple materials. 
The students used absorbent cotton, 
red paper, paints, wire, cloth, doilies, 

1 stars, and pieces of veiling. 
‘eometric designs, painted on with 

mel, are easiest to execute, one varia- 

1 being to paint the entire bulb with 

te or colored enamel as a background. 

es are fun. Avoid too much detail, 
ing your effects with the merest sug- 
ion of features. Paint the entire sur- 


face white or pink first. While the paint 
is wet, stick on cotton, veiling, paper, 
cloth, and stars for effects. 

Animals can be made from floodlamps 
covered with glue and encased in absorb- 
ent cotton. A coat is made by spattering 
on Tempera paint. Figures having bodies 
are mounted on paper bases. The base is 
formed by drawing a haif circle on card- 
board, cutting it out, and pasting the 


ends together. It can be decorated by 
adding shoes, pockets, and suspenders. 

The examples shown will give you ideas 
and suggest variations in treatment. It’s 
not only fun, but creative, and supplies 
you with a novel pastime. 

So give the artist in you a chance this 
Christmas. You may wind up with at- 
tractive ornaments and clever gifts.— 
Morton Morrison. 





Creative minds, working with a few simple materials, turned midget flashbulbs into 
clever novelties, useful as Christmas tree ornaments or attractive, inexpensive gifts. 
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ADVERTISING PHOTOGRAPHY 


in your own HOME TOWN 















































By ROBERT P. STUDER 


O OFTEN have the words “advertis- 

ing photography” been associated 

with the works of Victor Keppler, 
Valentino Sarra, Lejaren ’A Hiller, and 
other famous photographers of the big 
cities, the average amateur with a desire 
to turn pro often puts this fascinating 
field from his mind as an unattainable 
dream. 

About the only way to break into ad- 
vertising, so it has been written many 
times, is to look for a minor job in one 
of these big organizations, perhaps push- 
ing around lights, loading holders, or 
“sweeping out.” 

Although the associations so gained 
would be of undoubted benefit to anyone 
interested in advertising photography, 
there are only a few of these minor jobs 
available; it isn’t always convenient to 
move to New York or Chicago in the 
hope of finding such a job—and then it 
will be many years before you could hope 
to get on the business end of a camera Tr 
and demonstrate any creative ability. th 

But there is another, almost unex- 
plored, field that can be classed as ad- 
vertising photography; one that does not 
have these disadvantages, where you 
needn't go far from home to try your 
luck, and where you can be pretty much 
your own boss, demonstrate your creative 
ability from the beginning. 

I’m speaking of the job of advertising 
photographer on a small daily newspaper. 

Often it is necessary, as in this writer’s 
case, to combine the positions of news 
photographer and advertising photog- 
rapher. This might prove to be the open- 
ing wedge for many small city lenshawks, 
already employed as news photographers, 
who aspire to better things. 

Photography on a small town paper, 
where there are but one or two men 2s- 
signed to the department, is a varied 
existence and offers an opportunity to the 
serious photographer to try his wings 
at many things. 

Fashion photography will be one of his 
most frequent assignments, since “ladies 
ready to wear” stores far outnumber most 
other mercantile businesses, at least on 
the west coast where this is being written. 

But there are also gift items to be sold 
jewelry or compacts, furniture, and L 
household items, food stuffs and coun!- 
less other things. All can be better aa- 
Advertising a new line of swagger coats for a local women's clothing store, this shot vertised and more easily sold through 
can easily hold its own on a newspaper page. The chair and picture were included to add the use of pictures. 


interest, while attention was fixed on the figure by the simple trick of burning in edges. (Continued on page 94) 
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Doing advertising photography in a big city, it may take you 


years to become established, but on the small town newspaper 


you can be your own boss and prove your ability at the start 


ER 


vertis- 
ciated 
ppler, 
r, and 
ie big 
desire 
nating 
inable 


to ad- 
many 
in one 
push- 
rs, or 


zained 
nyone 
raphy, 
r jobs 
ent to 
in the 
hen it 
1 hope 
amera 
y. 

unex- 
aS ad- 


Trying out a new camera, the author took Lighting the candlesticks with “bounce Cover of a presentation booklet in an 
this chance shot of his wife. The picture off" from the white background, picture advertising manager's contest, this shot 





was used for newspaper advertising and advertised glassware for a gift shop. Base shows the ad that sets the theme of book. 


window display by local department store. was kept dark for text to be stripped in. The presentation was one of the winners. 
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pr ad- Photographer stopped on his way home Simple picture of a hand and bottle of Instructed to get a picture around which 
rougi photograph a good window display. toilet water turned out to be the answer hospital could build an ad, the author 
cture was used by the shop for advertis- for a counter display. An IIx!4 enlarge- photographed this X-ray machine. All but 
ng with the copy stripped in at the top. ment, burned in at the edges, was used. nurse's hands eliminated for emphasis. 
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Scum on surface of the negative from which this print was made was removed from the left portion by mopping previous to drying. deve 
While calcium scum is usually dissolved in fresh acid short-stop or fixing bath, it is better to prevent its formation in the first place. B. 





curs 

in W 

Y e N NATURE, calcium salts present in x. 
¢ a iii ba (a re fF the @P underground water supplies are often sulfi 
e revealed as stalactites and stalagmites See 

as in such famous caverns as those of play 


the Shenandoah and Carlsbad. In pho- C: 
tography the calcium never appears as a ides 
thing of beauty but as sludge in develop- seo 
ers, scum on the surface of films, or a tatis 





hard scale on tank walls and film hangers. hen: 
mor 
By BR. W. HENN and J. 1. CRABTREE i. Sources of Calcium apps 
KRodak Research Laboratories J P lows 
Calcium is one of the most common Seo 
elements, constituting over 3 per cent of all ; 
the earth’s surface. Uncombined metallic ren 
calcium is not found in nature but its Saad 
compounds such as carbonate, bicarbon- ita 
ate, and sulfate are found in most water in 
supplies. Wi , 
Relatively soft waters contain about th. 
0.01 per cent calcium salts (usually ex- Koc 
pressed as 100 parts per million), while ef ) 
supplies in hard water districts may con- 

tain up to 0.05 per cent (500 parts per o- 
million) or more of these calcium salts. ope! 
This is ample to cause precipitates (in- eave 
soluble compounds) in the developer, iat 


since calcium sulfite is soluble in. water fi 
only to about 0.004 per cent, and calcium 





carbonate to only 0.0014 per cent (14 Pn 

parts per million). t: 
Sludge formed in developer is intensified as successive prints are processed, as will be A second source of calcium is the film wm 
seen in left tray. Developer in the right tray was kept clear by the addition of Anti-Cal. itself. Photographic emulsions contain C: 
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scalein tanks. Anew chemical compound helps the careful 


gelatin, and this gelatin was prepared by 
treating hides with lime (calcium hy- 
droxide) some of which is retained by 
the gelatin. During development the cal- 
cium compounds diffuse from the film 
and are precipitated either in the devel- 
oper or on the surface of the film to form 
calcium carbonate, or sulfite, or both. 


2. Types of Calcium Precipitates 


A. Catctum Stupces. A finely divided 
white sludge forms in developers (1) as 
a result of mixing with hard water, (2) 
after diluting a clear stock solution with 
hard water, or (3) during exhaustion of 
the developer with films or papers, in 
which case the source of the calcium is 
the film or paper itself. 

This sludge has been found to consist 
largely of calcium sulfite (CaSO;.2H:0), 
or calcium carbonate (CaCO;) depending 
on the composition of the developer. The 
sludge does not ordinarily harm the de- 
veloping properties of the solution except 
in the case of very weakly alkaline de- 
velopers, but it may seriously interfere 
with the visibility of prints and negatives 
during development. It is very difficult 
to judge density or see detail in prints 
developing in such a solution. 

B. Catcrum Scum. This white scum oc- 
curs most commonly on films developed 
in weakly alkaline, high sulfite develop- 
ers such as Kodak D-76 and Kodak 
DK-20, and consists mostly of calcium 
sulfite. It is ordinarily deposited in an 
irregular pattern which frequently dis- 
plays well defined fingerprints. 

Calcium sulfite scum is soluble in acid 
rinse baths and fixing baths and may be 
avoided by keeping these fresh and agi- 
tating well. As the fixing bath is ex- 
hausted, the scum requires more and 
more time to dissolve and the film may 
appear to clear slowly. If exhaustion has 
lowered the acidity of the fixing bath 
too much, the scum will not dissolve at 
all and will appear on the surface of the 
dried film unless it has been wiped thor- 
oughly. Since the scum is often quite 
transparent when wet, it is only at this 
dry stage that it becomes readily visible. 


When once dried it is necessary to soak 
the film in an acid rinse bath (such as 
Kodak SB-1), rinse, and again dry to 


effect its removal. 

. Catcrum IncrustatTions. The calcium 
Salis which precipitate from the devel- 
r tend to collect on the walls of the 
container and on film hangers. During 
ex'ended use, a hard, tough scale is 
formed, not unlike the calcium scale 
Which clings to the inside of boilers and 
teakettles. Analysis of the scale in a 
tank of Kodak D-76 disclosed about 75 
be. cent calcium sulfite and 25 per cent 
Ca.cium borate. It is necessary to use a 
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Calcium salts found in hard water give rise to sludge.in 


the developer, scum on freshly processed film, and 


darkroom worker prevent these ruinous hazards 


warm solution of acetic acid (about 5 per 
cent) to soften the scale or to chip it 
away, which is usually a prolonged job 
although, in the case of stainless steel 
tanks, it may sometimes be peeled off 


‘ with a putty knife. 


3. Prevention of Caleium 
Precipitates 


Two principal sources of calcium in 
the developer have been mentioned: (1) 
the water supply, and (2) the emulsion. 
Naturally “hard” waters, containing cal- 
cium, may be “softened” or the calcium 
removed by several processes, or rain 
water or distilled water which is free 
from calcium may be employed. These 
calcium-free water supplies will avoid 
sludges on mixing and diluting the de- 
veloper although their preparation or 
purchase may prove inconvenient or 
expensive. However, sludging, scumming 
and incrustations will still occur as ex- 
haustion progresses. A more ideal system 
would be to incorporate a “softener” into 
the developer so that it would be ready 
to meet and bind the calcium as it enters, 
either from the water or from the film. 

A group of complex phosphates known 
as polyphosphates which will function in 
just this way have been introduced as 
water softeners in recent years. Probably 
one of the most desirable of these photo- 
graphically is sold by the Eastman Kodak 
Company under the trade name of Kodak 
Anti-Cal. 


4. Properties of Kodak Anti-Cal 


Anti-Cal is a white compound of cry- 
stalline appearance which is very soluble 
in water, and stock solutions containing 
as much as 50 per cent may be prepared. 
Usually a5 or 10 per cent solution will be 
found more convenient, however. It does 
not form an insoluble compound with 
calcium, like some water softeners, but 
rather binds the calcium into a soluble 
complex that does not yield the trouble- 
some calcium ion which otherwise reacts 
to form the precipitates. 

The potency of Anti-Cal in binding the 
calcium depends upon the nature of the 
developer. In the low activity developers, 
such as Kodak DK-20 and Kodak D-76, 
only a little is necessary to bind a great 
deal of calcium but, in the active car- 
bonate developers, a higher concentration 
is necessary. A binding or “sequestering” 
action of about 500 parts of calcium salts 
per million of developer has been selected 
as sufficient to protect against most hard 
water supplies plus the calcium intro- 
duced by moderate exhaustion. Protec- 
tion against these concentrations (and 
often much greater ones) may be ob- 
tained by adding 0.5 gram of Anti-Cal 






























































































Calcium carbonate deposits as found in 
nature in scenic underground caverns. 


per liter of the low-activity developers, 
while about 2 grams will be necessary 
per liter of the carbonate developers. The 
same concentrations should be added to 
the replenishers. These concentrations 
have been found to work out well in 
practice for avoiding all of the calcium 
precipitates including sludges, scums, 
and incrustations. 


*o. Stability and Keeping 
Properties of Anti-Cal 


The problem of stability has hampered 
the wide use of polyphosphates, which 
have been mentioned in the patent liter- 
ature for nearly ten years. Anti-Cal has 
been specially selected for its stability, 
and its keeping properties have been 
studied in great detail. 

Upon standing at high temperatures in 
solution (not as a solid) Anti-Cal slowly 
decomposes or hydrolyzes, especially in 
strongly alkaline developers. This hydrol- 
ysis reaction is extremely dependent on 
temperature, and a degree of hydrolysis 
occurring in a few minutes at the boiling 
point may require weeks under even se- 
vere tropical conditions and months or 
years at room temperature. For example, 
in a developer like Kodak D-72, 25 per 
cent hydrolysis which was noted in 6 
minutes at 212°F. required 3 weeks at 
110°F., while less than 10 per cent de- 

(Continued on page 106) 








Flight by C. B. Paul, Moline, Ill. Exceptional beauty and grace in the 
composition of a picture that is difficult to take make this one worthy 
of the First Star. Note the unusual amount of detail in the wings 
that the photographer was able to capture. 2!/4x3'/4 Speed Graphic, 
$3.5 Zeiss Tessar lens, Eastman Tri-X Panchromatic, f 8, 1/750 sec. 


FORECAST 
TOMORROW 


EMORANDUM to art directors, picture 
editors, salon judges and searchers for 
new ideas in photography: 

This department used to be called “Pictures 
from Readers.” It’s really a forecast of tomor- 
row’s top-ranking photographers. 

Sam Doakes, for instance, might be an ama- 
teur from Sauk Center. He’s doing nice photog- 
raphy which isn’t up to salon competition yet, 
so no one has seen his work. 

Well, there are others who were amateurs, 
Edward Steichen was once an unknown in a 
small Wiscorisin town; Arthur Rothstein got his 
practice in a darkroom someplace in the Bronx; 
Margaret Bourke-White wasn’t famous back at 
the University of Michigan. 

Take a look at that picture in the upper right- 
hand corner. Sheldon Block, a Chicago ama- 
teur, did some unusual backlighting. A profes- 
sional might say that there should have been a 
highlight on the girl’s face. But Block has 
created a stark, severe effect. 

This isn’t intended to imply that these ama- 
teurs are great. They’re still amateurs, but they 
should go on to much better work. 

So keep your eye on “Forecast for Tomor- 
row. You'll be seeing some promising pic- 
tures, and it’s a chance to discover the newest 
talent in the field of photography.—™ 
All photographs submitted for this department should be 
accompanied by technical data, and the sender’s name 


and address must appear on the back of each print. Re- 
jects are returned only if sufficient postage is enclosed, 


The Spirit of "45 by Albert Renick, Long 
Island. Quick to see similarity to the old 
painting, Renick caught a fine victory shot, 
4x5 Speed Graphic, Eastman Super Ortho 
Press, #8, 1/250 sec., Wabash Press 50 bulb. 
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Guide at Taj Mahal by Capt. L. V. Keck. 
White turban and beard contrast with dark, 
wrinkled face showing a fine portrait tech- 
nique. Automatic Rolleiflex, Eastman Su- 


per-XX, #8, 1/250 sec., Wratten K-2 filter. 


Pigeons’ Friend by Carlo Ziliani, Long 
Island. Human interest qualities of this 
New York park scene make an appealing 
picture. Standard Rolleiflex, Ansco Super- 
pan Press, #8, 1/50 sec., Wratten K-2 filter. 
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. Winter Scene by A. Goditus, Exeter, Pa. Photographer has 
shotog- caught white snow and sparkling water hijhlights without losing 
detail in shadow areas, difficult to do with great contrasts. Kodak 
Monitor, Eastman Super-XX, f 16, 1/50 sec., medium yellow filter. 


r right- 
Oo ama- 
profes- > . : 
been a Pa > > ‘ Study in Black by Sheldon A. Block, Chicago, Ill. 
ck has y Severe shadows in this low-key picture create a 
: stark effect. The careful lighting which outlines 
face and highlights hair is nicely handled. 5x7 
Korona View, Ansco lsopan, f 7.6, 2 sec., two spots. 


Ginnie by Walt Wolf, Fairfield, Ohio. Bubble bath shots have 
zing (see POPULAR PHOTOGRAPHY, December, 1945) and though the 
model is young, this is no exception. 4x5 Speed Graphic, Ansco 
Superpan Portrait, £32, 1/200 sec., two Wabash No. 0 bulbs. 


Twin Beauties by Ruth Estelle Thompson, Hamilton, Ont. These Beauty and Barbwire by Curtis Wainscott, Cumberland, Ky. 
vely flowers were snapped one afternoon when the photog- Not only is the model posed to good advantage in the harsh sun- 
pher was fishing for bass hiding under the lilies. (She got light, but nice composition has also been achieved. 4x5 Speed 

bass later.) Ikoflex, Eastman Super-XX, #22, 1/100 sec. Graphic, Ansco Superpan Press, f 11, 1/50 sec., medium yellow filter. 
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By A. J. EZICKSON 


the White House News Photograph- 

ers Association at a banquet at the 
Statler Hotel in Washington and awarded 
winners in the organization’s third an- 
nual picture exhibit. Members of the Su- 
preme Court, the Cabinet, members of 
Congress, and military chiefs attended. 
Picked for grand prize and for first prize 


Pie waite TRUMAN was guest of 








Press Assuciauion 
President Truman (center) awards 
honors to first prize winners in the 
White House News Photographers Asso- 
ciation's third annual exhibit. From left: 
Thomas Kelley, Washington Post, sports; 
John Rous, Associated Press, personali- 
ties; Randolph Routt, Washington Star, 
presidential division, also grand prize 
winner: Truman; Frank Cancellare, Acme 
Newspictures, and George Skadding, Life 
magazine, tied in spot division; 





news 





Aaron Miller, Washington News, features. 


= 

in a class of presidential pictures was 
“Oh, Fiddlesticks!” by Randolph Routt of 
the Washington Evening Star. The pic- 


ture shows Truman meeting his mother 
at the Washington airport. John Rous, 
AP photographer, won top honors in the 
personalities class with “Hmm” showing 
Secretary of Interior Ickes pondering a 
question at the Capitol. Rous also took 
third in the spot news and sports divi- 
sions. In the spot news class judges re- 
ported a tie between Frank Cancellare of 
Acme Newspictures and George Skad- 
ding of Life magazine. Cancellare’s “End 
of the Long, Long Trail,” caught General 
Jonathan Wainwright greeting his wife 
when he arrived in Washington after be- 
ing released from a Jap prison camp. 
Skadding’s “The Best Reward of All” 
shows Sgt. Ralph Neppel getting a kiss 
from his fiancée after receiving the Con- 
gressional Medal of Honor at the White 
House. 
ry « . 

4 Beng high cost of taking pictures has 

hit the proverbial ceiling in Paris. In 
a letter from the French capital, Sam 
Schulman, International News Photos vet 


cameraman, writes that No. 5 flashbulbs 
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cost a dollar each, hypo $3 a pound. Most 
chemicals are rare, paper unobtainable. 
Picture syndicates who maintain offices 
there figure it costs $800 a month to keep 
a man in Paris. 
* £6 © 
A with millions of others, Major 
Martin McEvilly, former New York 
News veteran cameraman, hoped to re- 
turn to civilian life soon. However, his 
release from the Army apparently will be 
delayed because of a hand injury re- 
ceived in a California auto crash in 1943. 
* * * 
\ ONROE STROECKER, Detroit News 
4 staff photographer, is as adept with 
the fishing line as he is with the camera. 
Recently he went out to cover a fly and 
bait casting contest at Belle Isle, Mich., 
and returned with two silver platters tes- 
tifying that he is the new national plug 
casting champion and national dry-fly 
casting champion. He laid aside his cam- 
era long enough to win the titles. 
* * * 
HOMAS W. KELLY, Washington Post 
staff cameraman, won third prize, a 
$25 Bond, in a Treasury-sponsored con- 
test for a Franklin D. Roosevelt quota- 
tion to be used, along with a portrait of 
the late President, on a special victory 
bond during the Eighth Victory Loan 
drive. Capital newsmen, radio and pe- 
riodical representatives participated, with 
Associate Justice Roberts of the Supreme 
Court as final judge. In a letter to the 
White House News Photograpers Associa- 
tion, the former Secretary of the Treas- 
ury Morgenthau said: “The splendid out- 
pouring of entries from the photographers 
is evidence of their desire to cooperate. 
Obviously the White House News Pho- 
tographers Association is a good organi- 
zation, and I have been most appreciative 
of the interest shown by all its members.” 
* * &* 
OCKING in Boston the other day, 
T/Sgt. Calvin D. Campbell, Boston 
Herald-Traveler staff photographer, was 
given a royal reception by newspapermen 





Newsmen gave T/Sgt. Calvin D. Campbell 
royal welcome on his return to the U. S. 


assigned to meet the ship. The 21-year- 
old Army Air Force flyer who made 35 
special patrol and 35 combat missions 
over Germany, was on the receiving end 
(Continued on page 144) 


The MAGAZINES 


By Mary Ellen Slate 


Editor of the Bulletin of the Society of 
lagazine Photographers 


ers and violinists are never asked 

to do their jobs for nothing, but 
photographers are always asked to dg 
things free,” says Martin Munkacsi. He 
was doing some shots for Harper’s Ba. 
zaar of a rodeo and Hardy Murphy and 
his horse in an act called “The End of 
the Trail.” Colonel Johnson, owner of 
the show, was so enthusiastic about the 
pictures that he was willing to accept a 
lot of them for nothing. 

“But I can get hundreds of dollars for 
each of these. You can’t afford them,” 
says Martin. 

“I don’t see why you can’t give me a 
few copies,” says the Colonel. 

“Would you give me a horse for 
nothing?” asks Martin indignantly. 

“Sure,” says the Colonel, and he did. 
Martin picked out the horse and traded 
for seven prints, which cost him about 
twenty-four cents. 

* 


‘6 Gers and viol and restaurant own. 


* * 


Annapolis had its centennial celebra- 
tion and Jerry CooKE was there. Ata 
cocktail party he saw a young news pho- 
tographer ask a Commander to set up a 
picture for him. (The Commanders, 
Cooke points out, were as ordinary as 
bootblacks, there were so many of them.) 
So the Commander got Admirals Leahy, 
Nimitz, and King together and the overs 
whelmed youngster was so excited that 
when he finished the shot he turned to 
the Commander and said: “Now let me 
have the names, left to right.” 

a * a 

On a recent assignment down Texas 
way, Harry PENNINGTON was explaining 
to a layman friend why some bulbs were 
blue, some-clear, etc. He went on to 
explain that SM bulbs had a quicker 
peak than the others and at that instant 
the bulb flashed in his bare hands. 

“I had nothing else in my hands, no 
battery case, no wires, nothing. Of 
course, I picked up several more to see 
if I could do it again, but it didn’t work.” 
Later in the day Harry went to see a 
man in the General Electric Division and 
told him about it. The man immediately 
wanted to know if Harry had been burnt 
or hurt in any way. 

“He seemed to be wondering about a 
possible lawsuit. And this brings to 
mind all the thousands of bulbs that 
have burnt—oh well... .” he sighs. 

* ~ * 

Bos SMALLMAN’s first job after becom- 
ing a civilian was a photographic resume 
of private flying conditions in the New 
York area for Flying magazine. Part of 
the job was taking a number of aerial 
photos from a Piper Cub. After listen- 
ing to the intrepid pilot of the Cub discus 
at great length the intricacies and dangers 
of flying a Cub, Bob casually commented 
that he had just spent three years with 
the Eighth Air Force. 

If he had cared to go further, he might 

(Continued on page 138) 
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= 5 ways to Color IF you can make black-and-white pictures, you can 
e make color pictures... beauties, on the very first 
ith Kodak ; 


attempt... with almost any camera, and with prac- 


odachrome transparencies tically the same simple load-sight-shoot technique. 


mente »dak Minicolor Prints K odak’s five ways to color have made it possible for 
'S Wil . 


»9dacolor snapshots . . . 
P everyone to enjoy the most satisfying experience in 

Sttavachrome Prints : : : 

photography... full color at its magnificent best 


» } 


»>dachrome movies 
. Eastman Kodak Company, Rochester 4, N. Y. 
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See your Kodak dealer 


KODAK products are sold 
through Kodak dealers, any of 
whom will be glad to complete 
descriptions of Kodak prod- 
ucts which are mentioned in 
these pages. Usually, too, they 
will give you opportunity for 
first-hand inspection of the ad- 
vertised items. 

And in matters of general 
photographic information 
your Kodak dealer will be 
found to be well and soundly 
informed. 











Here We Go Again!—With the New 
Year, peacetime photography re- 
turns. At the moment your Kodak 
dealer may not have everything in 
all the lush variety of prewar days, 
but his stocks are being rebuilt as 
rapidly as it is humanly possible 
to do so. 

But right here and now it’s im- 
portant to start thinking in new 
terms. For none of us is operating, 
or can ever operate, on a prewar 
basis. The world has moved—and 
fast—these last four years. Photog- 
raphy has moved fast, too. 

So 1946 will mean no mere 
dropping back into 1941 ways of 
doing things. If it doesn’t see a 
tremendous forward surge in both 
the ideas and the processes of the 
photography with which you are 
most concerned... well, every- 
body, including the non-photo- 
graphic folks, will be very much 
surprised. 

In this Bulletin space, month af- 
ter month, there will be news of 
new and better materials and proc- 
esses. In the editorial pages of this 
publication there will be much ad- 
ditional material. The sources of 
information are many and reliable. 
The Kodak Reference Handbook 
is one of the finest such sources; 
its design permits easy and prompt 
inclusion of new technical informa- 
tion as it is made available. The 


Kodak Photographic Notebook ex- 
tends the Data Book idea. 

In terms of technical data and in- 
formation, you're going to be very 
well off. The job will be to assimi- 
late it, and to make use of what- 
ever can be helpful to you. 

Product-wise the trend is defi- 
nitely not “back to normalcy.” 
New products, however, will not 
leap into place on your dealers’ 
shelves overnight. Very few items 
that have had specific military 
value will have equal civilian 
value. Changes need to be made. 
And changes take time. 

But the new products of greatest 

interest to you will not be re- 
designed military equipment. They 
will be new equipment, in which 
the advances made during inten- 
sive wartime production will be 
incorporated. 
’ The point of all this is simply 
that, with the new and remarkable 
photographic means at our dis- 
posal, it is essential that all of us 
raise our sights a bit and concen- 
trate on some new and better ends. 
In short, better photographs of 
every sort. 


Microdol—lIn introducing Microdol, 
a little over six months ago, it was 
suspected that here was something 
the photographic world might ap- 
preciate. The suspicion has been 
sensationally verified; for Kodak 
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| Kodak 
MicRODOL 
DEVELOPER . 
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The world was waiting for it. 












Microdol Developer appears to be 
the fine-grain developer the world 
has been waiting for. Sales curves 
show clearly that Microdol is a 
good deal more than merely a new 
developer to be tried once in the 
vain hope that it might be a boon 
to the small camera user. For sales : 
volumes indicate that Microdol isa 
repeat-order product. 

In short, it's good. Tried it? } 
comes in sizes to make 1 quart and 
1 gallon of solution. 




















Film?—Ever since V-J Day the big 
question tossed at every Kodak 
man or woman has been, ‘How 
soon can we get film? How much 
of it? What kind?” 

Well, by this time the question 
has more or less answered itself, 
Some kinds of film are back, and 
plentifully. Ciné-Kodak Film, for 
example, is just about on a prewar 
basis. Certain kinds of sheet film 
are also easily come by, as the 
saying goes. 

But roll film—well, a_ terrific 
void had to be filled to give deal- 
ers, the country over, even a token 
stock of the more popular sizes, 
And Kodak couldn't go about it on 
a prewar basis. The armed forces 
have needed film, and the men 
overseas certainly rate a lot of 
film. When and as those needs are 
met, roll film will again be avail- Hi’, 
able without stint. o 

Possibly your dealer is already 
restocked. If not, cheer up. It 
shouldn't be long, now. 





Short Stop—Possibly you are one of && 8-oz. 
those who have been doing it for J veni 


some time; maybe not. Anyway, dark 
here’s a sound bit of darkroom 
technique. Histo 
Kodak Liquid Hardener was & ans_ 
originally prepared as an ingredi- § histc 


ent for fixing baths. It is still so J Recx 
used by many. But another and im- & of i: 


portant use is in the preparation of JF corc 
the acid rinse which comes be- §& 35-r 
tween development and fixation — give 
of prints. by 1 


One ounce of Kodak Liquid § rear 
Hardener and 16 ounces of water eac 


combine to make not only an effec- § grc 
tive stop bath but also to impart a B 
degree of hardening which is a § in 

considerable safety factor. Such a tha 
rinse is easily prepared; its effec- ph 
tiveness is self-evident. terr 














Kodak Liquid Hardener is put 
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CLAP 
wAR ON.’ 


Tf aa t 
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Pnconsitione — 


1p in 4-0z., 8-oz., and !.-gal. bot- 
tles at, respectively, 25 cents, 35 
cents, and $1.35. Of these, the 
8-0z. bottle is probably most con- 
venient for the average amateur 
darkroom. 


Historic Headlines—Modern _histori- 
ans know and use the rich lodes of 
historical fact and color which 
Recordak yields. Whole ‘‘volumes’’ 
of important newspapers are re- 
corded, page by page, on reels of 
35-mm. film. Reference to any 
given date and page is made easy 
by means of the library Reader, a 
rear-projection device which shows 
each page, full size or better, on a 
ground-glass screen. 

But some folks, more interested 
in the broad aspects of history 
han in its infinite detail, have used 
photography to record history in 
terms of headlines alone. These 
Pictures, spotted in chronological 


* 


order among the others on album 
pages, serve to highlight the time 
element, to show—for example— 
that Joe junior’s first birthday 
party came very soon after V-J Day. 

Above are four historic headline 
pictures from the collection of 
Albert H. Konetzni, of Forest Hills, 
L. I. Arbitrarily, the four big days 
of America’s part in World War II 
were selected for illustration; but 
Mr. Konetzni managed to make 
pictures of the headlines for many 
other important events—elections, 
world series scores, the atomic 
bombings, and so on. And he used 
these pictures freely in his album; 
some pages are completely de- 
voted to headlines, while on others 
the headline shots serve simply to 
put an accent on contemporary 
history. 

Photography and history, it would 
seem, are congenial. They belong 
together. 
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All the headlines, all the news, in many a 
newspaper—recorded on film——can be 

read as projected in a Recordak 

Reader. 
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Enlarged reproduction of a Kodak Medalist picture 


PICTURE 
ma FINE KODAK LENS 


INDOORS or out...in black-and-white or color... Kodak 


Ektar f/3.5, 100mm., turns in a remarkable performance. 


Reason? It embodies an exceptional formula... carefully se- 
lected materials, including Kodak’s rare-element glass... hard 
low-reflection coatings... critically tested manufacture... preci- 
sion mounts. Resulting characteristics are a virtual absence of 
aberrations, including those that would affect color reproduction 

.ample covering power... excellent light transmission... high 
definition .. . beautiful clarity, brilliance, and color purity. 

You can expect to capitalize the qualities of this lens, the 
greatest yet produced for the 214 x 314-inch format, with 


a Kodak Medalist. And you can expect comparable 


qualities in other fine Kodak lenses. Eastman Kodak Kedek Skter #/3.5, 100mm., 
‘ : . as used on Kodak Medalist 
Company, Rochester 4, N. Y. 





picture 


FUNNEL STAND IS EASILY MADE 


JAR LIDS HOLD RETOUCHING DYES 


Small cups are necessary to hold solutions 
when retouching with dyes or other me- 
diums. I have found that the regular 
Ball glass lids, used in home canning, are 
excellent for this purpose (see accom- 
panying illustration). These glass lids are 
inexpensive—mine were purchased at 14c 
a dozen—and are available wherever can- 
ning supplies are sold. The glass tops are 
used just as they come; there is nothing 
to be removed or altered—George T. 
Lundeen, Madison, Wis. 


REWINDING ROLL FILM 


Re-rolling unexposed or partially exposed 
film is difficult because of the thickness of 
backing paper and because the film is not 
attached to the paper at one end. A solu- 
tion: wind the film completely off the 
original reel (in the camera). Then, ina 
darkroom, smooth film tightly on backing 
paper and rewind it on an empty spool, 
keeping reels close together (see photo). 
Thus, you get a smooth rewind with little 
or no chance of buckle.—A. W. Larrison, 
San Francisco, Calif. 


KNOT TIES EXTENSION CORDS 


4°" 
z 


MAKE YOUR OWN 


In photographing large groups or areas 
with flash or flood lighting, more than 
one extension cord often is needed. To 
prevent the possibility of the connections 
coming apart, form a knot with the two 
cords by using one-half of a square knot 
before the connection is made (see illus- 
tration). The tighter you pull the knot 
the better the connection. The pulling 
of one wire holds the other wire fast. 
This method is fast, sure, and the knot is 
easily untied.—Frank P. Fritz, Cicero, Ill. 


MM RE-LOADS 


Re-loading 35 mm cartridges without a 
key can be done with less time and trou- 
ble by using cellophane tape to secure the 
film to the spool. Have tape dispenser 
handy; hold end of the film in place on 
the spool. Tear off a short length of tape 
and affix it to back surface of film, then 
onto the metal spool (see illustration), 
and then to the emulsion surface of the 
film. Press the tape firmly and then wind 
film on spool in the usual manner.— 
George T. Lundeen, Madison, Wisconsin, 


BLUE FLASHBULBS 


Clear flashbulbs of the desired size for 
Kodachrome work can be lacquered blue 
by dipping them into a solution of 3% 
mechanics layout bluing, 22% lacquer 
thinner, 75% clear lacquer. Dip bulb in 
mixture, base up, then hang up to dry. 
Proper shade of blue can be obtained by 
varying amounts of bluing and thinner. 
Prussian blue is a good substitute when 
layout blue is not available. Use same ex- 
posures as with regular blue bulbs.—Sgt. 
W. Mead Stapler, Wright Field, Ohio. 





_ encanta al 


Pouring solutions into a film tank with- 
out a funnel is difficult. It is also hard 
to hold a large container in one hand and 
balance the funnel with the other. This 
job is easy if you use the simple funnel 
stand illustrated. It is formed from 
three pieces of copper tubing soldered 
together. A very serviceable substitute 
can be made quickly from a single piece 
of No. 8 or No. 9 gauge wire. Form one 
end into a loop about eight inches in 
diameter for the base. Bend upward to 
form the standard, and form another 
loop at the top, slightly smaller than the 
rim of the funnel.—Ralph Endsley, Grand 
Rapids, Mich. 


TOOTHBRUSH HOLDER IS HANDY 


- Ss 

While you may have little use for a tooth- 
brush in your darkroom, you'll find many 
uses for a toothbrush holder—even two 
or three of them. Use them for holding 
stirring rods, tongs, tank thermometers, 
scissors, and many other little darkroom 
accessories that seldom seem to be where 
you want them.—Arthur MacFadyen, 
North Arlington, N. J. 

PopuULAR PHOTOGRAPHY pays a minimum 
of $5.00 for each illustrated Photo-Tip 
accepted; $3.00 if not illustrated, 
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TRADE. NOTES AND NEWS 





O= of the largest wartime producers of 
certain parts for the V. T. proximity 
fuse, the Vokar Corporation, 7300 Huron 
River Drive, Dexter, Mich., has now recon- 
verted to manufacturing photographic equip- 
ment. The company announces its new 35 
























New Vokar | miniature camera announced. 


mm Vokar I camera with 50 mm Vokar 
anastigmat f 2.8 coated lens. The shutter 
has a speed range of from 1/300 second to 
1 second, bulb, and time; automatic shut- 
ter-cocking eliminates double exposures. A 
combination rangefinder and viewfinder is 
coupled to the lens, and all controls and ad- 
justments are visible from the top of the 
camera, Constructed entirely of non-corro- 
sive materials, the Vokar I will sell for less 
than $100. Further information can be ob- 
tained from dealers or direct from the 
manufacturer. 


RAPID FINGERTIP CONTROL of eleva- 
tion plus easily accessible bulb housing to 
facilitate lamp replacement are two innova- 
tions incorporated in the new Marton Slide 
Projector. It is reported that with its im- 
proved type of ventilating system the projec- 
tor remains cool longer than others of the 
same wattage. Besides a solidly-constructed 





Streamlined Marton slide projector. 


body of cast aluminum, the instrument fea- 
tures a triple condenser system for even il- 
lumination and rubber-cushioned legs. Com- 


plete with a 100-watt bulb, rubber-covered 
cord, switch, and slide carrier, the Marton 
Projector retails for $27.50. An attachment 
for slide film is available as an accessory. 
The product is manufactured by Marton 
Projector Company, 152 West 42nd St., New 
York, N. Y 
THREE NEWLY REVISED Data Books for 
the Kodak Reference Handbook are now 
available at Kodak dealer They are Koda- 
chrome and Kodacole Fi -o9 cent (Copy 
right 1945, replace Color Films. sections 
previously dated or With no copyright 
date): this i 1 complete revision, featured 
by several new cok " nd illustration 
of artificial lighting for Kodachrome pic- 
tures. Kodak Papers nd Copying 25 cents 
each (Copyright 1945, replace Paper and 
Copying sections previ ly lated, r witl 
no copyright date) 
A NEW REVISED talog describing 
and listing their full line of lense and 
prisms has just been announced by Edmund 
Salvage Co., Box 100, Audubon, N. J. Lens: 
for magnifying and reducing are available, 
as well as sets for making telescopes, projec- 
tors, and other optical instruments. Included 
in the catalog is a listing of booklets about 
as well as miscellaneous items avail- 
from Edmund Salvage Co. Cooies of 


italog are free, and will be sent on re- 





STILL AVAILABLE as a _ concentrated 
liquid in pints at 85 cents and quarts at 
$1.35, Edwal-III, glycin-chlorhydroquinone 


print developer, is now offered in powder 
form at 45 cents. The handy tube package 
makes one-half gallon of working solution 
for bromide papers, 48 ounces for fast 
chlorobromides, or 40 ounces for contact 
papers. Edwal Shortstop, also available in 
powder form, makes five quarts of stop bath 
and lists at 35 cents. Special instructions 
are included for the use of this product with 
finegrain film developers. Both products are 
available at all Edwal dealers, 


THE KALART COMPANY announces re- 
ceipt of a small stock of Bright Star 03-17 
4.5-volt batteries which, it says, indicates 
that these batteries will be readily available 
soon. This means that owners of Kalart 
“Standard” and “Junior” Speed Flash out- 
fits who shelved their equipment for the 
duration will be able to put them back into 
use shortly. 











NEWEST DEVELOPMENT in the flashgun 
field is the DynaFlash, which operates 
without batteries. A _ built-in 6-volt A.C. 
generator supplies the current to fire from 
one to three flashbulbs, and the unit is com- 
pact and lighter than some of the conven- 
tional battery synchronizers. A twist of the 





DynaFlash gun operates without batteries. 


threaded knob on the bottom of the case 
readies it for firing, which is done by means 
of a trigger on the front. A cable release 
attached to gun and shutter provides auto- 
matic synchronization, and it is said that the 
unit can be changed from camera to camera 
without adjustment. DynaF lash is priced at 
$50 plus $3.41 excise tax and manufactured 
by DynaFlash Laboratories, 11308 Massa- 
chusetts Ave., West Los Angeles 25, Calif. 


A NEW Kodachrome slide 
aged in an attractive coral and black gift 
box, is being offered by Western Movie 
ply Co., 28 Geary St., San Francisco 8, Calif. 
This Wesco set consists of a focusing-type 
walnut-finish viewer and six mounted Koda- 


viewer set, pack- 


Sup- 





Slide viewer gift set offered by Wesco. 


chrome transparencies complete with de- 
tailed captions printed on individual slide 
envelopes. Self-mailing wrappers are sup- 
plied that permit mailing anywhere in the 
U.S.A. for cents postage. In addition, 32 
groups of slide subjects are also offered by 
Wesco, including Western scenics and mis- 
sions, Hawaiian, Alaskan, and Latin Amer- 
ican views. All are selected from hundreds 








of subjeets offered by seme of the cotmtry’s 
Outstanding celor photographers. Viewer 
sets and slides are being displayed at photo 
shops everywhere. 


MADE OF WELDED steel throughout and 
finished in baked enamel, the new Model MK 
foot switch developed by General Control 
Co. is reported to offer long life and trouble- 
free service for a wide variety of applica- 































ol 


Model MK all-metal foot switch. 





tions. It is especially adapted for home use, 
photo printing, light machining operations, 
etc. The treadle, 14 inch from the floor, re- 
quires but 1/16 inch throw to trip the switch, 
thus reducing operator fatigue to a mini- 
mum. The entire toe treadle is covered by a 
housing for safety. Model MK is made in 
one type with a single pole, normally open 
Acro switch element. Descriptive literature 
will be sent on request by the manufacturer, 
General Control Co., 1200 Soldiers Field 
toad, Boston 34, Mass, 


WORK IS UNDERWAY to double the size 
of General Electric Lamp Department’s 
large photoflash factory, Bellevue Lamp 
Works, at Bellevue, Ohio. The new units, it 
is planned, will be ready to go into produc- 
tion by early summer of 1946. Both factory 
space and number of employees at Bellevue 
will be doubled. 


AN IMPROVED, splashproof exposure me- 
ter, identified as Type DW-58, adapted for 
correct exposure readings for the camera, 
in the darkroom, and for balancing light in 
the studio, has been announced by General 
Electric’s Meter and Instrument Division, 
West Lynn, Mass. By utilizing a new, com- 





Improved General Electric exposure meter. 


pact, internal-pivot element, the weight of 
the meter is reduced about 22 per cent. This 
element was first developed for electric in- 
struments for use on waterproof walkie- 
talkie radios and military aircraft. Slightly 
more streamlined, the meter’s external ap- 
pearance is almost the same as the prewar 
model. However, case and directional hood 
have both been redesigned to provide greater 
accuracy in measurement. 


BRAQUETTE, the adjustable exhibit frame, 
is again available. The postwar model is 


made of rustproof stainless steel and of a 
better size to accommodate thick mat plus 
double glass. Still priced at $1.50, Bra- 


quette can be obtained from camera and 


art dealers. 


A NEW ITEM for the serious darkroom 
worker is announced by National Chemical 
Co., 1315 Wilson St., Los Angeles 21, Calif. 
It is a package of pre-exposed gray scales 
on normal panchromatic negative stock, 
eight strips to the package, and retailing 
for $1.00. These scales allow the determina- 
tion of gamma or contrast, an accurate in- 
(Continued on page 112) 
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OFFICIAL U, §. NAVY PHOTG 


The Giant Wakes Up! 


IGHTY Vesuvius rumbled in awakening anger 
M short months ago as the ancient volcano began 
its most serious eruption in three-quarters of a cen- 
tury. Although the danger was short-lived, authorities 
seriously considered moving Allied Military Head- 
quarters out of near-by Naples because of the vol- 
cano’s unpredictable behavior. 

Across the Bay of Naples, a U. S. Navy cameraman 
snapped the shutter of his Speed GRAPHIC camera and 
recorded this remarkable picture. His Speed GRAPHIC 
caught every minute detail and depth of shading in 


- ‘ =f VISIT GRAFLEX INFORMATION CENTERS 
F yr = At 50 Rockefeller Plaza, New we 
Zu nd 3045 Wilshire Blvd.,Los Angeles, Calif. 
\ gets great pictures! tae Yok ae te OUAPUR nck 


the boiling pillar of smoke with astounding clarity ... 
another reason why the Speed GRAPHIC has won uni- 
versal acceptance as the indispensable camera for press 
photographers. 


Soon again, you will be able to buy GRAFLEX-made 
cameras and photo-products, for GRAFLEX Dealers all 
over the country are beginning to receive increasing 
quantities of scarce products. And once more the 
Speed GRAPHIC will be available in several sizes! 
Ask your local Dealer about your specific needs. 
GRAFLEX, Inc., Rochester 8, New York. 


‘ 


“Photography at War,” in the Museum 


(Formerly THE FOLMER GRAFLEX CORPORATION) of Science and Industry, Radio City. 
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CHOICE CAMERAS 
AND LENSES 


ARE MY MEAT/ 





| 


| 
| 
| 
| 





FEED'EMTO ME. 
I'LL PAY 


Top Prices 
Now! 


Sure, I know that new cameras will 
hit the market soon, but a lot of 


your fellow photo-fans need a camera 
NOW. That’s why I'll still give you 
top prices for your idle camera or 
lens. They will never be worth more, 
because used camera prices are 
bound to drop as soon as new ones 
start coming in quantity. So, play it 
smart, write or phone me today for 


CASH FOR YOUR CAMERA. 





CAMERA CO. 


119 South Dearborn St., Chicago 4, Illinois 
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Calendar of 
PHOTOGRAPHIC 
EXHIBITIONS 











* Conducted according to the recommended 
practices of Photographic Society of America. 


5th Chicago International Salon of 
Photography, Chicago Historical Society.* 


Closes January 9. 

Entry fee, $1.00. 

Four prints allowed. 

On exhibition January 20 


to February 

99 

For entry blank write to Chicago His- 
torical Society, Clark St. at North 
Ave., Chicago 14, IIl. 


Ist International Color Salon of Columbus, 
Ohio, Central Ohio Camera Club Council.* 
Closes January 10. 
Entry fee, $1.00. 
Six slides allowed. 
Exhibition dates to be announced. 
For entry blank write to Glenn D. Mor- 
ris, 1687 Westwood Avenue, Columbus 
8, Ohio. 


Ist Chicago International Exhibition of Nature 
Photography, Chicago Nature Camera Club 
and Chicago Natural History Museum.* 
Closes January 12. 
Entry fee, $1.00. 
Four prints and six slides allowed. 
On exhibition January 28 to February 
28. 
For extra blank write Louise K. 
man, 
36, Ill 


Bro- 
5834 S. Western Ave., Chicago 


1946 Philadelphia International Salon of 
Photography, Miniature Camera Club of 
Philadelphia.* 

Closes January 15. 

Entry fee, $1.00. 

Four prints allowed. 

On exhibition February 2 to February 

24. 

For entry blank write to Mrs. Francis J. 
Rumpf, Salon Secretary, 720 Spring 
Ave., Elkins Park, Philadelphia 17, 
ra. 


1946 Oklahoma International Salon of 
Photography, Oklahoma Camera Club.* 


Closes January 19. 

Entry fee, $1.00. 

Four prints allowed. 

On exhibition February 1 to February 


For entry blank write U. Joseph Brown, 
Secretary, Oklahoma International 
Salon of Photography, 525 N.W. 26th 
St., Oklahoma City 3, Oklahoma. 


Scarab Club's 2nd International Salon.* 


Closes January 20. 

Entry fee, $1.00 

Four prints allowed 

On é@xhibition February 4 to February 
For entry blank write Salon Director, 


Scarab Club, 217 F 
Michigan. 


irnsworth, Detroit 


Chicago International Nature Photography 
Exhibit, Nature Camera Club of Chicago.* 
January 20. 

Entry fee $1.00. 

Four prints, six slides, 

On exhibition January 28 to February 


(‘loses 


For entry blank write to Louise kK. Bro- 
man, 5834 S. Western Ave., Chicago 


36, Ill. 


4th International Western Canadian Salon 
of Photography, Manitoba Camera Club.* 
21 


January 
Eexntry fee 
Four b&w 
lowed 
On exhibition 
16 
For 
tary, 
Smith 
ada, 


Closes 
$1.00 
prints, color 


four prints al- 


February 2 to February 
entry blank 
Manitoba 
whe, 


write to Salon Secre- 
; Camera Club, 318 
Winnipeg, Manitoba, Can- 








2nd San Francisco International Color Slid 
Salon, -Photochrome Club of San Francisco, 
Closes January 24. 
Entry fee $1.00. 
Six slides allowed. 
On exhibition February 9 to February 
16. 
For entry blank write Dr. Max Wass- 
man, Jr., 1012 Market St., San Fra 
cisco 2, Calif. 


Ist International Salon of World War II 
Photography, Alonzo Cudworth Post No. 23, 
American Legion. 

Closes January 31. 

Entry fee $1.00. 

Four prints allowed. 

On exhibition February 22 to March 


For entry blank write to Robert lL 
Williams, % American Legion, Me- 
morial Building, 1756 .. Prospect 


Ave., Milwaukee 2, Wis. 


3rd Wichita International Salon of 
Photography, Wichita Photographic Society.* 


Closes February 4. 

Entry fee $1.00. 

Four prints allowed. 

On exhibition February 17 to March 3. 

For entry blank write to Mrs. Martin W, 
Lentz, Salon Director, 220 S. Holy- 
oke Ave., Wichita 8, Kansas. 


lIth Rochester International Salon of 
Photography, The Rochester Memorial 
Art Gallery.* 
Closes February 4. 
Entry fee $1.00 monocrome, $1.00 color, 
Four monocrome prints; four multi- 
color prints, six 2x2 slides or four 
larger transparencies. 
On exhibition March 1 to March 31. 


For entry blank, write to (MONO- 
CHROME) Alfred H. Hyman, P.O, 
Box 106, Rochester 1, N. Y.; (COL- 


OR) 


dress. 


13th International Salon of The Pictorial 
Photographers of America. 
Closes February 15. 
Entry fee $1.00. 
Four prints allowed. 
On exhibition March 13 to April 7. 
For entry blank write to Alexander 
Vogt, % Pictorial Photographers of 
America, 106 W. 13th St., New York, 
N.Y. 


Charles A. Kinsley, ad- 


same 


2nd International Monochrome Salon of 
Columbus, Ohio, Central Ohio Camera 
Club Council.* 
Closes February 18. 
Entry fee, $1.00. 
Four prints allowed. 
On exhibition February 25 to March 12. 
For entry blank write to N. E. Harris 
Jr., Salon Director, 106 East Broad 
Street, Columbus 15, Ohio. 


éth St. Louis International Salon of 
Photography, City Art Museum. 
Closes March 6. 
Entry fee, $1.00. 
Four prints allowed. 
On exhibition March 30 to April 22 


For entry blank write W. E. Chase, 
Room 600, Missouri Pacific Bldg., St. 
Louis 1, Missouri. 


STEICHEN AWARDED DSM 

WARDED the Distinguished Service 
4 Medal for his services as command- 
ing officer of the Naval Aviation Photo- 
graphic Unit, Captain Edward J. Steichen 
(retired) was cited as having rendered 
“exceptionally meritorious service in 
adapting his wide experience as an illus- 
trious photographer to maintaining the 
highest possible standards of excellence 
for Navy photography for training the 
Navy’s flyers, for informing the public as 
to the progress of the war, and for cre- 
ating an invaluable historical record of 
our ships, planes, and fighting men. His 
enthusiasm and skill were responsible for 
raising to a remarkable plane of realistic 
art such documentary films as “The Fight- 
ing Lady.’” Steichen received the meda! 
last Nov. 6 from Under Secretary of War 
Artemus L. Gates, at ceremonies in the 
Navy Department. 
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Charcoal Black 


craftsmen for craftsmen 
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Daasonville Charcoal Black—the World's Most Distinguished Projection Papers Since 1924 


Charcoal Black is a custom-made product. 
From the raw paper pulp to the finished 
sensitized sheet, every step of manufacture is 
specially designed to make a finished product 
of great beauty. The raw paper bases, made 
by expert paper makers, are chemically 
treated in order to retain the feeling of a fine 
drawing paper. These hase papers are then 
coated in a manner which approximates the 
effect of a hand-coated sheet. The emulsion 
is rich in silver—silver which sinks deep into 
the paper fibres. These specialized methods 
of manufacture slow down every step of pro- 
duction — this, of course, affects manufac- 
turing costs. Your print on Charcoal Black 
has depth—a third dimensional quality that 
lifts it high ahove the average. Because we 
feel that you, as a discriminating photog- 
rapher, prefer the hest in photographic 
papers, Charcoal Black will continue to be 
manufactured hy craftsmen for crafismen. 


ry } 7} , 
Now Available New, 28-page Book 


on Toning Methods. Contains formulae, 
short cuts and hints for better toning. At 


your dealer Ss or u rite } rr your froe copy. 


205 EAST 42ND STREET e« e 


Cy DASSONVILLE 00, LTD 


NEW YORK 17, N.Y. 
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WHO’S WihiO 





; News & Comments 
about Photography 
and Photographers 


Conducted by 
H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 


@ Lounsbery's Camera Luck 





How would you like to acquire a-Zeiss IKOFLEX 
with compur shutter, complete with 3.5 Novar 
Anastigmat Lens and 3.5 Teronar Lens for just 
$25? That's the enviable accomplishment of SMP 


staff-member Dan Lounsbery, now in 
with a USO Camp Shows outfit Mr. Lounsbery 
writes, ‘I can get the whole picture in the ground 
glass. This is the kind of camera I've ilways 
wanted—I practically sleep with it, and I guard 
it like the Hope Diamond.” 

Lounsbery sends his regards to 


Germany 


ill his friends at 





the school hopes to be back at his desk next 
February 
. . 

® Waiting for Weyr 

Former student “Walter A. Weyr has just been 
transferred from Lowry Field to Great Bend, 
Kansas . writes that though he’s continuing 
to conduct classes in Air Force Photography, he 
is looking forward to the day when he can return 
to the Schoo Writes Weyr I'd like to avail 
myself of your color course d brush up too on 
what I’ve already had Ho it won't be too 
long We hope so too, Walter—we’re waiting 


to welcome you 


@® Career Corner 


William E. Lathrop, director of the SMP Place- 


ment Bureau, reports a “‘rushing business’’ this 
month: Albert Goldman has been placed with 
Schmidt Studios (ill tint rs), Sarah Hinshaw 
goes to Religious Nev ws Service and Miss D. 
Thomas to American Photo Co In addition to 
the SMP graduates they already employ, Mont- 


gomery Ward, Port of 


Pet 


New York Authority and 
er Kaufmann Studios have added Norma Holt 
Richard Oakley and Harold Oshorne respectively 


to their photo staffs. David Litsky goes to Wil 
liam Ward Commercial Studios Lester Corbin 
has opened his own studio in New York (see opp. 
page). 

e Growing Faculty 

The roster of Portra struc tors at the School 
now has a disting sished kdhti Hans Kader 
An internationally recognized au athorit; on Pic 
torial Portraiture and ( position Mr. Kaden 
will give students the benefit of his extraordinary 


talents, 


“Sweden, as seen through 
a Rolleifiex" 











From _ the American Le tio n Stockholm 
Sweder come tr v fa nating letter from 
one of my former students, Barbara Worrell. Miss 
Wor vi . harge of t photographie 
BEC it the Legat is ber Ving within 
a t for past J i halt 
W t = t her , y t ct the sutsid 
world b s st 1 and POP 
ULAR PHOTOGRAP HY! 
Continues Miss Wor ‘My job has been a full 
time one «> a t fifteen hours a day My 
free-la t nit t me I can find to d 
it S I V Swede se 
through a Rolleiflex 
Tr dit the lemanding activities, Miss 
Worrell me t tur it Stockholm Uni 
versity oO Phot phy n America ind to 
work closely yhotographic problems with ed 
itors of Sweden’s lea photographic magazines. 
We're certainly proud of your success, Miss W 
rell As you requested, several copies of the SMP 
ou of Course f Swedish camera-magazine 
editors, are goir t by first class mail. 

" 
6 Free "Outline of Courses" 
Whether vo r a professional, if 
y have your si s tr 1 on success in pho 
tography, this « ra spondent thinks you 
oucht to give carefu ttention to the SMP Out 
line of Courses All the courses. facilities and 
procedures of t Sct yl ar listed in this 
forn booklet You're welcor to a free 
copy simply send tt €onpon below 
es se ee ee es ee es ee ee 
H. P. SIDET 


THE SCHOOL OF MODERN 
136 East 57th St.. N. Y. C 
send me free copy of 


PHOTOGRAPHY 


SMP Outline of 


NOTES ON THE SALON SECTION 





PICTURE OF THE MONTH—PAGE 22 


In answer to 
quest for 


POPULAR 
technical data, 


PHOTOGRAPHY’S re- 
Andreas Feininger 


writes: “Some of the questions are senseless. 
I'm sure you'll agree that it doesn’t make 
any difference what camera a picture was 


taken with unless it was an exceptional case, 
as long as the film size is stated. And of 
what value are data concerning shutter- 
speed and diaphragm opening as long as the 
light-intensity is not given (in the form of 
a meter-reading)? Besides, how can any- 
body remember—after years—what shutter- 
speed or stop opening were used.” 


POPULAR PHOTOGRAPHY’s Technical Editor 
answers these questions: 

Generally speaking, Mr. Feininger is right 
that the camera makes no difference, but 


unfortunately, too many amateurs 
“what camera?” thinking it 
magic solution to their 

I favor the publication of technical data 
for the benefit of the thoughtful reader who 
knows how to use it. For instance, a very 


ask us 
will be the 
difficulties. 


large picture appearing in the magazine as 
extremely sharp in detail with technical 
data showing that the picture was made 
with a 35 mm camera indicates to the reader 
that pictures of that quality can be made 
with miniature cameras through careful 
work. 


Information concerning shutter speed and 
aperture helps to account for conditions in 
the picture such as depth of field and the 
stopping of movement. It very often en- 
ables a reader to realize the limitations of 
his own equipment. As an example, if he 
sees a picture of a horse and rider clearing 
a hurdle, and the technical data explains 
the shot was made at 1/500 second, he should 
realize that this type of picture should not 
be attempted with a camera that has a 
maximum shutter speed of only 1/50 second! 


‘he same is _— in listing the types of 
film used, Many readers see pictures of 
well-Known scenic psc buildings, monu- 
ments, ete., that they themselves have 


photographed. And they are surprised to 
find the quality of their own picture does not 


compare to that reproduced. Often, this is 
because the photographer has used a dif- 
ferent emulsion and gotten a better rendi- 


tion because of it. 

By and large, technical data is not pub- 
lished with the idea that the reader is ex- 
pected to use the same film, camera, and ad- 
justments in order to get an identical photo- 
graph. It is simply published for the reasons 
mentioned above. Any camera owner, who 
has, himself, advanced to the point of un- 
derstanding the function of his camera’s 
shutter and diaphragm, and who knows a 
few fundamental facts about emulsions and 


filters, will find it interesting to learn how 

outstanding photographers take the photo- 

graphs which we consider of good enough 
quality to reproduce.—F. 
PAGE 39 

hilippe Halsman made the portrait of Les- 


Ti Venable on the studio camera which he 


built himself. The camera, which uses 9x12 
cm film, has a 21 em f 4.5 Zeiss Tessar lens 
and is a twin reflex type that enables him 
to watch the pose and lighting during ex- 
posure For this picture, he used Ansco 
Superpan Portrait film and exposed 1/5 sec- 
ond at f 11. A fill-in light was used as the 
main source; a spot was added for back- 
li ting 
PAGE 40 

“Adore” is the title of Gordon M. La Rue’s 
picture of the boat. It was made with a 4x5 
Speed Graphic which has an f 4.5 Zeiss 
Tessar lens. He exposed 1/100 second at 
f 22 on Eastman Super-XX film. 


PAGE 41 


As Richard Hufnagl 
world with the 
possible to get 


is moving 
Armed 
comple te 


around the 
Forces, it was im- 
information on his 


picture, This shot of the sleet-covered tel 
phone wires was probably made near his 
home in Lincoln, Nebraska. Hufnagle gen- 
erally uses a 3144x444 graflex type camera. 
PAGE 42 
With no extra lighting aids, Eileen Darby 
caught the picture of the child skater with 
her Rolleiflex on Eastman Super-XX film. 
She exposed 1/100 second at f 8. 
PAGE 43 
Using 1x5 Speed Granvhic with a Wratten 
K-2 (medium yellow) filter, Edward Burks 


took the picture of the girl walking 


across 





the sand. He exposed 1/100 second at f 16 
on Ansco Isopan film. 
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Eileen Darby’s picture of the dancers was 


made with her Rolleifiex. At f 5.6, she ex 
posed 1/250 second on Eastman Super- XX 
film. 


Edward Burks used a 4x5 View camera, ex 
posing 1/25 second at f 32 on Ansco Isopar 
film to record the variety of textures fo 
this shot. 

The “Derelict House” is really 
lumbia Studios’ set in North Hollywoo 
Walter H. Thrall, Jr., made this picture wit 
a 4x5 Crown View camera which has a 6% 
inch f 4.5 Hugo Meyer Convertible Plasma 
lens. He used a Wratten Aero I (light yel 
low) filter, exposing 1/10 second at f 2: 
on Ansco Isopan film. 


part of 
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Originally taken for 
for a well-known match company, Yuichi 
Idaka’s picture shows what can be accom 
plished in abstract photography. The assign 
ment called for the use of only one match 
Idaka used two to balance the composition, 
but the burned match was so subordinated 
in size and detail that the photograph was 
acceptable. Two separate negatives were 
necessary to get the feeling of extreme depth 
of field. The converging lines were drawn 
on a mounting board, which was lighted 
from behind. The exposure was by meter 
reading at f 32 on Eastman Panatomic-X 
film. The large match was photographed 
separately with a double extension bellows 
and printed during enlarging. Idaka used a 
4x5 Graphic View camera with a T7-inch 
Goerz Dagor lens. 


advertising purposes 
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Carl Milles is the famed sculptor who heads 
the sculpture department of the Cranbrook 
Academy of Art in Bloomfield Hills, Michi- 
gan. Joe Munroe, who is now with the 
photographic section of the Army Air Forces, 
took the picture of the studio when he was 
head of the Department of Photography at 
the Academy. Mr. Milles prefers natural 
light for any photographs of his sculpture, 
and with pieces ranging from three to twen- 
ty feet in height, all of them in the clay or 
plaster (incomplete) stage, Milles presented 
something of a problem to the photographer. 
Munroe controlled the diffused sunlight com- 
ing through the studio windows by raising 
and lowering the various shades. He set up 
a 4x5 Deardorff View camera with a 4-inch 
Ektar lens on a tripod. Due to the extreme 
range of light values a two to three times 
normal exposure was given with a corre- 
sponding decrease in development time. Mun- 
roe, who uses a meter reading, does not keep 
track of shutter speeds or stop openings 
used. 


PAGE 47 


The unusual thing about his picture of the 


window manikins, Philippe Halsman says, 
is that it was made one day before lunch— 
he usually works in the afternoon. The 


picture, which was taken at a manufactur- 
er’s display room, was made with an Auto- 
matic Rolleiflex with a 7% em f 3.5 Zeiss 
Tessar lens on 


Eastman Super-XX_ film. 
Halsman exposed ™% second at f 11. 
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The dahlia picture by 
was made on 9x12 cm 
For the lighting, 


Andreas Feininge! 
panchromatic film. 
Feininger used a baby-spot 


and a 250-watt floodlamp. 

PAGE 49 
Feininger’s picture of the tarantula was 
taken as part of an assignment on Profes 


sor Petrunkevitch of Yale University, one 
of the world’s foremost authorities on spi- 
ders. It was made on 4x5 film with two 500 
watt floodlamps. 
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Clyde Childress took this picture for an as 
signment while he was a student at th 
Art Center School in Los Angeles. sJetwer 
the model and the camera, he placed a larg 
piece of acetate-dipped screen which 
normally used for diffusers. Childress us¢ 
1 Zeiss Jewel, Model A camera Lightin 
the scene with two 500-watt spots, he ex 
second at f 11 on Type B pan 
film. The model, whose name 
Eurasion dancer. 
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@ First step to a successful camera career is a thorough 
grounding in both the practical and theoretical aspects 
of photography. To acquire this vitally-important training, 
aspiring photographers from all over the world turn to 
New York’s famed “Fountainhead of Photographic Learn- 


9 
r 


ing —THE SCHOOL OF MODERN PHOTOGRAPHY. 


1. No child’s play to execute an excellent photo like this one by 
SMP graduate LESTER CORBIN! (See right). Corbin, a free-lance 
photographer, came to the School to learn the latest angles, 
to perfect his photographic technique. Upon graduation he 
opened his own studio in upstate New York, and like many 
other enterprising SMP graduates, reports that he is kept very 
busy. The self-confidence that comes with real know-how stands 
helps them get ahead in a field where 


sMPers in good stead 


there are es galore for those who are trained to take 
advantage o 


them. 





z “In-the-know” professionals as well as career- 
minded beginners look to THE SCHOOL OF MOD- 
ERN PHOTOGRAPHY for ultra-modern instruc- 
tion in every phase of photography. Graduate 
WILLIAM C. SIEBERT (above) taught photog- 
raphy at college before entering the School 
now has a photo-post with a commercial 
studio. 





un Sse ng os er 

5 {t's a woman’s world, too, in this ever-broad- 
e es field of photography! Hundreds of 
s feminine graduates are enjoying sue- 


c ssful careers in every branch of photog- 
r chy, from fashion to industrial. Student 
5 LEY TANNER looks forward to a career in 
| raiture, and her work at the School 


{ ve) augurs a goodly measure of success, 


January, 1946 


HOW TO CLIMB UP THE LADDER 10 
SUCCESS IN PHOTOGRAPHY 





By JOHN T. MASON 





3. From engrossing hobby to full-time career is the 
evolution of many an amateur’s interest in 
photography. At THE SCHOOL OF MODERN PHO- 
TOGRAPHY budding photographic talents are 
soon molded to full professional stature under 
the direction of outstanding photographer-in- 
structors. Student for whom instructors are 
unanimous in predicting a bright camera ca- 


reer 1S JOHN T. MASON (above SS Hundreds of 


promising students are brought face-to-face 
with their first opportunities by the smp Place- 
ment Bureau. 








By LESTER CORBIN 


: f y, 


4. “| thought I knew something abou photog: 
raphy before going to the School,” writes 
EDWARD P. CHAMPAGNE, JR., (above) ““but now 
I know I would be at aloss without the training 
I received at smp. ’’Champagne’s progress at 
the School was so rapid that he soon began 
work for a commercial studio. The speed 
with which sMp students attain success is 
often truly startling—a tribute to their abil- 
ity and the School’s modern coaching. 

6. Information please! Into this recep- 
tion room have walked thousands of 
starry-eyed youngsters and careerists 
of all ages. Question most often 
asked: “‘What about tuition fees?” 
The answer is genuinely surprising, 
for specialized courses or complete 
study programs, either day or evening, 
are exceptionally moderate. Visit the 
School, or write for outline of courses 
in photography training. Address 


H. P. Sidel, director, Dept. P1. 


MODERN PHOTOGRAPHY 


136 East 57th St., New York City 
69 








Photographic Year 


(Continued from page 21) 


could be fabricated 
and ready for installation. Photographs 
were also used to indoctrinate drafts- 
men not acquainted with the layout of 
various sections of ships, to illustrate re- 
finements of construction developed lo- 
cally, and so on. 

October 31 saw the end of V-Mail, 
which had played a very important part 
in the war from the point of view of 
morale. It had been developed by Ko- 
dak, and first used by the British as 
Airgraph to send mail between North 
Africa and England. The War Depart- 
ment stated that between June, 1942, 
and the end of the war with Japan, more 
than 1,250,000,000 pieces of V-Mail were 
processed. The system had prevented 
loss of mail through enemy action, and 
resulted in a space saving of about 98 
per cent in shipment. 

Enormous’ quantities of photographic 
sensitive material and equipment went 
to the tropics where they were subject 
to the ravages of heat and humidity, bac- 
teria, fungus and insects, salt sea air, 
and a myriad of other agencies. Al- 
though much material was lost as a 
result of them, a lot of progress was 
made by the personnel in the field and 
by the manufacturers in protecting the 
materials. Very successful packaging 
methods were worked out, and much in- 
formation was gained which will be ap- 
plied to postwar uses. The great de- 
terrent to photography in the tropics is 
the tropics itself, and until its effects 
can be overcome, photography there will 
not be too easy. During the year there 
were published descriptions of two spe- 
cial combat cameras, called the Graphic 
45 and the Simmon, which are claimed to 
be more rugged than conventional models 
for rough use in the field. 

The economic aspects of civilian aerial 


damaged sections 


sit 


Portion of the Mediterranean coastline 
as seen without eyes. The upper map was 
made entirely from photographs taken 
with the radar scope by United States 
Army Air Forces. Below is a conventional 
map of the same section for comparison. 
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Designed for high-altitude reconnaissance by the United States Army Air Forces, this 
48-inch telephoto lens and filters were made to specifications by Eastman Kodak Co. 


survey have recently been the subject 
of intensive study, particularly for forest 
and geological survey. In both instances 
infrared photography seems to give re- 
sults superior to those obtained with 
panchromatic film, particularly for for- 
estry when a yellow instead of a red 
filter is used. By infrared, coniferous 
trees appear dark and deciduous trees 
light, and different species can be dis- 
tinguished by their tone values. 

For geological survey, advantage is 
taken of the different characteristics of 
vegetation associated with different struc- 
tures, and also the change in contrast of 
the rocks themselves, sometimes revealed 
by infrared. Color photography from the 
air is also being studied for these types 
of surveys. Although it is too early yet 
to say what value it will have, the re- 
sults are very promising for forestry 
work, and also for a variety of other 
types of agriculture survey. 

Work on the 200-inch telescope at 
Mount Palomar has now been resumed 
by Mount Wilson Observatory in con- 
junction with the California Institute of 
Technology. It will, however, be some 
time before it is ready for use. It is in- 
teresting to note, however, that as a re- 
sult of improvements in photographic 
emulsions, the 100-inch telescope can do 
some of the things that the 200-inch 
was designed for. There was a total 
eclipse of the sun on July 9, 1945, and 
a number of expeditions went to cen- 
tral Canada to observe and photograph 

(Continued on page 152) 


X-ray photographs made in one millionth 
of a second illustrate the marked advance 
being made in the technical field. These 
ultra-speed pictures, which were taken 
in the Westinghouse laboratories, show 
three stages of a charge of shot as it 
passes through a solid block of wood. 
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reserve thrilling moments in COLOR Prints! 


Whether a Connecticut Christmas or a California Fiesta 


Your best color shots deserve the best color prints, for you and 
your friends to enjoy continually each time you want to show 
your favorite color transparencies without the fuss of setting up 
a projector, pushing furniture and “‘lights out.” 

Now you can get beautiful full color enlargements of your 
35 mm or Bantam transparencies on double weight semi-gloss paper. 


or 


Either 8x10 or 5x7 size, for first print, $3.50 
For each duplicate print 1.50 
Matte (dull finish) paper, per print, add .75 
Send your transparencies, with cash or 
money order plus 35¢ mailing cost. 
Information about other color 
printing Services on request 
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‘ 0). OF MANY SURPRISES in store for home movie fans is the 


realism in color movies by Revere. 
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New optical developments and ultra precision craftsmanship 


A 


make possible the projection of home movies with a stronger 


\\\' 
\\ 


depth of color throughout its entire range. Images have 


rich, natural brilliancy and a greater degree of 


A 


sharpness than ever before. 


You'll be well rewarded in waiting for Revere . . . coming 


soon to your dealer. 


REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 


Manufacturers of 8mm Movie Equipment... Exclusively 
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OVING pictures, a brand new 
] branch of higher learning, have 


IE. 


Hans Richter (right), head of City College's (New York) Institute of Film Techniques, 
supervises as Melvin Carter (at camera) takes opening shot of poultry black market film. 


Documentary on poultry black market exemplifies 


the expert training being given future film makers 


Mrs. Harris enters butcher shop to buy 
chicken, but finds only chicken livers. 


Johnson sits on fence, chews blade of 
grass, watches two cars drive into yard. 


Pid 
%& 


"No chickens," says butcher. But where 
are the chickens of so many chicken livers! 


Smith alights from one car, Barry from 
the other. Both are poultry wholesalers. 


By BETTY REEF 
Photos by Arthur Reef, Walter Steinhard, 
and the author 


invaded the sequestered academ- 
ic world. Burstiag their cocoon of com- 
mercialism, movies have emerged a full- 
blown artistic butterfly. In less than a 
decade the butterfly has alighted on one 
college campus after another, until now 
courses in movie-making are offered by 
colleges and universities in every part of 
the United States. 

Among the latest college film centers 
is the Institute of Film Techniques at the 
City College of New York, where stu- 
dents produce 35 mm documentary films. 
The Institute does so smooth a job that its 
current film on the poultry black market 
was good enough to be used by New 
York’s Office of Price Administration. 

This text-and-picture view of how and 
what the Institute teaches throws light on 
what American colleges generally con- 
tribute to the motion picture’s develop- 
ment and how they equip future film- 
makers. In summary, here is what col- 
leges are teaching in the movie field. It 
all adds up to a definite trend in higher 
education. 

At the University of Southern Cali- 
fornia in the movie industry’s home ter- 
ritory, the gamut of motion picture 


Here are chickens—plenty of them, and 
nice plump ones too—on Johnson's farm. 


They want to buy the chickens. Johnson, 
on the side, bets he can jump the fence. 
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Bidding begins. Smith bets $100, Barry 
$200; Smith raises. Barry goes to $500. 


Butcher is doing business again. Mrs. 
Harris enters, finds shop full of persons. 


chooses a chicken. Butcher 
ing is $2. She is furious. 


OPA leaflets showing ceiling prices are 
distributed to butcher shop's customers. 


They know this butcher at the OPA— it's 
his third offense. His store is padlocked. 
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Johnson jumps fence, pockets the $500, 
which none sees. Chickens go at ceiling. 


pag & 


Plenty of chickens now. Mrs. Harris 
wants one for her husband, on furlough. 


"Take it or leave it,"' says the butcher. 
Mrs. Harris leaves it. But that's not all. 


Customers realize they have paid black 
market prices, decide to go into action. 


But the butcher is no more to blame 
than the farmer, wholesaler, housewife. 


Setting returns to butcher shop. Im- 
provised slate helps identify each take. 


Customers are happy with the prospect 
of a chicken dinner again—at long last. 


She tells neighbors about black market 
butcher. They seek Consumer Council aid. 


With additional clear offenses to re- 
port, Mrs. Harris phones the OPA office. 


Consumer in the end pays extra costs. 
Whole procedure is an inflation threat. 
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Paul Johnson (left), who plays role of poultry farmer, lis- 
tens as Richter reads script and explains next bit of action. 


courses—phototechniques to business 
problems—is provided for undergradu 
ates. More than a dozen other colleges 
give courses in some phase of film-mak- 

In this category fall the University 
of Iowa, Ohio State, Syracuse, the New 
School for Social Research, Columbia, and 
thers, which give courses in either mov- 
ie writing or photography, or both. 

Columbia’s course in scenario writing 
and production dates back to 1916 and is 
the oldest collegiate scenario course on 
record. In its twenty-nine years, the 
course has been visited by many who are 
famous in film history: David Wark Grif- 

h, William de Mille, Rex Ingram, as 
we'l as dozens of students who found suc- 
ess in Hollywood and later returned as 
guest lecturers. 

Recently two important centers of com- 
plete college training in motion picture 
techniques arose in New York City. One 

New York University, with the only 

wn motion picture department in the 
untry and the only collegiate four-year 
rse leading to an A.B. degree in films. 
1e other is City College’s Institute of 
Techniques, unique in that it spe- 
zes in documentaries. Heading the 
itute is Hans Richter, a noted Euro- 
documentarian and co-founder of 
{vant-Garde movement in films. With 
lish painter Viking Eggeling, Richter, 
an artist, made the first abstract film, 
part of the Museum of Modern Art’s 
1anent collection. The Avant-Garde 
p later included René Clair, Fernand 
r, Man Ray, and Jean Renoir. These 
produced the earliest abstract and 
rimental films which led to signifi- 
developments in motion picture ex- 
10n. 
w part of the evening session of the 
ge, the Institute attracts all kinds of 
ents, adults and youths with all va- 
s of daytime jobs and activities. 
rogeneous to an extreme, these per- 


Purcell uses tape. 


sons unite in their common interest in the 
art of the film and in their desire for 
creative expression through this medium. 
Most of them want to use motion pictures 
to record events, to instruct, to present 
facts, and to persuade audiences to a bet- 
ter way of life. They want to make mov- 
ies with more than entertainment value. 
They have therefore enrolled at the In- 
stitute rather than at any of the schools 
which concentrate on the fiction film. 

The Institute’s courses in film funda- 
mentals, film writing (from idea to shoot- 
ing script), motion picture photography, 
and film editing all bear fruit in the 
Workshop course. Anybody may take a 
flier at films in the general course in 
fundamentals, but only hand-picked stu- 
dents, those with special aptitude or es- 
pecially keen interest, may join the classes 
of specialized instruction or the Work- 
shop. In the Workshop all theory and 
technique learned in other courses is ap- 
plied to making a professional documen- 
tary film. 

Hans Richter teaches the Workshop 
himself. It is by far the most provocative 
training of any course in the Institute. 
And genial, sprightly Mr. Richter is at 
least half the reason students find the 
course so fascinating. Coupled with a 
boyish enthusiasm which belies his 50-odd 
years, Richter has a lifetime of experi- 
ence with motion pictures to offer hope- 
fuls of the motion picture art. 

He has been cameraman, writer, direc- 
tor, producer—sometimes one, sometimes 
all four simultaneously—on every type of 
film, fiction, documentary, abstract-art, 
commercial short. 

He has been part of the film world of 
France, Germany, Belgium, Austria, Hol- 
land, and Switzerland. He has lectured 
on films at the University of Basel and 
the University of Zurich in Switzerland, 
at the University of Munich, at the Lon- 
don Film Society and the Film League of 


Closeup calls for accurate distance measurement so Jean 


Dan Holbrooke is at the Kinamo camera. 


Director Charles Polacheck frames pic- 
ture with viewer detached from camera. 


gor 


Reflector is adjusted by Albert Attas 
to provide fill light for a farm scene. 


75 















Holland. His books of film analysis and liminary treatments, indicating in a para- board. Scenes changed often as they we-e§J 
criticism have been published in three graph the main point of the film and discussed, but chalk and an eraser mace 
languages and have been used as official through what kind of story this point script changes a simple matter. Corr2. 


















































school texts. would be presented, Best treatments were sponding to the shots recorded on one 
Richter encourages his students, the side of the board, tentative narration wis 


more talented as well as the less talented, 


to express themselves- through films, be- 


outlined on the other. 

The poultry black market story is a 
complex one to tell in a short film. The 
Workshop’s task was therefore to hit on a 
story line which would be simple, pi: 
torial, and punchy. Here is the fina 
shooting script as they worked it ou:: 
(Abbreviations used: LS, long shot; M& 
medium long shot; MS, medium shct: 
M-Cl, medium closeup; Cl, closeup. Nar- 
ration accompanying each scene is shown 
in italic.) 


cause he believes that movies are creative 
art, the “folklore of this century,” as he 
puts it. 

When food scarcity fanned the poultry 
black market into a serious menace, OPA 
asked the Workshop to make a movie on 
this subject. The agency supplied such 
scarce props as chickens and chicken liv- 
ers, and a real New York butcher shop. 
Everything else was supplied by the class. 
They were actors and producers. They 
built sets and made props out of what- 
ever materials they could dig up. They 
were czlso writers, cameramen, electri- 


— 





ONE—Butcher Shop 
1. LS Pan—Empty butcher shop. The 
butcher shop is empty. 





cians, grips, editors, and cutters. They 2. MS Pan of shop—chicken livers in 
made the film themselves, using profes- = : showcase. No chickens—only chicken 
sional movie equipment and 35 mm film. Poultry wholesaler (Dan Holbrooke) livers. 
A Bell and Howell camera was alternated pulls out $100 bill to bet that Farmer 3. MS—Mrs. Harris looks around empty 
with a portable Kinamo. Johnson can't jump fence. Arthur Manson shop—then at butcher. Mrs. Harris 
The Workshop group functions just like and Charles Polachek are at the camera. wants to buy a chicken—not chicken 
a professional film company. Twenty-five livers. Nothing doing. 
students made too unwieldy a group, so combined, and from this final treatment, 4, Cl—Chicken livers on tray—Close 
they split into two sections. For some the whole group wrote a shooting script iris. But where are the chickens of 
parts of the work, they came together, Under Richter’s guidance, they discussed so many chicken livers... are there 
while for other uch as actual shooting, each sequence as it would be divided into no chickens? 
they operated separately, each group han- scenes, and divided each scene into indi- 
dling a certain number of scenes. vidual shots. They decided whether each TWO—Farm 
First step in making the poultry black shot should be closeup, medium, or long. 5. LS of farm—Open iris on chicken 
market film was to study the subject. As each decision was made, a class secre- yard. Yes, there are chickens—plenty 
Research completed, students wrote pre- tary recorded the data on a huge black- of them—on Johnson’s farm. 
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A soldier in the South Pacific writes us: 


“Even outdoors, under moonlit skies, we were able to 
enjoy our movies, thanks to your Radiant Screens, with their 
glass beaded surface. In training camps, on transports—and 
up here at the front—l have seen Radiant Screens deliver 


clear, brilliant pictures under the most adverse conditions...” 





This is but one of hundreds of letters we have received from 
men in the Service all over the world. 


Send for FREE 
- Book on Projection 









The Radiant Screen here 
illustrated is Model DS — 
portable, sturdy, compact, 














i Mail coupon today for FREE 

\ copy of 32 page il'ustrated 

" book, *“‘Secrets of Good 
pene Projection.’’ Gives compete 

al gECRETS information on getting best 
projection results — includ- 

GON ing important information 
\t \ on screen sizes, lens sizes, 
projection distances and 


re ppayertior many other usetul facts. 


easily set up, quickly ad- 
justable, 










The Radiant Line includes 
a complete range ot wall, 





ceiling and tabte mod- 
els in sizes 22 : 


to 20 feet by 20 
feet and larger, 


Also for free circular giv- 
ing specifications, prices, 
etc. of Radiant Screens for 


\ ae 2\| purposes, 
FN 4 Pe 


RADIANT 


BETTER SCREENS FOR BETTER PROJECTION = : 
\ .  — illlllljgee ies a : : AMP 
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Close 
ens of 16-Mmm. sound films and projectors have 
e there e*been powerful aids to our government in assuring 
the success of previous War Loans. According to 
Treasury Department statistics 33,402,950 people 
saw 16 mm, 7th War Loan films. Now the 16 mm. 
thicken industry has been mobilized once again to 
plenty bring inspiring Victory Loan messages to 
millions. Owners of 16 mm. sound equip- 
e ment have been urged to enlist their 
projectors and services in this final 
ai fl, Victory Loan drive. Please contact 
immediately your State or County 
War Finance Committee — and 
CLUB MEETINGS advise them of your willingness 
to help in the showing of 16 mm, 
ali bond selling films. 
Fall 
Late 
le to 
their 
—and 
eliver 
Mic 
from 


PUBLIC FORUMS 


Many of the new Amprosound 
“Premier 10’ 16 mm. sound 
projectors will aid in this Vic- 
tory Loan drive. In increasing 
numbers Ampro projectors 
are becoming available for 
bringing sales, educational 
and training messages to mil- 
lions in every field of en- 
deavor. Write today for 
special folder on Amprosound 
“Premier 10.” 


The Army-Navy “E”’ has 
\ ( been awarded to Ampro 
for excellence in the pro- 
_— duction of 16 mm. motion 
} picture projectors 


AMPRO CORPORATION ¢ CHICAGO 18 A General Precision Equipment Corporation Subsidiary 





Jonuary, 1946 
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LAMPS 


RADIANT LAMP CORPORATION 


300 Jelliff Ave., Newark 8, N. J. 


PROJECTION ~« SPOTLIGHT - FLOODLIGHT . EXCITER - MOTION PICTURE PRODUCTION 




















ae RESULTS 

pe With ARROW LOADS 35MM Film 75c 
each. We supply cartridges. All types. 

4 . NT Fi LM If your favorite photo shop, department or drug 





cial Effects ) store has not yet stocked ARROW LOADS, use 
LET us convert your 16 mm picture to a sound film this coupon: 


HOLLYWOOD 35 MM FILM CO., Dept. P., 


of the highest i Skilled ceche il scatt, and 


1 erudio f 





sour t gy cquipment a 

| A eee aad ehacaieial Box 2550, Hollywood 28, Calif. 

\ pro \ PELEFILM, Inc, Dept. P1; Gentlemen: Enclosed is $...... (check [ |, 
) Hollywood B Hollywood 28, Calit M. O. | |, or cash | |) for | | ARROW LOADS. 


Each load is guaranteed. 
OUR SERVICE IS USED 
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. Dealers write for special discount. 
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30. 


ML—Big and small chickens. 
and small chickens. 

MS—Many varieties of chickens. Leg- 
horns and Plymouth Rocks—what- 
ever you want, 

ML—Chickens pecking food. They 
are well fed. 

Cl—Chickens leading a good life. And 
they live a good life.... 
Cl—Chickens fighting. As far as it 
goes. 

LS (atmospheric)—Mr. Johnson 
leaning against fence—from farm to 
road. Mr. Johnson, chewing a blade 
of grass, leans against a fence. 
Cl—Johnson smoking his pipe—then 
he spits. 

LS—Johnson sees car coming up the 
road to the farm. There is a car com- 
WNGE ci-0- Oe 

Pan to the other side—another car 
coming. And there is another car 
coming. 

ML—Both cars pull up. Doors open 
and man gets out of each. 

M-CI—Mr. Smith. This is Mr. Smith. 
M-ClI—Mr. Barry. This is Mr. Barry 
. .. Both wholesale poultry men. 
MS—Smith and Barry eye each other 
suspiciously. These gentlemen know 
each other, 

LS—From road—chickens in _ back, 
Men shake hands with Johnson. They 
want to buy Mr. Johnson’s chickens. 
Cl—Johnson nodding. Sure he will 
sellthem... 

MS—Smith and Barry eagerly trying 
to get Johnson’s hand to conclude the 
deal. ... and sure enough for ceil- 


Big 





ing prices. 
MS—Smith and Barry gesticulating— 
seen from the back. But Johnson 
suddenly doesn’t seem to hear well. 
M-Cl—Both men look at each other 
astonished. Barry finally smiles 
shrewdly. Instead of considering their 
bidding, he offers them a bet . .. that 
he can jump over the fence. 
Cl—Johnson smokes his pipe and 
spits. Finally he puts his hand to his 
ear. Barry bets $100 that the old man 
cannot jump the fence. 
Cl—Sn.ith takes two $100 bills from 
his wallet and lays them on the fence 
before Johnson. Smith bets $200. 
Cl—Johnson puts his finger in his ear, 
scratching it, so that he may hear bet- 
ter. But Johnson’s hearing hasn't 
improved yet. 
Cl—Barry pushes Smith’s $200 aside 
and counts out $300 on the fence. Per- 
haps $300 will improve it. 
Cl—Smith adds $200 to his first $200. 
. or $400... 
MS—Barry goes up to $500. Smith 
takes his money back. $500—that’s 
the last word. 
MS—The farmer can hear now and 
jumps over the fence, takes the 
money and shakes hands with Barry 
Everybody can hear for $500. The 
chickens are sold at ceiling prices. 
LS—The crated chickens go off in a 
truck. ...and nobody can see tne 
$500. 


THREE—Butcher Shop 


99 


wa. 


LS—Butcher shop full of people— 
(Continued on. page 88) 
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Cun ot give these CASTLE HOME MOVIES 


E OF 1949 


ARMY VS. 
NAVY 


NORTHWESTERN VS. 
WISCONSIN 


COLUMBIA VS. 
YALE 


CORNELL VS. 
PENNSYLVANIA 


DUKE VS. 
GEORGIA TECH. 


NAVY VS. 
NOTRE DAME 


SO. CAL. VS. 
WASHINGTON 


OHIO STATE VS. 
PURDUE 


HARVARD VS. 
YALE 


(subject to change) 



































Spectacular plays and red-hot moments from the season’s greatest grid- 
iron events! Exciting team-play and star performance few spectators 
see! Open-field running, blocking and phenomenal aerial play viewed 
from the perfect vantage point! Gridiron history —filmed as it happened 
in an action-packed thrill movie of the best in college football—all in 
ONE film eagerly awaited by thousands of fans from coast to coast. Get 
your order in NOW! 


A new Christmas movie— 


“CHRISTMAS TOY SHOP” 


Guaranteed to rekindle the Christmas spirit in adults and increase the 
excitement and happiness of the youngsters. Typical children dream on 
Christmas Eve of a wonderful visit to Toyland where dolls and wooden 
soldiers romp and play. A combination of regular studio photography 
with splendid cartoon production. The perfect yuletide movie gift! 


New 1946 Deluxe Castle Films’ Catalog describing 
@ more than 130 thrilling home movies! Historic War films! 






























































Sports! Thrills! Adventure! Travel! Fun! Cartoons! Pro- 
fusely illustrated! A thrill in itself. Send coupon now! promo eases ORDER FORM= ase “| 
| Send Castle Films’ 8 mm. | 16 mm. { 
Home Movies indi- 
: . Sound 
See your BH | cotedinthesizeand | sy rest | 180 Fee | ssoven | sen rect | sinter | 
i length checked. $1.75. | $5.50 $2.75 | $8.75 | $17.50 I 
Photo Dealer *“Football Parade of 1945" 
or send handy “Christmas Toy Shop’’ | | | i 
order form PP.1 i 
/ RemittanceEnclosed (] yo, i 
O ay: i Ship C. 0. 0. oO i 
SendCastie Films’ FREE Adress 
i De Life Catalog -. Cm... Stote i 
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in film can 


Humidifying pad, if any, 
should be moist (left), not dry (right). 


HE home movie collector who 
hopes to establish his own archives 
of historic events would do well to 
give thought to film protection and pres- 
ervation. A acetate 
film, commonly known as “safety” stock, 
is easily damaged, and prints of amateur 
or professional home movies valued for 


narrow ribbon of 


their personal appeal or historic interest 
imperishable. This should be 
remembered every time they are han- 
dled. 

It is not only important to bear in 
mind this matter of care when planning 
t movies of 


are not 


members of 
one’s family or of outstanding events you 
have photographed; it is also well to re- 
member that some home movies you buy 
because of their historic interest may be 


tO Save hi me 


just as irreplaceable ten years from now 
as films of local 
a fact, of course, that 
home movies are printed 
from a master negative which leads one 


to assume that new prints can be made 


the baby or of some 
happening. It is 


professional 


from the same master whenever needed. 
It is a correct assumption but not neces- 
sarily a fact. Accidents happen in pro 
fessional laboratories, fires occur in film 
storage vaults, and any number of things 
can make your print of a _ professional 
home movie an irreplaceable asset to you 
years hence. 
Fortunately, your professional home 
movie has one protection feature not al 
ways found in your home produced film 
Both 8 mm and 16 mm films are treated 
to withstand hard usage by processes 
which harden the emulsion and greatly 


extend the life of the film and are far 





Reels must be kept perfectly true to 
prevent film wear. 


Store them in cans. 
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PROTECT Your Home Movies 


Editor permits viewing of film, and 
proper splicing for effective continuity. 


less likely to be badly scratched. The 
amateur home movie producer can and 
should have his films similarly processed 
but too rarely does so. Even with this, 
however, you should use caution in han- 
dling and storing your personal films and 
especially your professional films if you 
hope to be able to show them several 
years from now. 

Here are a few things which can be 
done by anybody wishing to preserve 
historical movie records that might be- 
come irreplaceable. 

Rapid or extreme variations of tem- 
perature and humidity are exceedingly 
detrimental to all film, according to a re- 
port of a committee of the Society of Mo- 
tion Picture Engineers, although tests 
have’ shown a very much greater stability 
for acetate film (safety) than for nitrate. 
Acetate, however, is more susceptible to 
changes in relative humidity. The home 
movie collector can purchase a storage 
cabinet in which it is possible to maintain 
proper temperature and humidity, but 
such equipment isn’t commonplace, 
and we mention the SMPE findings to in- 
dicate the need for care in the selection 
of your film storage space. Obviously, 
it would not be in an attic, overheated 
in summer and perhaps unheated in win- 
ter. Nor in a cellar that is constantly 
damp. The choice of a room at home for 
storing films is a pantry on the north 
side of the house, although a feminine 
complaint is frequently heard: “If you 
don’t move all those cans out of my pan- 
try, [ll just have to have another one 
built!” The Society of Motion Picture 
Engineers wouldn't call my pantry a per- 





Vaporating and cleaning with machines 
such as this lengthens film print life. 






fect film vault, but at least it is never hot 
and never cold. The cans in which print; 
are stored should be humidor cans with 
pads to hold moisture and keep the film 
from drying out. Wetting agents tha: 
are slower to evaporate than water are 
used, notably, oil of camphor. Your pho- 
tographic dealer should be able to supply 
this in the proper dilution. 

It is in the handling of film that the 
amateur has every opportunity to safe. 
guard its life. Projectors should be kept 
clean, particularly aperture plates 
where particles of emulsion can stick and 
eventually build up a hard accumulation 
that scratches a film disastrously. 

The Society of Motion Picture Engi- 
neers Committee reporting on the han- 
dling of film for archival purposes par- 
ticularly stressed the need of keeping it 
free of physical defects. Common defects 
caused by improper handling include 
scratches on the base or emulsion, or 
both, embedded dirt, fingerprints, oil 
spots, edge malformation, and perfora- 
tion damage. It should be remarked here 
that in all professional film cutting rooms 
and laboratories, all film workers are 
required to wear white cotton gloves 
when handling film. 

Film-handling equipment also needs to 
be properly designed and installed. Any 
slight misalignment between rewinds 
causes the edges of film to scrape against 
some part of the mechanism, producing 
dust apart from damage to the film. 

When rolling up film on a flange, care 
should be taken to keep the tension of 
the film exactly right to produce a tight, 
flat roll so that there is no need to pull 
the free end of the film in order to tight- 
en it. This produces scratches, as well 
as “telescoping,” or pulling out the cen- 
ter of the roll. Concern about reels is 
also important as it is very necessary for 
film protection that they be true, with 
flanges unbent and uniformly spaced. Bad 
reels are the root of many evils in movie 
work. 

The simplest cleaning device for your 
film is a piece of lintless short nap silk 
plush held in the hand. It should be dry 
cleaned or replaced at frequent intervals. 
The most commonly used cleaner, carbon 
tetrachloride, is unfortunately difficult 
to obtain today. In laboratory practice, 
trichloride-ethyl is generally preferred. 
Then there are packaged cleaning fluids 
manufactured especially for the home 
movie enthusiast. Any cleaner put out 
by a reliable house should be safe. 

In projecting film which is extremely 
valuable to you,’ it is usually a mistake 
to stop a projector equipped with a pow- 
erful lamp and hold a single picture on 
the screen as is possible with a number 
of machines in use today, unless you 
know that it has been well designed for 
this trick. One-frame projection, though 
highly valuable in studying the details 
of a picture, certainly subjects the film 
to a hot spot of light and inevitably must 
dry it and, therefore, weaken it at that 
point. 

The need for extreme care in thread- 
ing up a projector is too obvious for ce- 
tailed comment here, except to say many 
projector owners ought to re-read thelr 
book of instructions occasionally.—® 
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You'll hear this pleasant proposal in more 


&, Care 

aan a and more homes, now that Universal’s 
. tight, “500” projector is available again. It adds 
to pull to the fun of showing home movies by 
» tight- cutting down on the work. So simple and 
s well easy to operate! And so satisfying, the 
eo Com way it sparkles up color films, and sharp- 
— ens up black-and-whites, 

ry tor 
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send Star performer in your living-room theatre 


Yu VERSAL 500-watt 
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carbon s m 

lifficult As war came on, the Universal “500” was 

ractice, gaining wide recognition as a fine preci- 

ferred. sion instrument—smooth running, silent, 

; fluids dependable — with controls centralized 
home for simplicity of operation. Improvements 

born of our war work in precision optics 

— make the Universal “500” a more bril- 
mel 

nistake liant performer than ever. Be sure to ex- 

2 po aie amine it carefully before choosing your 
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COMPLETE... B&H Filmotion Editors | 


The same Editor as described above 
... with film channel and optical 
system designed for 8mm. film. 
Image on viewing screen is 24%4x1% 
in. As in the 16mm. Filmotion Edi- 
tor, you see your films as actual mini- 
ature movies. Spots cutting points 
easily and quickly. Complete with 
Viewer, Model 136 Splicer, two Re- 
winds on extension arms. Viewer 
can be purchased separately. 


Heavy-Duty 
Rewinds 
Attach rigidly to 
each sideof Splicer. 
Take 16mm. reels 
up to 2000 feet. 
Geared for 2 
speeds or ‘‘free 

wheeling.” 


16mm. The new B&H Filmotion Edi- 
tor, finest that money can buy, draws 
the film through a scratch-proof chan- 
nel, casts motion pictures brightly on 
a 3x2'4-in. ground glass screen, re- 
cessed for easy viewing. Framing and 
focusing controls. Complete with 
Viewer, Model 136 Splicer, and two 
Heavy-Duty Rewinds. Parts available 


ie 


SEE YOUR FILMO DEALER NOW 
B&H editing equipment is available 
now at your dealer’s ...or he can get 
it promptly. See him, or write Bell & 
Howell Company, 7106 McCormick 
Road, Chicago 45. 
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THE CHALLENGER can be adjusted in 
height without separate adjustments of 
fabric or case fan exclusive Da-Lite 
feature} 


on aA NEW 


DA-LITE 
GLASS-BEADED SCREEN 


Your entire family will be thrilled by 
the improvement in your pictures 
‘that a new Da-Lite Glass-Beaded 
Screen assures. The marvelous light 
reflective quality of its plastic-coated, 
Glass-Beaded surface shows both 
movies and slides in full brilliance 
and with details sharply defined. 
Many styles and sizes. Buy your new 
Da-Lite at your dealer’s today! 


DA-LITE SCREEN CO., INC. 


Dept. 1-PP, 2723 N. Crawford Ave. 
Chicago 39, Il. 





PARDON MY RHYTHM. 6 reels, 1&6 mm _ sound. 
Rental $17.50. Bell & Howell Company, 180! Larch- 
mont Avenue, Chicago 13, Ill. 

Managerial miss drives teen-age band with 
a red-hot drummer to a radio championship 


and has nearly everyone else crazy with one 
weird stratagem after another. The stars 
are Gloria Jean, Patric Knowles, Evelyn 
Ankers, and Bob Crosby and Band. 


STRANGE SEA SHELLS. | reel, 16 mm sound. 
Rental $1.50; sale $30.00. Ball & Howell Gompany, 
1801 Larchmont Avenue, Chicago 13, Ill. 

One of a series of single-reelers that was 
produced in Australia as a classroom teach- 
ing film. These films from ‘down unde 
contain excellent photography and sourd 
This particular reel is about strange sea 
shells—some well known, others strange an 
new, some microscopic in size, and others 
that are large enough to trap and kill h-- 
mans. The housing troubles of the Hern 
Crab also are shown. 


HOMETOWN, U.S.A. 20 minutes, 16 mm_ sound. 
No. C3548 color, rental $5.00: sale $150.00. No. 
3548 Monochrome rental $3.00: sale $75.00. Bell & 
Howell Company, 1801 Larchmont Avenue, Chicago 
13, Ub. 

Engrossingly human story of everyday 
life in a typical American town—your towr 
and mine, as it is and as we want it to 


Excellently directed, photographed, — and 
narrated documentarily. Thought-provoking, 
cheerful basis for discussion in groups of 
any age, enjoyable by all 


PSYCHIATRY IN ACTION. 7 reels, 62 minutes, 
16 mm sound. Loan $2.00; sale $67.50. British !n- 
formation Services, 30 Rockefeller Plaza, New York 
20, N. Y. 

This film was made at a special center 
set up by the Emergency Medical Serv 
of the British Ministry of Health for 
treatment of war neuroses. The story i 
detailed account of the administration 
the hospital, starting with the admission 
of the patients and the methods of investi- 
gating each kind of case. There are se 
quences devoted to the methods of psycho- 
logical testing. It also shows some of the 
special treatments given, the work of phys 
ical rehabilitation, the occupational therapy 
and it ends with an account of what is done 


Popular PHOTOGRAPHY 
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belli CHRISTMAS NIGHT Soglow's LITTLE KING my 
enicags , ip ‘ ‘ : — 
pan Here’s that rolling, rollicking, royal rascal in a hilarious Christmas 
‘town setting. Santa Claus’ visit to the palace results in his highness and 


friends zooming through the palace in toy airplanes, fire engines and 
automobiles. 


/ Select other holiday and all year round subjects 
FREE J from Official Films’ new 1946 32-page catalog list- 
ing and illustrating 115 films. Write today! 





WATCH FOR THESE RELEASES: Available in 5 Standard Sizes 
NEWS REVIEW OF 1945—Condensed highlights of a 8mm — 16mm __ Silent — Sound 
history-making year. 


TOUCHDOWN THRILLS OF 1945—Sensational plays 


and thrilling action from the best games of the '45 season! 














Please send the following OFFICIAL FILMS’ CARTOONS in size 


vol i checked, to 
ups i 
Name . ‘ 
i Address ; 


minutes, 


ew York City... ascites cede ee 6 ee 
center 8mm , 8mm ,; 16mm , 16mm ; 16mm 
SET : — ~ Short | Feat. | Short| Feat. | Sound 
scala Me $1.75 | $5.50 | $2.75 | $8.75 | $17.50 
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625 MADISON AVE. CHRISTMAS NIGHT | | 
OC] Ship C. O. D. [] Remittance Enclosed 


o= 4 & 1 New York 22, N. Y. 2 [] Send Complete Catalog 
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ATTENTION 


8MM. & 16MM. 


CAMERA FILM—8mm-16mm 
Price includes free developing 


8mm 25 ft. double Weston 8 
8mm 25 ft. double Weston 24 
8mm 25 ft. double Weston 60 
lémm 100 ft. Weston 8 
lémm 100 ft. Weston 24 
lémm 100 ft. Weston 60 


CAMERA FILM—35mm 


100 ft. PANCHROMATIC WESTON 50 @ 
50 ft. PANCHROMATIC WESTON 50 @ 
100 ft. ORTHO-SPEED WESTON 8 @ 


SILENT COMEDIES— 


200 ft. 8mm-400 ft. 16mm 


NEW JANITOR—Charlie Chaplin 
BETWEEN SHOWERS—Charlie Chaplin 
IN THE PARK—Charlie Chaplin 
UNCOVERED WAGON—Paul Parrott 
GOLF BUG—Paul Parrott 

POST NO BILLS—Pau! Parrott 
SHOOT STRAIGHT—Pau! Parrott 
JOIN THE CIRCUS—Snub Pollard 
FRESH PAINT—Snub Pollard 

CASH CUSTOMERS—Snub Pollard 

AT THE RINGS!DE—Snub Pollard 
PRINCE PISTACHIO—Eddie Boland 
FAST BLACK—Hunkey Dorrey 

GREEK MEETS GREEK—Eddie Boland 
THE DIPPY DENTIST—Snub Pollard 
TAKE NEXT CAR—Pau! Parrott 
TROTTING THRU TURKEY—Snub Pollard 
GRAB THE GHOST—Hal Roach 

TRY TRY AGAIN—Gang 

MIXED NUTS—Stan Laurel 

LINE'S BUSY—Billy West 

EVERY INCH A MAN—W. S. Hart 


SILENT CARTOONS— 
200 ft. 8mm-400 ft. 16mm 


SPRINGTIME—Walt Disney Silly Sym. 
EL TOREADOR—Walt Disney Silly Sym. 
SURE LUCK HOLMES 

WHERE AM i—Mutt & Jeff 

AROMA OF THE SOUTH SEAS—Mutt & Jeff 
OCEANS OF TROUBLE—Mutt & Jeff 
FELIX Jack of All Trades—Felix the Cat 
FELIX Seeks Solitude—Felix the Cat 
FELIX Braves the Briny—Felix the Cat 
FELIX Misses His Swiss—Felix the Cat 
RULING THE ROOSTER 

THE MIGHTY SMITHY 


GRANTLAND RICE SPORTLIGHTS— 
one reel each 


200 ft. 8mm-400 ft. 16mm—silent 


SUPPLE SEX PLAYERS AT PLAY 
GIRLS WILL BE BOYS’ A FAIR AFFAIR 
COVERING GROUND GETTING TOGETHER 
DOGGING IT WATER WONDERS 
TARGETS AMATEUR ANTICS 
SURF AND SAIL SPORT AFLOAT 
CONDITIONING RHYTHM 

SONS OF SWAT RUNNING THE SCALES 
BULLS EYES SUN AND SNOW 


FIGHT FILMS— 


200 ft. 8mm-400 ft. 16mm 


LOUIS vs. BAER, | reel 

LOUIS vs. BRADDOCK, | reel 
LOUIS vs. MANN, I reel 
LOUIS vs. SCHMELING, I reel 
LOUIS vs. GALENTO, | reel 
BAER vs. NOVA, 2 reels 
DEMPSEY AT HIS BEST, | reel 


“ 
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PRICE List 
8mm 200 ft 


8mm _ 50 ft 
lémm 400 ft 
lémm 100 ft 1.50 





REELS AND CANS—Minimum Order 6 


400 Ft. REELS 
400 Ft. CANS 
800 Ft. REELS 
800 Ft. CANS 
1200 Ft. REELS 
1200 Ft. CANS 
1600 Ft. REELS 
1600 Ft. CANS 


25c reel 
25c Can 
50c reel 
50c Can 
75c reel 
75c Can 
$1.00 reel 
1.00 Can 


EXHIBITORS FILM EXCHANGE 
630 Ninth Ave. New York 19, N. Y. 
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about the important problem of the disposal 
and after-care of the patients when they 
are ready to leave. 


FOOTBALL PARADE OF 1945. Available in two 
lengths of 8 mm and three 16 mm editions includin 
sound-on-film. A Castle Film, available throug 
dealers. 

In this football film the most thrilling 
moments and plays from the season's top 
college games are seen from the vantage 
point of the fifty yard line. This movie, 
known as “the Monday morning quarter 


back’s delight” is compiled and edited from 
the best motion picture shots made during 
the football season. The producers strive 
to include the high spots of big games from 
as many different sections of the country 
as possible. This year’s Football Parade 
was delayed in release until the middle of 
December so that the Army-Navy game 
could be included. 


NEWS PARADE OF THE YEAR—1945. Available in 
two 8 mm lengths and three 16 mm lengths including 
a sound edition. A Castle Film, available through 
dealers 

Into this one movie is crowded all of the. 
most outstanding happenings of the year 
1945. Scenes of the terrific damage caused 


in Japan by the atomic bomb, the history 
making occupation of the defeated nation, 
the passing of President Roosevelt, the Axis 
war criminals captured and put on trial are 
among the outstanding episodes that are 
covered, 


PRIMITIVE PATZCUARO. 16 mm Kodachrome short, 
20 minutes. Planet Pictures, Inc., New York. 

This film is a record of the life and sur- 
roundings of Mexico’s famous mountain 
lake It was photographed by Ralph Gray, 
internationally famous for his 16 mm work. 
It is authentic, for Gray has been a resident 
of Mexico for several years, speaks the lan- 
guage like a native, and when the subject 
demands it, has spent weeks living with the 
natives. The original musical scoring by a 
Mexican orchestra was adapted from. the 
native music of the region. 


THE STORY OF D.D.T. 3 reels, 25 minutes, 16 mm 
sound. Loan $1.00; sale price on application. Brit- 
ish Information Services, 30 Rockefeller Plaza, New 
York 20, N. Y. 

Long before World War II scientists had 
established the fact that many insects car- 
ried germs which spread disease, but little 
was done until comparatively recently to 
find really effective insecticides. D.D.T. 
(Dichlor Diphenyl Trichlorthane) was first 
discovered by a German scientist during the 
Franco-Prussian War and small quantities 
of it had been made in Switzerland. Early 
in the recent war British scientists re-dis- 
covered the formula and British and Ameri- 





71 Dey Street 


PB FILTER KITS 


ror... ARGUS a, cotor, c-2, ¢-3 
BANTAM 4.5, 5.6 & LEICA cameras 


Also for Kodak 35 
and Perfex Cameras 


Kit includes: PB chrome-aluminum 
lens-shade & filter holder; K2 yel- 
low, 25A red, haze and type A 
conversion filters; and pouch. 


$go5 complete, plus 


17¢ excise tax. 
Specify model when order- 
ing from your dealer or, 


PONDER & BEST 


1015 SO. GRAND AVE., LOS ANGELES 15, CALIF 


Sunshades and Filters for all cameras 


400 FOOT 
MUSICALS 


CARTOONS - - SPORTS 
BRAND NEW SOUND 


$1500 


ABBE FILMS 
503 Fifth Avenue, New York 17, N.Y. 

















16mm SOUND SHORTS 


“HALF-PINT POLLY” 2 reels $45 
“DEEP SOUTH” l-reel Musical 20 
“ROAD to MANDALAY” “” e 20 
“VOICE of the SEA” ™ a 20 


Large variety Sound Features—Free List 


MOVIEPIX inc., 20 E. 42nd Street, N. Y. 17 


MOVIE RENTAL SERVICE 


SOUND FEATURE PROGRAMS 
COMPLETE S495 


8 & 16 mm Silent and Sound Films for Sale 
SEND STAMP FOR FREE LISTS 


NATIONAL CINEMA SERVICE 





~~ New York City 7, N. 
A CAREER IN 
CINEMATOGRAPHY 


The movie industry needs trainea men. Hollywood film 
technique; business films; Educational and Free Lance film 
production — taught at home. Professional supervision — 
illustrated manuals. Write today for free, beautifully i 
lustrated catalogue. 


MOTION PICTURE INSTITUTE 


of the U. S. A. Inc, 
217 S. Woodward Ave. Birmingham, Michigan 


WE WILL BUY FOR CASH OR 
SWAP OR EXCHANGE 


8-16 and Sound Films—Shorts or Features 
Write at Once What You Have—Our Answer 
Immediately 

COMPLETE RENTAL LIBRARY 
IRIS MOVIE LIBRARY 
P.O. BOX 539 BROCKTON 65, MASS. | 
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SOMETHING FILM DEVELOPING 


‘24 


PLUS FEDERAL 
EXCISE TAX 


PROCESS YOUR OWN MOVIES 


The new Morse G-3 Daylight Tank is the unit movie fans have been look- 

















's 












ID ing for. Processes movie or miniature camera film. After loading in dark 
room, all developing operations are performed safely and quickly in full 
daylight. Tested and proved in tough military service, where over 6,000 
Morse G-3 Daylight Tanks were used by the 
Ly. Army Air Forces. 
RTS 1 Processes ae or 35 mm. movie films for negative 
or reversal process. 
Is $45 a iid 
1 20 2 Acid-proof molded black plastic tank and cover— 
20 metal parts of. stainless steel. 
20 
List 3 Stainless steel film reels that accommodate up to 
N. Y. 17 100 feet of 16 mm., 35 mm. or Double 8 mm. film. 
= A quick twist of top flange of reel changes from 
[ICE one size to the other. 
Positive film lock keeps film on reels. 
Sale 5 Light-tight developing tank and cover. Cover has 
weict light-proof funnel opening to introduce processing 
7, N.Y solutions and water. Tank equipped with drain and 
— attached drain plug, to draw off solutions after use. 
ail 6 All operations may be made in bright light after 
wood film loading and securing cover, 
Lance film 
yervision — 
a © 7 Agitation automatically supplied by movement of 
E film through solution, 
1, Michigan 
—= SEE YOUR DEALER OR WRITE FOR ILLUSTRATED FOLDER 
| OR AL 7 
E ZY oF 
5 THE HAe7f2 INSTRUMENT COMPANY _ : 
Answer 
¢ 28 CLINTON ST. @ HUDSON, OHIO 
MASS. 
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can experts undertook large scale experi. 
ments to ascertain the effect of D.D.T. op 


, ne the insects that plague the soldier en 
JVI M x spread disease in armies and among peo dle 
| of the war devastated areas. D.D.T. was 
63) found to be a most effective killer of lice, 
R OUTDATED $ Y) fleas, bedbugs, and mosquitoes. Large sci} 
| production was then begun in both Brit.in 
BULK FILM FOR HOME PROCESSING and’ America. 
ee Weston 8, Mazda 3 Je improved e «© e 
eng “ortho Pe meaium speed fim ideal for processing ouceie in; i YOUR CHILDREN'S EYES. 2 reels, 20 minutes 
: a ve verse 4 — 16 mm sound. Loan $0.75; sale $24.00. British |n 
mm 35 00’ Db mm a rs ~~ ey fy aiidi 4 formation Services, 30 Rockefeller Plaza, New Yort 
sirdr ex NS. eae and ase 24"Mexda 16 pe - I ‘ ' ce 20, N. Y. . ' 
ully Panechre is wide latitude. | wht a eee. ; “Pome: 7 This is a film on the care of children’s 
100: aa. © ones > 1g TT : ic “2 ¢ * ; > a*+ 
ene: eyes. The picture falls into three parts 
SUPERPANEX NO. 64 boerd £4" Masde 40 f reel, drying rack . 1. The physiology of the eye; 2. How ‘he 
prefer to put one film in their nera and use both cago. R By: . eye works and the causes of long and short 
t Simpiimec g = e » 
, -.. . ’ Db Reversal of Me otion P é : “See | sight; 3. Diseases of the eye and their cur 
100 16 mm. wre = gy Ope poate thone $4.95 ture F "ct »M- Superior Ciné Reel The last part of the film deals with disea ses 
LETE. INFORMATIVE 


“SPOOLED FILM—with | FREE PROCESSING | 100 foot size $17. 95 24 foot size $12. 50 such as conjunctivitis and its treatment. 


perpane oe 8/8 or 16 mm. for 8/8 mm. 





» . ° 
Gal. size Prepared Reversal Ciné Chems. . $2. 10 FIVE LITTLE PEPPERS IN TROUBLE. 16 mm sound 
Ya Gal. size. Prep. Reversal Ciné Chem Available through Russell C. Roshon 16 mm & 
NEW SUPERIOR TITLING OUTFIT changes. 
Complete plans and lens for easy- ene 00 There’s nothing like youth to refresh the 


titler—Fits any camera, 8 or 16 mm heart . . . and here’s youth at its gayest 


8 & Témm BLACK ond WHITE AND 16mm KODACHROME MAIN TITLES The five little Peppers are real down-to- 


nain titles for your movies. Every title has artistic background keyed to the earth kids—always up to mischief. This film 





, Ga Va atior Baby, Service, Holiday titles, etc., 25c each. Kodachrome $1.00 each. is for the whole family to enjoy 

Cinema Ramblings # 51—A Star Is Born . ai 

r « ndly Remove Your Hats Bo Our Movie Album 
End, Foins 5 


e ¢ 7 
2 his Is the Football_Thrills SECOND PORTFOLIO (107). 16 mm sound on film 
bat Ai of $1.00 or more from GUARANTEE We went ct. Customers to only. List price $17.50. Pictorial Films, Inc., RKO 











m b — ind white title « satisfiec a a times ° ° * ° 
accompany order. both with our merchandise and service. All Building, Radio City 20, New York. 


catalog on ct nplete line of 8 and 16 merchandise is sold on positive complete satis- This, the second of the Keyboard Con 
cc o faction or money back. . . . de Vienne” bv Fran 


Serles contains “Soiree 
B U L K Fil L Mc Schube rt. An arrangement of short Se hubert 
Ss RIO OR Om v altze s. Also Moment Musical in F Min 
U od E “HOME PROCESSING ——,< os PAN by Franz Schube * — 

188 w. Randolph A... Dot. PF 3 Chicago 1, 111, y Flicker Frolics, a rollicking show of mov. 
ies from the good old days is now avail- 
able from the Fun Film Library, 545 Fifth 
Avenue, New York 17, N. Y. These Gay 
Nineties films, available to schools, col- 
leges, clubs, and similar organizations, in- 
clude not only a film program but also 
promotional material comprised of glossy 
stills for advance publicity, paper teaser 
banners, printed programs describing 
each show, song sheets with the words of 
the old-time tunes, as well as Gay 9s 
mustaches for distribution to the audi- 
ence. Prices available from the Film 


Fun Library. 


I 
r’ 


* % 

Pictorial Films, Inc., has released a News 
Digest series, thus establishing a new 
form of informative and topical entertain- 
ment. This series, comprised of 1-reel, 
16 mm, sound only, black-and-white films, 
have a running time of 10 minutes, are 
discussion forums on subjects of lasting 
interest, presented by well known con: 
mentators and personalities of nation 
wide significance. 





FADING GLASS PROTECTOR 


Home movie enthusiasts who carry a faé- 
ing glass usually keep it in a leatherette 
envelope that is purchased with the glass 

Extra protection against accidental “= 
age can be supplied by storing the glas 

in a wood ‘sandwich.” This sandwich cat 
be made from two pieces of thin plywoo0 


BOY 4/ AM 7 Gi A D bs HA —— 7 (cigar box wood will do) which is hinged 


at one side with adhesive tape (see illus 


A N A L BE EASEL y od tration). Another way to accomplish the 
ALBERT SPECIALTY CO., 227-231 S. Green St., Chicago 7, Il. com ennees & 3 Se see 


weight metal into the leatherette case ' 
Our Fine Tripods, Easels, Printers will be back soon. Watch for them! stiffen it—George Carlson, Chicago, Ih 
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AREMAC CAMERA CO. 
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Projectors, Cameras 
and 


Accessories 
Silent as well as sound 


ORDERS TAKEN NOW _ 


_ We are pleased to announce the __ 
oe = arrival of the new Post War Line _ 
‘ite films | of Bell & Howell Equipment. : _ 
rye __. Samples are now on display. { _ 
wn Cort | Orders accepted for 

prompt delivery. 
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cae AREMAC CAMERA CO. 


— 1 E. 43rd St.. New York 17, N. Y. Dept. PR, Tel. MU 2-8684 


icago, | When in Long Island—visit our Branch in Hempstead, 249 Fulton Ave. Telephone Hempstead 2020. 
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Movies 


Go to College 


(Continued from page 78) 


emphasize chickens in case. Now the 
“enterprising” butcher is doing busi- 
ness again. 





43. 





lessly; then leaves shop determinedly. 
There she is. 

LS—Mrs. Harris walking out of shop 
and into the street, then turning 
around on the street. What can she 
do now? It’s difficult to get a new 
butcher. Impossible. Her husband 
is not going to get his chicken dinner! 


33. MS—Mrs. Harris examines display 
and finally selects chicken. Shot is FOUR—Street 
toward Mrs. Harris. And here is Mrs. 44. LS—Mrs. Harris outside shop meets 
Harris again. Her husband is coming friend on the way in and stops her by 
home on furlough, and he loves excitedly explaining her experience 
chicken. in the shop. (Seen through window 

34. MS—Butcher takes chicken out of glass from inside shop.) The butcher 
showcase—puts chicken on_ scale. has lost one customer—no, he has lost 
Shot toward butcher. This one looks two customers. 
good, 45. Cl—Mrs. H. telephones. Mrs. Harris 

35. Cl—Weight indicated. Four pounds. is angry. 

36. Cl—Butcher writes price on _ slip. 

Three dollars? FIV E—Door Scene 

37. Cl—Price slip. Three dollars. 46. MS—Mrs. H. knocks at neighbor’s 

38. Cl—Mrs. Harris registers astonish- door marked R-4. Door opens. Her 
ment. But isn't the ceiling price two neighbors will be interested ... 
dollars? 47. MS—Other women knock at the same 

39. MS—Butcher holds chicken for a long door. Door opens again. . . . to hear 
time. (Pause) Forget about ceiling how she is going to keep the ceiling 
prices, lady. Take it or leave it. prices, 

40. MS—Mrs. Harris makes no move to 48- LS—Mrs. H. and group of women 
accept chicken. This is ridiculous. I walking through an office door with 
wont pay $3. sign “Consumers Council.” Neighbor- 

41. MS—Butcher angrily unwraps chick hood organizations are only too glad 
en, throws chicken back into case, when somebody takes the initiative in 
turns to next customer. Find another upholding regulations. 
butcher, lady. I’m not in business for 
my health. SIX—Street 

42. MS—Mrs. Harris looks about help- 49. LS—Butcher shop seen from the 

_ HARRISON 

YOUR 

DEALER 
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DAYGHT | 





METER 


"he 


PLUS TAX 


-_ 


6363 Santa Monica 
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HARRISON & 


HARRISON 


OPTICAL ENGINEERS 


OLOR METER 


DURALINE FILTERS 


COLOR BALANCE THE LIGHT 


COLOR BALANCE YOUR PICTURE 


FOR ALL COLOR FILMS 


Hollywood 38, 





street. Mrs. H. and group of women 
approach butcher shop. They have 
leaflets. And now, Mr. Butcher, watch 
ae 

50. M—Mrs. H. stops a customer who is 
coming out of the shop with a pack- 
age. Customer starts reading OPA 
leaflet. You can lose one customer 
Mr. Butcher, or two or three, but you 
can't risk a fight with the organized 
housewives of a whole street. 

51. Cl—Leaflet. You are sunk. 

52. Cl—Another customer gets a leaflet. 
She has paid above the ceiling price. 

53. M—Both customers show the women 
the prices on their packages of chick- 
en. They both paid overceiling . . 
Two clear offenses. 



















SEVEN—Telephone Booth 

54. Cl—Mrs. Harris at the telephone. 
That is all Mrs. H. needs to inform 
the OPA. 









SEVEN-A—OPA Office 

55. M—Man sits at desk; sign says “Meat 
Section.” He is dictating to his sec- 
retary when Mrs. H.’s call interrupts 
him. They know this butcher at the 
OPA. This is his third offense. 











EIGHT—Street 
56. M—Butcherstore closed with sign on 
window, “Closed by the OPA.” But 


the butcher is not the only criminal. 









NINE—Hands Sequence 
57. Cl—Hand of farmer getting money 
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‘ Bantam Specia *coated......§$125.38 3” f:4 Zeiss Sonnar for 16mm Movicon, Super Ikonta C Special Tessar 3.5 outfit. $158.00 
Meat Contax 1 ‘Tess _ Ss gre It Sonnar f:2 coupled, coated <n Albee wig eee $138.00 Vlaubel Makina RF, chrome, f:2.9 Anti- 
ae Contax II] Sonnar 1.5 *coated........ In Stock 6” Tessar {:4.5 foc. Mt..............005 38-98 comar, filters, shade, holders, -, case 218.50 
Ss sec- Contax Sonnar f£:1.5, 5em; 85mm f:2, - 6” Tessar Tele lens for Korelle..... 93-00 Plaubel Makina IIS latest 2.9 Anti 
‘rupts 13hmm f:4, 85mm f:4 Contameter..... Available 744” Tessar f:4.5 telephoto for Exacta B 98.0 comar Speed mount Telephoto and 
“ Kodak Ektra f:1.9 *coated WA lens, 2 ¢ DB Betas TOME, GOP... vcccccvcsee 69.00 Wide Angles lens, filters. adapter hold- 
at the . tele P. — we age Ty ee In Stock 3M 34 oe ae ef See 32-99 Pn we Ad., film, spec, case, etc.... 49239 
weica tlmar 3.5 shade, filters, 6 films, 5 i nr - uo 620 £:3.5 case, access. .. 7 2 
eR CANA TIRE TSE se 175.00 6% iss Tess. 3.5 barrel.........sceee 79.00 Comb. screw in sunshade for Leitz Elmar 
Leica 90mm Elmar Hektor, Elmar He ‘ktor 5%” £:4.5 K A lens, Tr 34.50 3.5, 4 filters ee 7.35 
73nun f:1.9 Hektor 135mm :4.5 35mm 13” Busch 7.5 Tele lens epr. shutter.... 95.00 Comb. Sunshade for Contax Tessat 
WA Thambar f:2.2 lenses. All lenses 18” Zeiss Magnar Tele f:10 foc, mt. 4 18-89 f:2, f:1.5 and 4 filters. ee 9.70 
*coated x REE AP : In Stock 4c m Zeiss Biotar f:2 for Robot. 98.00 Leica copying attachment, used......... 28.50 
gn on Leica Mod. A f:3.5 and case........... 98.00 f:4 Zeiss Sonnar tele lens for Robot. fears oe Brand new é and eel aTali 73:88 
. Leica G Sununar f:2 chrome .....» Available 14” and 12” £:5.6 Dallon telephoto for Mendelsohn speed ‘gun latest. 7” reflector 19.5 
But Leitz Image Erecting Vidom finder, lat Korelle ... cosccceces MERE Gna (26 08 New cut film tank up to 4x5............ 8.59 
: . ’ est, new oa a . “a ; 87.50 6%” Zeiss Tessar 2.7 barrel............ 90.00 Time O Lite Mod. M 49. Latest...... 16.75 
mina, Leitz Hektor 135mm f:4.5 Tele lens 5144” £:4.5 Steinheil cpr. shutter......... 47.0 Vocar Slide projector w. dual holder.. 13.95 
"eemtes «.....- a ; estan 169.00 + _ one ba 4 —_ MN 8sc0seue 88:88 Cut film holders for speed graphic one 
ica Telyt 200mm £:4.5 with Reflex Oo” f 5 Se SE bogacsere oweeeeee J press Cameras 4x34, $3.20; 3%4x 
housing & Acc = a is . 275.00 SF” Te Ti, WOOGIE oo occscaceewne $8.98 TA TS oath aude aimee sede eae eek 3.35 
Leitz Slide Projector, 300 Watt, 5” lens 91.00 51%” £:4.5 KA Tex synchro shutter 85.00 FR cut’ film tank ‘up HG: CB cae aaan cores 8.94 
noney t I Tessar 2.8 Tele Xenar...... 133: rele) Paragon f:4.5 Hex synchro shutter 97.00 | are 12.50 
: Robot IIs, latest, Tess. 2.8 3” Xenar Tessar 514” £:4.5 epr. *coated $2-09 Cut film tank up to 2%4x3%4............ «.39 
Tele lens, spec. Case. ace 222.50 2 “KA f:3.5 cpr., latest, mew........... 28.5 Instruction booklets for any camera..... .25 
Perfex #55 Wol lensak f:2.8 new, tax ine, 75.19 2” Xenon f:2 epr. rapid, new. aie 43.50 Leica Manual os She raglee web eew~esons 7:59 
Leica G ne f:2, new 90mm Tele ~ 25 Xenar epr. rapid, new. 62.00 leudi exposure meter and case.......... .79 
lens, 127mm Tele lens, latest Vidom f Xenar epr. shutter and access 129.00 SD et OE, nnn oa:es0eee-es oes ° 28.75 
finder ‘ 598.00 814” £:4.5 Rietzschel epr. ee 89.00 ee OP ie ir- IO ks cesian eastern eesece 16.18 
Leica IIIB and Model IlIC Sumitar f:2 7” Dagor £:6.8 cpr. shutter.......0..0+ 89.00 i Ma OR Oe 22.01 
: or — 1. ) front Oy agape iv so om pooene 6 : ee ee eeceeees 38:08 Kalart E-1 Range finder..... slanatinns 33.90 
fica 127mm f:4 *coated Tele lens.. . id agor f:6.8 arrel... — ‘ J . gee a. a ap Ss aie y 
Leica 90mm f:4 *eoated Tele lens - £15.50 16” Zeiss Tele Tessar 6.3 Tex, shutter... (98-50 Spencer 100 Watt Slide Projector Case. 25.00 
Retina II Xenon f:2 *coated, filters, 90mm f:4 telephoto for Leica *coated... 115.5 SVE 35mm_ projector RK sintichaindinchae ached 31.50 
shade, film ... 157.00 SVE AAA 300 W. and Case............ 65.00 
Kine Exacta Tessar 2.8 coated, Tessar ‘DF Omega D2 Enlarger for 4x5, new........ 156.93 
Yem f:4.5 tele lens, f s, Shade, 2 REFLEX Heiland Research synchronizer, Model S, 
cases, ete. ; : . 318.00 a Se UL eer 23.85 
Kine Exacta Bio f:2 *coated, 6” Tele 5x7 All metal cycon p inter re re ‘ 
yD dens, & Meyer W VA lens many access. 529.00 4x5 Graflex D ee $176.00 General Electric aaneiee MGC. ..6.s.0:0:00 ons 
Contaflex Sonnar f:2 *eoated, access..... 312.00 Graflex D. 34x44 f:4 : aaa 139.00 De Jur Auto Critic Model # 50-A Case. 26.50 
eg ul ° <x lea eaeae we 382-29 Graflex Roig 34 x4% or 4x5 £:4.5 lens Plaubel Anticomar f:2.9 cpr. holders, ad. 84.50 
ol : nate Seay ans ton fi 2 *coated op ahgti : In 50 adap. case : eae . 174.00 Federal Enlarger, Model 219 f:6.3, up to 
Kodak 5 RF ER. ease, Heiland flash- Korelle II f:2.8 6” Tele lens, access... 239.00 2%x3%4, brand new........ cos . 36.79 
gun, shade, filters, film, comp. case.. Available Rolleicord I A fs > outiit . Ff 4 Bad 
Meets fdr Se a sede Rolleiflex 4x4 Tessar 2.8 outfit..... ; In Stoc 
Contax III f:1.5 Sonnar *coated, com Trine ¢2% Saws. Mee week ae 
oni - oI ae i aa Fae le 389.00 614 Tele lens. access., case ; . 258.00 SPEED GRAPHIC 
rive Me 1 A » 2.7 lens, . 
vt lt Rees: ein 65.00 Rolleifle x Autom. double bayon. Tess. 
Case for Perfex camera, new 5.75 3.5 *eoated new 35mm back, plate back, ? - = ’ 
hex Camera, NEW...-- eovccece * OU ite" glia aise SP ag Available Anniversary, latest, Tessar 4.5 compur or 
Graflex 3% x44 f:4.5 lens adapter...... 69.50 Ektar 4.7 *coated Synchro shutter Kal 
Tele lens for Natl, Graflex Special..... ° 44.00 art RF, flash synchronizer, holders, : 
e) MOVIE I IN ois ereciwree nies Se ... Available 
Bush Pressman 24x34 f:4.5 lens epr., 
Heiland Research gun, shade, filters, 
Cine Special f:1.9 lems, new........6e.. $416.00 ey SPECIALS adap. case fe deste hr -$159.00 
| ‘ aa Seam ff 9 “ See Bee 24x35 4 Zeiss Tessar f:4.5, flash- 
Kodak Mag. lémm f:1 & Case -.--» 145.99 
Sixteen-20 EK Proj. 16mm & case, latest 174.50 Kodak Medalist Ektar 3.5 *eoated, lat- I Ree Rng a4., bag ape ” ‘Meyer 98.00 
Kodak Mod. 90 f:1.9 Mag. 8mm:...... 103.00 est, cas ‘$205.00 “Ry gun, holder, case, filters, shade.. 290.00 
Complete set of Cine Wide Angle tele- Super Ikonta Bb Tess, 2.8 flash access. 218.00 : ae na one Kal ae "TR ie . 
photo lenses and adapters......... .. _In Stock Super Ikonta A Tess. 3.5 RF, case, access. 130.00 Min. Graphic £:4.5 So. eare es 
Amprosound Proj. Model Premier 10.... 422.00 auitans Gun, 2 holders, adap. filters, 198.50 
sSolex H8, new, frame counter, %” f:1.9 ash Exten., case.. ; ceeeecece . 
lens, 14%” f:2 Zeiss Biotar *coated Speed Graphic 34%4x4% or ~ 1.5 pene 
Se SE MRR nc. d es eee wae ewes : ‘ * cpr. Kalart RF, gun, holder, adap., 
1” f£:1.5 Wollensak *coated lens for 16mm 397,02 COATED Lenses— ee eS a eee ee ee 205.00 
Bolex H-16 new counter, 1” f:1.5 Woll. COATING—Increases speed of lens 9x12 dbl. ext. £:4.5 cpr. Holders, ad, 
lens and 3” f:3.8 Tele Xenar lens % <—- . Ir a 57.00 
Soontent RENGES Acces. ......+oce%e 415.00 @ Reduces down internal reflection 5x7 Linhoff, brand new Xenar f:4.5 cpr. 
Siemens 16mm 8:2 Mag...........-eeee 65.00 @ Crispier details in shadow “shutter holders, ut onse. . .... 350.00 
With 1” £:1.5 Plasmat, case... . 168.00 @ Truer rendition of color 2%x3% or 4x5 B Jf:4 5 compur, ‘flash 
”" £:2 Zeiss Biotar Tele lens *coated T} le : Pen s " P I MN. cn an ain wi har ; S00 . 145.00 
for Bolex H-8 or H-16. ‘ .. 114.00 1e lenses you are now using can be Zeiss Ideal ) or 9x12 Tessar f:4.5 
Bell & Howell 70 DA brand new f:2.7.. 223.30 coated too. Send description for further ta sah 6 can patched Pee Ss8cOp 88.00 
Zeiss Movicon 16mm, Rangefinder....... In Stoc information. , apt. se, @ Bec esecerece . 
’ f:1.4 Zeiss Sonnar, coupled for 16mm, . . . 
hint ahmed om ane Cameras Wanted—High Prices Paid 






TRADE YOUR OLD CAMERA , . . WHILE THERE IS STILL TIME 


IE OLDEN CAMERA & LENS CO. Pe 








—_— 


}? 


1265 BROADWAY at 32nd STREET NEW YORK I, N.Y. 
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the Value of Your CM Camera 


~<a) Ply, ia Ros ae 
“ 
the May lield 
90° tilt, 360° rotation, controlled by a Ys turn of the wrist, Mayfield’s precision 
built head provides that fast operation and instant, positive control that every 
professional and amateur alike recognizes as an important “'success factor" in 
his pictures. Designed for still or movie camera work the Mayfield head is con- 
structed of polished aluminum alloy, precision machined for guaranteed con- 
tinuous, smo action through years of service. Weighs just 12 pounds yet its 
large top area with interchangeable adapter plugs makes it ideal for all types 
of cameras. The matching Mayfield tripod, cf tubular aluminum construction, 
is rigid, compact and light weight. . . 
combined with the Mayfield head the 


set gives you the finest equipment that 
your dollars can buy. 


¥ 


Mayfield Head . 
Mayfield Tripod. . 


. about $19.95 
. about $18.75 


‘és a * a 
& ef as 


Mays sid’s heavy duty, deluxe 
print rollers are so designed that 
continuous even pressure Is ex- 
erted the entire length of the 
axle. Streamlined in appearance 
the roller has thick rubber coat- 
ing on sturdy alloy core. Prices 
range from $2.75 to $3.75. 


ylield Compeny, . 


mY 6618 SAN FERNANDO ROAD GLENDALEI, CALIFORNIA 


6,8 and10 


inch sizes. 





YOULL BE DELIGHTED $ 


35mm. FILM 
- . a a, DEVELOPED 
36 ENLARGEMENTS 


8 Exp. Roll Enlarged 35c 
16 Exp. Split Enlarged 55c 


Prove it to yourself—send your next roll to 


This Springback Doubles 


u Fine 


deckled, with embossed margin and date. 


=o 3 less than 25 prints FREE print credit. Send 
| t 


Post 
Paid 





i $11.78 


$13 75 Professional contact finishing. 


> grain developing, ‘‘electric-eye” pre- 
cision Modern Beauty prints 3% x 4%, 


money and roll or write for Free Mailers. 


from fat hand of wholesaler. Th 
farmer gets more than he is allowec 
to get, from the wholesaler. 
Cl—Hand of wholesaler gets roll o 
bills from wet hand of slaughter 
houseman. The wholesaler puts pres 
sure on the slaughterer. 
Cl—Slaughterer’s hand gets roll o 
bills from butcher’s hand. Th 
slaughterhouse puts pressure on the 
butcher. 

Cl—Pile of bills filling whole screen 
And all this money comes out of the 
pockets of housewives. This is thé 
money that makes inflation, 
CI—OPA Poster. You, housewives 
you pay the heavy profits for the 
black market farmer, the wholesaler, 
the slaughterhouseman, and_ th 
butcher. You pay it in cents, and it 
mounts up to hundreds of millions. 
If you would refuse absolutely to buy 
above ceiling prices, the butcher 
wouldn’t pay more to the slaughter- 
house; the slaughterhouse couldn't 
pay more to the wholesaler, and the 
wholesaler would refuse to pay more 
to the farmer. You are the people 
who can break the Black Market. 
You can prevent inflation. 


Shooting was the next step. The class 
separated into two film crews, each stu- 
dent taking a main function—unit man- 
ager, script girl, set designer, cameraman, 
assistant cameraman, director, actor. 
Moreover, everybody tried his hand at 
every other job at least once to get the 
feel of all phases of movie-making. 

In the college lecture room they ar- 
ranged an official-looking OPA office, us- 


Film strips hang on rack awaiting rough 
assembly. Here Arthur Weiss selects best 
takes, hands them to Marion Sehnert. Ar- 
thur Manson’ (center) winds selected 
takes by hand for filing in marked cans 


ing a hand-lettered desk plate “Meat Sec- 
tion . . . Mr. Sweeney,” a prop teleph« 
an instructor’s desk. Henry Keenan 


Exposure roll developed and com- 
A plete set of Super Professional 
. @ prints. Print credit for poor expo- 
1 3 34x sures. 


FITS THESE CAMERAS: I M r. R student, played Mr. Sweeney, and 


other student took the role of his tri 
note-taking secretary. The scene wh 
Mrs. Harris, conscientious consumer, te! 
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to buy 
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ghter- 
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The Fedco Program for darkroom fans calls 





for a comprehensive selection of high quality, ae Te Pt AMES 
practical accessories at practical prices. It TLL ELL 
assures every worker—-beginner or advanced— 

of things to improve and enhance his pictorial + 
results without overspending. Fedco products, 
you see, are the natural outgrowth of years 
of work in the laboratory and careful studies 
of the needs and habits of those who develop, 


enlarge and print their own. 


: . FOCUS RITE 
Soon the Fedco Program will make itself evi- 


dent to you. See your favorite dealer now. UIT ETTL 


Ask for Fedco products ... if they are not 
yet on his shelves, they'll be there shortly. 
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MADE IN U.S.A. 


Products 


NEW YORK 


DeLUXE PRINT DRYERS 





phones a neighbor from her apartment 
was shot in a lecture room, with a picture 
on the wall to provide homelike atmos- 
phere. Mrs. Harris, played by Barbara 
Winslow, later phones the OPA from a 
telephone booth; location was the hall of 
the ground floor, City College main build- 
ing. 

Scenes in and about the butcher shop 
were made in an authentic shop on Sec- 
ond Avenue—after store hours and over 
a week-end. A real New Jersey poultry 


s 


Best takes are spliced in sequence by 
Benjamin Heimowitz after they are chosen 
by Arthur Seymour (holding film) and Al- 
fred Becker. Then rough assembly is view- 
ed through Movieola before final editing. 


farmer was 


the scenes 


law-abiding 
used for location shooting ol 
on a “black market” farm. 
City-bred Paul Johnston, industrial de- 
signer and member of the class, played 
Black Market Farmer Johnson. Paul is 
the antithesis of a farmer. He was once 
fired after one week’s trial as a farmhand. 
“Cleaning out the barn was too much 
for my esthetic sensibilities,” he explains. 


farm run by a 


But he’s a good actor. 

The two wholesalers, who bid up the 
price of Johnson’s poultry by making a 
side-bet on whether he can jump a fence, 
are Workshop Students Benjamin Heimo 
witz, who runs a laundry during the day, 
ana Dan Holbrooke, a physician. 

Since the college has no cutting room 
of its own, the Workshop rents cutting 

il Some- 
times they screen their rushes in a rented 
More of- 
through a Moviola. 
pecially concerned with 
at cutting and editing, 
And, of 


there to advise, 


rooms of small companies. 
or borrowed projection room. 
en they run then 
Students e 
liting take 
‘+h working on one sequence. 
course, Hans Richter is 
] 


encourage, and 


turns 


Cait 


inswer questions. By deft 
> L,4 . 
Richte1 


editing 


directions, shows them how, 


through they can change pace 
1 rhvthm or 
Wher. the visual part of the picture is 
mpleted, student 
ize a sound track. 
Although the college plans to expand 
the Institute, it has operated thus far un- 
der handicaps. Equipment, such as lights 
and camera, has to be rented or bore 


92 


sharpen meaning. 


' 
record and synchron- 


rowed. Students meet wherever equip- 
ment is available and often work until 
late at night in stuffy, overcrowded cut- 
ting rooms. In spite of such drawbacks, 
the Institute’s enrollment has grown in 
the past two years from 43 to 166, proof 
of mounting interest in film techniques. 

Many types of persons are drawn to it, 
and for diverse reasons. A cross-section 
of the Workshop, for example, includes a 
high school student, jeweler, shipyard 
worker, cook, physician, as well as people 
engaged in allied professions like writ- 
ing, radio, and still photography. 

Arthur Manson, a June high school 
graduate, took every course in the Insti- 
tute. Thinking about a cereer, he de- 
cided on films. Arthur is now in Holly- 
wood, his foot on the bottom rung of the 
long ladder to Hollywood camera work. 

Laundry Owner Benjamin Heimowitz 
describes himself as a movie enthusiast. 
“But I’ve never been satisfied with the 
way my movies look, so I enrolled in the 
Institute. I think the biggest thing I’ve 
gotten out of it is a knowledge of how to 
coordinate all parts of making a film... 
how to plan a movie, write a script, ar- 
range to have all your props and actors 
around when you need them. There’s 
more to it than shooting whatever you 
happen to see.” 

Arthur Weiss, cutter for Leslie Roush 
Productions, became interested in movies 
through still photography. “I’ve always 
liked dramatics,” he said, “and motion 
pictures seemed a logical next step after 
dramatic work in high school and college. 
I’ve learned a lot about making movies. 
I helped with lighting, photography, di- 
recting. Now Im planning to do a docu- 
mentary on the Bowery. I’ve been or- 
ganizing the script in my spare time.” 

Alfred Becker, jewelry polisher, also 
found films a logical next step to work 
in dramatics. He’s been on the stage as 
a baritone in opera choruses and played 
in amateur theatricals. In the Workshop 
he’s tried every part of film-making and 
decided to stick to the camera. 

Two members of the course are inter- 
ested in films primarily as an art form. 
They are Arthur Seymour and Marion 
Sehnert, both commercial artists. Sey- 
mour, a professional cartoonist, is con- 
cerned with films as a plastic medium. 
He developed an interest in documenta- 
ries through reading about them and see- 
ing a number of good ones at the Mu- 
seum of Modern Art. He wants some day 
to direct short films—two-reel comedies 
and fact films. 

“I don’t know anything about photog- 
raphy,” he admits, “but Im going to 
make films right here in my art studio. 
The Workshop taught me the mechanics 
of handling people and organizing scenes. 
Movie photography, though, is something 
I'll have to learn by doing. “ty 

Marion Sehnert is a free-lance artist 
and graduate student in anthropology. To 
her the documentary’s primary value is 
a means of visual education. She com- 
bines painting with research in American 
aboriginal culture—the culture of the In- 
dian—and finds that some of her art work 
parallels techniques taught in the Work- 
shop course. 

Dan Holbrooke actually worked in 





Presto 


PROJECTION 
Printer 


A compact vere 
tical Projection- 
Printer for memo 
size to Brownie- 
Reflex (12x12) —strip or cut- 
film — comes in portable cover-box 
which also acts as its table-stand — 
similar in general operation and 
production speed to the regular fa- 
mous Apac Models, Price....$163.33 


Apac Professional Models 
for Memo to 116 
24-EK Junior 
24-EK Custom .. 


_ 
= ad 


Contact Printers 

Cykon 5x7 all metal 
Levine’s x7 Sr. Printer 
Levine’s 5x7 Jr. Printer 
Levine’s 8x10 Printer 

Ansco 8x10 Printer 

B & J Watson 8x]l0 ............ ' 


Dryers 

Peck G Harvey for matte, semimatte 

and low-glossy—Guaranteed. 

26 $332.50; 44” $495.00 

Duo-Foto Dryer 16x20 . 49.50 
2 ) $ 


23x25 
Weaco Roto Dryer 16.06 
14.30 





24x28 


Arkay Dryer 
12x] 


Washers 


H-F washer, perforated drum $49.50 
Levine's Rotary Centrifugal 

20” or 24” $11.95; 36” 19.75 
Levine’s Junior 4.95 
Atf Portable Precision Camera — 
New — Compact — for copying, en- 
larging, contact printing, p-ojecting 


and half-tone processing....$1800.00 


FAMOUS KRUXO PAPERS! 
BY KILBORN OF CEDAR RAPIDS 
— GUARANTEED — 10 GRADES — 

REGUIAR STANDARD PRICES 
Special quantity discounts 
to studios, photo finishers, ete. 
Special Offer! 

11x14 contact and 5x7 print- 
ing-out proof papers only, dated 
June 1946, 40 discount. 


Graphlex 


Identification Photo- 
9rd‘ Unit, complete... $306.50 
2ra only, with Pedestal 


Magazine 136.25 
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TIMERS 


G.E. Timer, large, $6.00, small 
Mark Timer 

Time-O-Lite Master 
Time-O-Lite Professional 


EASELS 


Aray 11x14 
Willo 11x14 
Jay Bee 11x14 


Stainless steel 4x5 tank 

Levine's Developing Tank 5x7, 3 sect., 
Levine’s combination tank up to 5x7 
F-R 4x5 cut-film film-pack tank 
F-R Roll Film, adj. 

Hollywood 4x5 cut-film tank 

Elkay Roll Film Tank, adj. 

Plano Roll Film Tank, adj. 


FLASHGUNS 


(for Grafics, 


spigot, cover 


King Sol Model S-G 
King Sol ‘Super F 
King Sol ‘’Kodak*’ (for most cther cameras) 
Kalart Master Auto (for most cameras) 
Mendelson Speedgun (for Grafics) 
Abbey 3x Press $28.50; Abbey Autoset 
(Leica or Contax) $28.50; Abbey Vimo 
Heiland (for Grafics) 


STILL PROJECTORS 


GoldE Nu-Manumatic, bulb & case, 300w 
GoldE Filmatic 300w G case 
S V.E “RK” case, 100w 
“AK” 300w $55.00; “AAA” 300w : 
Spencer MK 100w $25. 00; Spencer MK 150w 
okar $13.95; T.D.C., case, 300w ‘ 


etc.) 


ELECTRIC EXPOSU! RE METERS 


3.E. DW-48, case, $22.50; DW-58, case 
Dejur Auto-Critic #50, case, $25. 50; Dejur Critic 40, case 
Dejur 5B, case 


3.M., Standard, case 


ENLARGERS 


Printex 4x5 condenser enlarger $155.00; with 5” £4.5 Woll 
unray Arnold Enlarger “D’ 214x314 
Elwood Enlarger BM $20.85; with 3” f4.5 ILEX 


COMING SOON—New Cameras, 


$188.81 
59.50 
37.35 


Projectors, etc.—Orders Filled in Rotation—Send Deposit NOW! 
USED SPECIALS 





Illustravox Sr. 


NOW AVAILABLE 
IMMEDIATE DELIVERY 
| ag, TRIPOD STANDS 


Thalhammer BL, deluxe with panhead 
Ries tripods, 3 models 

Bruneau Pneumatic Tripod $40.00; Deluxe 
Sunray Stand 212 

Quickset Senior G Head $33.56; Hi-Boy 


SPOT-LITES 


Fresnel Photo-spot $14.95; 500w bulb $2.35; stand 
Professional Studio Spot on dolly 
GoldE Bantam Superspot, 500w bulb, 
Sunray Spotlite $17 with tripod 

Exakt Spotlite os 
Acme-Lite $19.95; stands (pair) 
Capitol £12 (1000w) on Dolly $49.50; 26 
Acme Movie-Lite Unit 


MISCELLANEOUS 


Craig 16mm. Projecto- ag ~~ = 
Metal Hangars 34x44 
Lite-Stand, 3 sect. “8? fide. 38", Se. 49; crossbeam. 
Universal 6x30 Binoculars coated lens, case (inc. tax) 
Kalart E-1 Deluxe Range Finders for 2V4x3 Va 
34x44 or 4x5 Graphics, Press or Film-pack cameras 
Installation on most cameras $3.00 
Kalart Focuspot Model A or C 
Essenkay 828 color adapter (21/4x2 
Chess-United Range Finder 
Griswold Splicer 8, 16mm. and sound 
Movie Mite 16mm. sound projector 
B G L 7x50 binocs. coated, case (inc. tax) 
Adel Viewer 
Boyer 4x5 Press View Camera 


BOLEX CAMERAS & ACCESSORIES 


Bolex H-16 with f1.4 coated Switar 
with 2.5 Yvar 
“ €1.5  Woll. 
eo 642.7 Woill. 
“ £3.5 Woll. 
1” £1.4 at focusing Paillard- Switar. lens” for all 1¢ 
#2.5 Yvar 
Bolex ‘ 8, 2.8 Yvar, soft case 
VW” £2.8 focus. Yvar (for Bolex L-8) 
1” £3.5 Univar fixed-focus 
Deluxe Compartment Case for Bolex H-16 or H-8 
Hard sheath case for Bolex L-8 $6.50; Soft Pouch 
Bolex H-16 or H-8 camera only $200; frame counter 


LEICA ACCESSORIES 


Sliding-focusing-copying attach 
Sliding arm $14.00; Magnifier 5x 
90mm. Elmar f4.5 tele. $115.50; 127 
Universal Viewfinder 

Magazines (Cassettes) 


$27.00 

39.00 

$13.50; $26.00; 36.00 
45.00 


39.50 
39.50 


5.95 
69.50 
17.87 
43.12 


Fresnel lens 


V4) for most $120 cameras 


$383.75 
268.25 
255.63 
225.00 
210.00 


mm, 


4.5 


mm. 





Cine-Kodak “’M’ 
Cine-Kodak “’B” 
Busch Pressman 
Robot III (aeria 


with Picturoc E.A.G. proj. 
Filmosto Slide proj. 
Stuart Warner 16mm, f3.5 


with 75mm. #4 Sonnar 
Graflex 4x5 R.B. 
Leica £3.5 Elmar, 


$ 92.50 
29.50 
55.00 
45.00 
35.00 
89.00 

125.00 
185.00 
110.00 


Eastman View 8x10, 5x7 back, holder iris Packard 
Eastman View 8x10, case, 2 holders, Tripod 
Tele-Megor 5.5, 25mm. 
Leitz Hektor 2.5, 85mm. (for Leitz proj.) 
Tele-Xenar 71/4” £5.5 (Korelle Reflex) 
Dallmeyer 2” f1.5 (16mm.) 

Gundlack Convertible 12” £5.6, Betax £4, 
Incre-lite 31/2” 2.7 (for 16mm. B & H proj.) 
Zeiss Apo-Tessar £9, 45cm. 


#3.10cm. lens, 300w, case 
plus f4.5 tele. 
16mm. 3.5, case 

16mm. f3.5 

24x34, 6.3, flash, etc. 


1), 75mm. focusing f3.8 Tele-Xenar 


‘ 


"B oa 
case, 


#4.5 K.A. 


lens case (for V. P. Exakta)............ 


(also 20” and 28”) 


150.00 
25.00 
95.00 
95.00 

125.00 
12.50 

175.00 


range finder 
Press-Graflex 5x7, f6.3 B. G L. Zeiss Tessar, 
graphic back, 3 holders, adapter 


118.00 


*Zeiss Detrentem § 8x3 Binocs. _ snd same featherweight. 
125.00 Bue 


*Schutz 10x56 Binoculars 
*=Colmant 12x5 ' Binoculars 


*Plus 20% Tax on Used Binoculars) 


CAMERAS WANTED NOW !! 


Highest cash prices paid for desirable used cameras, 
etc., Particularly for foreign imported cameras!! 
No Dickering—no shopping around—no guesswork, 
Ship your camera today. We'll mail you a check for 


All Prices Include Tax But Transportation Is Extra Additional 


GEO. LEVINE & SONS CO. 


55 BROMFIELD STREET, BOSTON 8, MASS. 


125.00 
125.00 
75.00 

















the exact full dollars-and-cents value 
mail; or ship Railway Express collect, 
marked: “C.0.D. with Examination 


by return 
insured and 
Privilege.”’ 
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“AMERICA’S FASTEST 


SELLING ENLARGER” 


Priced so all can enjoy the 
FUN OF ENLARGING 


Now, as in pre-war days, Federal sets 
the standard of value in enlargers. 
From lens to lamp house, the Federal 
is a quality enlarger embodying ad- 
vanced mechanical and optical fea- 
tures, many of them unobtainable in 
enlargers selling at much higher 
prices. The Federal enlarger is a 
marvel for ease of operation because 
_ it is designed to produce magnificent 
prints with a minimum of experience. 


On display at camera stores NOW. Reserve your 
Federal, if your dealer cannot deliver at once. 
“ENLARGING IS THRILLING’’—a delightful, down-to-earth book that 


strips the mystery from enlarging. It entertains as it explains in sim- 
ple easy-to-follow language. Illustrated by the author, don herold, 


noted amateur photographer and “Enlarging Enthusiast Par Excel- 


lence’’. Says Keppler, ‘It's a Gem!" 


25¢ at Camera Stores Everywhere or Send Coin, Check, Money Order to 


FEDERAL MANUFACTURING & ENGINEERING CORP. 


Makers of Photographic & Electronic Devices 






199 STEUBEN STREET + 





BROOKLYN 5, N. Y. 












All 36 pictures on one sheet * Perforated to file in special 


binder * Provides quick reference index for any desired 
negative * Eliminates handling of film which remains 
in original roll * Checks exposures * Send 50c (no 
stamps) with each of your developed rolls. Undeveloped 


rolls, 25c¢ extra. For further details and mailing bags write 


PERK PRINT PRODUCTS 


3605 KIMBLE ROAD 
BALTIMORE, MARYLAND 



































































Brand new BAIA 8-l6n 
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BALTIMORE ', 
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films in France and Italy as scenario 
writer and assistant director for profes- 
sional studios, while he was a medical 
student. For a while he was undecided 
whether to make medicine or movies his 
career. Matters were settled for him in 
short order when he came to the United 
States. 

“T got as far as the doorman of the Par- 
amount Building,” he confessed. He is in- 
terested now in using films for education 
and research in medicine. Author of sev- 
eral articles on gastro-intestinal disor- 
ders, he has also worked on a number 
of medical films. Since he was out of the 
film industry for some years, he took the 
Workshop course as a brush-up. 

According to Hans Richter, more than 
a hundred former students at the Insti- 
tute now have jobs in the film industry, 
Some are writers and cutters; others 
have begun as camera crew assistants, 
For the most part they work in the New 
York area, center for documentary film 
production.—™ 














Advertising 
Photography 


(Continued from page 52) 





One food market chain, which wished 
to stress the convenience of “self service” 
merchandising, began a series of adver- 
tisements built around a circular-shaped 
picture. In this picture, satisfied custo- 
mers were to be shown serving them- 
selves. 

So successful was the series that it was 
extended on a weekly basis over a several 
year period and business increased more 
than twenty per cent in that company’s 
stores during the year after the series was 
started. 
| An example of how valuable an alert 
photographer can be to the advertising 
department of his newspaper is shown by 
the following: 

I was driving home one night and hap- 
pened to pass one of the better women’s 
clothing stores in town. One of the mani- 
kins: in the window looked interesting, 
so I stopped the car and got out to look. 

The window seemed to have all the ele- 
ments of a good picture. The manikin was 
gracefully posed, there was just enough 
background atmosphere, the dress and 
hat combination was attractive. 

I got out my Speed Graphic, set it on 
a tripod and took the picture, combining 
time exposure (to take advantage of the 
window lighting) with a Number 5 flash- 
bulb to fill in the shadows. The exposure, 
as I remember, was one second at f 16. 

I took the print to the advertising man- 
ager the next morning, he showed it to 
the proprietor of the store—and an ad- 
vertisement was born then and there. It 
ran four columns by 10 inches deep, with 
the entire space devoted to the picture. 
A small amount of copy was stripped into 
the picture at the engraving plant. 

The few minutes it had taken me to 
photograph the window had brought an 
entirely unexpected bit of revenue to the 
paper. 

The success of this picture started 4 
fad among the other clothing stores in 
| town and so I was kept very busy for 
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SRAPHY 


For busy people having limited darkroom time this new dye transfer 
process offers a shorter path to fine color prints at lowest cost. 


FAST Entire darkroom processing time about 10 minutes per subject. In 
4%; minutes you know whether your exposures are correct and in 
proper balance. 


DEPENDABLE solutions keep indefinitely in partly filled bottles; al- 


ways ready for instant use. This process is not dependent upon 
critical temperature control. 


PERMANENT Used with Curtis Permatone Dyes, prints possess rare 


color purity and remarkable resistance to fading. Treated with the 
respect due any work of art, Permatone Prints last a lifetime. 


INEXPENSIVE Material cost per subject is about one dollar per 


8”x 10” print; duplicate prints about fifteen cents each. 


Write for your copy of Bulletin P-16 
for the complete description of the 
Curtis Orthotone TD Process. 


27'8 GRIFFITH PARK BOULEVARD . LOS ANGELES 27, CALIFORNIA 
January, 1946 


DEVELOPMENT 
TIME 
2 MIN. 


STOP BATH 
AND RINSE 
30 sec. 


RELIEF 
DEVELOPMENT 
2 MIN. 


TOTAL 
ELAPSED 
TIME 
4% MIN. 





several weeks photographing manikins. 

And then there came the day when, try- 
ing for a new kind of background, I took 
a couple of manikins into City Park to 
arrange a picture. Needless to say, the 
sight of a man carrying pieces of a wom- 
an—a head and torso this trip, a couple 
of legs next, and so forth—caused quite 
a stir among the neighbors across the 
street! 

Live models for fashion pictures are 
not difficult to find. Many attractive high 
school girls, store clerks, or housewives 
will be willing to pose for the thrill of 
seeing their picture in the paper, or for 
an 8x10 print anyway. And the photog- 
rapher’s wife, should she be photogenic, 
will usually be tireless in her efforts to 
assist her husband. 

In photographing clothes for a small 
town paper, the same rules apply as in 
magazine fashion photography, only the 
limitations of the reproduction medium 
must be kept in mind. It is better not to 
photograph dark clothing against dark 
backgrounds, since they will tend to 
blend together by the time the engraving, 
composing, stereotyping, and press de- 
partments get through with them. 

Two types of fashion pictures suggest 
themselves, those taken inside, using in- 
teresting suggestion of 
furniture (or a pillar or piece of drapery) 
to supplement the model; or a more in- 
formal type taken outside, perhaps using 
the sun for a backlight and a familiar 
street scene, park scene, diving board, 


lighting and a 





or public building for a background. 

The principal advantage of photograph- 
ing models and clothing locally, rather 
than depending upon mat services, arises 
from the fact that the exact dress or coat 
to be advertised can seldom be found in 
any mat service. This applies to other 
items to be advertised as well. 

Then, the fact that many persons about 
town will recognize the girl in the picture 
increase’ its attention value. 

A series of glassware pictures to be 
used by a local gift shop in its adveriising 
brought some interesting problems. The 
glassware was finally photographed with 
a Series B Graflex by brightly lighting a 
white wall and picturing the semi-sil- 
houette effect produced when the glass- 
ware was placed in front of this wall. 

The base on which the candlesticks, 
vases, sugar and creamers, and so forth 
stood (really a white sheet thrown over 
a pile of books) was kept in deep shadow 
so that white lettering could be stripped 
in‘ later. 

And then there was the picture of my 
wife which I took while trying out a new 
Graflex. She was using a new plastic 
compact so I took a shot of that. The 
resulting picture was used in the adver- 
tising of a local department store. An 
11x14 enlargement of this picture was 
used as the central piece in a window 
display at that store for eight months fol- 
lowing the publication of the ad! 

A simple picture of a hand holding a 
bottle of toilet water was transformed 


into an interesting shot by flashing ir 
the edges. An 11x14 blow-up was usec 
as part of a counter display. 

Assigned to take a picture arounc 
which could be built a hospital advertise 
ment, I sought permission to photograpl 
the X-ray machine at a local hospital. 

A nurse volunteered to act as the pa 
tient. Because it added to the emphasis 
and consequently told the story better, 
all but the hands of the X-ray tech- 
nician were eliminated from the picture 

Flashing in was also done to contair 
the interest, which tended to wander 
around the white sheets and white back- 
ground. Flashing in can also help the 
advertising picture fight for attention on 
a page already full of distracting inter- 
ests, especially if it is to be surrounded 
by white space. 

As to salaries, which are about the same 
as for other types of work, money paid 
for jobs of this sort obviously cannot 
compete with that paid technicians in the 
big studios. But how many technicians 
can those big studios absorb? 

For the photographer seriously inter- 
ested in his work, who wishes to create 
pictures and experience the satisfaction 
of seeing his creations in print, small 
town advertising photography is worth a 
try. 

And experience gained in the “little 
time,” if you vlease, may someday prove 
to be invaluable to the photographer who 
wishes to take a fling at the “big 
time.” — 
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100. Pear! Harbor 

103. Carriers in Action } 119. Navy Planes 

104. Battles of Coral Sea 
and Santa Cruz 

105. Warship Damage 

106. Battleships (88) 

107; Second Battie of the 


vu. S. NAVY SETS 
{ ] 218. Cruisers (CL) 
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{] 121. Palau Action 

(1122. two Jima Action 

{ ] 123. Solomons Action 

{ ] 124. Formosa and China Seas 
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Philippines Strikes 
108. LST's in Action { ] 12S. Japan Bombed 
110. France and Italy Action { ] 126. Ckinawa Action 
111. Carriers (CV) * ({]127. Borneo and New Guinea 
112. Carriers Escort (CVE) Action 
113. Leyte and S$. Philippines 128. Central Pacific Action 
} 114. Manila and Manila Bay 130. Marianas Action 
} 115. Luzon 131. Carrier Activities 
1 116. Destroyers (DD) 135. Japanese Surrender 
} 417. Cruisers (CA & CL) 138. U. S. Prisoners in Pacific 
140. Philippine Area Action 
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. Bougainville Operation 

. two Jima Operation 

. Okinawa Operation 

. Okinawa Operation 

. Air Activities 

- Combat Engineers 

+ Tanks in Action 

. Amtracs in Action 

» Marine Cemeteries 

. Communications in 
Action 

» Women's Reserve 
Activities 


Saipan Operation 
Saipan Operation 
Guadaicanal Operation 
Cape Gloucester 
Operation 

Tarawa Operation 
Tarawa Operation 
Guam Operation 
Kwajalein Operation 
Eniwetok Operation 
10. Tinian Operation 

11. New Georgia Operation 
12. Peleliu Operation 

13. Peleliu Operation 
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} U. S. COAST GUARD SETS 
= £ ] 200. Centrai Pacific { ]. .S. two Jima Landing 
4 ] 201. Philippine Landings { ] 218. Mediterranean Landings 
} ] 207. Southwest Pacific { ] 220. Normandy Landings 
H ] 211. Okinawa Landing { ] 222. Marianas Landings 
. 
s ® : 
P4 Army and Air Force sets also available. 
4 . . . . 

Write for free descriptive circular. 


OFFICIAL PHOTOS COMPANY 
1434 NORTH WESTERN AVENUE, Dept. P 
HOLLYWOOD 27, CALIFORNIA 


Please send me postpaid ( ) sets@f your official 
war photos as per abcve list att d, for which 
1 enclose 
DE <ctcusendeniadiantenieierecmemenacapeniil Te 
ADDRESS 


CITY and ZONE 
PRINT PLAINLY — 
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PICTURE MAKING AIDS 


Changing Bag. #0. 25x26” 
Kk aah Enlarger Dust Covers 
Kodak Adjustable Safelight Ser. 
Inforced 8x10 Trays.. coecece 
e-O-Lite ENLARGING TIMER. 


Nikor STAINLESS pak og ROLL doa TANKS 
I 0; $ 7.8 


m Double Reel, $10 


Cut Film T anks, ee stable 


Weaco Chrome Drum Type Electric ~e. 


29” $14.50 


ay 11x14 Adjustable Metal E asel 








c 


ele wl S IDEAL GIFT a OUTFIT 


nplete Developing Kit 


Tales Tank, T1 
Masks, Graduate, 


Safelight, Trimmer, Paper, 











x5 UNITED Hard Rubber 
Tubular Safelites red or amber... 








CYKON all Metal Adjust 


jak Transparent Oil ¢ 


Chandler Deckled Edge ’ 
ffy Montage Master Kit 


iy Single Unit Dark: 
ratory Seales, Avoir 


riser Foot Switch, Heavy 


lark Time Interval Time 





NEW CAMERAS 


(Available Delivery Dates will be sent on 
acceptance of ORDERS.) 


ROLL FILM CAMERAS 


KODAK MEDALIST f3.5 Ektar and case. oon? HH 
KODAK 35 Range Finder f3.5 and case. 61. 

KODAK 35 with f4.5 lens and case..... 34.26 
KODAK 35 with f5.6 lens and case...... 22.85 
KODAK BANTAM Special f2. Ektar, case 125.38 
KODAK BANTAM with f4.5 lens and case 31.94 
KODAK VIGILANT f4.5 620 and case... 32.31 
KODAK VIGILANT f4.5 616 and case... 37.69 
Perfex 55 f2.8 Wollensak, case......... 88.50 


PRESS AND VIEW CAMERAS 


4x5 Anniversary Graphic f4.7 Ektar lens 


in Gealiek Bitter «onc cccccesescss $147.00 
4x5 R.B. GRAFLEX D 7%” f4.5 K.A.... 176.00 
ix5 Grover View Camora......<cceccccss 65.50 
2144x3% Watson Press Camera.......... 49.50 
5x7 Grover View Camera, case included. 86.50 
ix5 Korona View Camera.............. 52.80 


MOVIE CAMERAS AND PROJECTORS 
Cine Kodak Magazine 16mm f1.9, case. ..$145.98 


Bell & Howell 70 DA _ hr 214.80 


Ampro ‘‘Premier 10’’ 16mm Sound Pro- 


_Jector .........-. ee eee eee ses ceeccce 422.00 


Kodascope FS 10N. 16mm Sound Projec- 


ie 323.50 


tor 








COLOR YOUR OWN PHOTOGRAPHS 
WITH MARSHALL OIL COLORS 

#2 De Luxe Set. .$4.44 j ; 

Academy Set ..$3.23 San 

*“‘How to Color Photogr 


Profit’’ 


Marshall’s. Book How 


Photos’’ 








ENLARGERS 


jak Precision 2% x3 


rier 


{ 


nega D2, 4x5, condensors, 
vo od BM 35mm to 127 a 


1 . . . 
; “ng 57 5x7 Enlarger, diffusion, 


f4.5 Kodak Ektar - lens, 
SOLAR 24%x3%%, « edeuneen, carrier, 
switch 


IMMEDIATE DELIVERY—BOLEX 8 & 16mm 
EQUIPMENT 
Bolex H-8 8mm Turret camera......$200.00 
Bolex H-16 16mm Turret camera with 

f1.4 Switar Kern lens............. 373.50 
Bolex ‘“‘L’’ 8 8mm camera with f2.8 

Kern Switar lens and case........ £40.25 
BOLEX 8 & 16MM DELUXE PRO- 

JECTOR with case and two lenses, 

Ta WON aks caax dans 
Available lenses for above Cameras. 
17mm Wollensak f2.7 Wide Angle lens 48.15 
3” f4 CARL ZEISS SONNAR TELE- 

eee ere eae 119.50 
Cine Extenar Wide Angle lenses for 

all 8mm Keystone, Revere, Kodak 

A Ey OE es csccse See 
BELL & HOWELL ‘LENSES. 

2” £3.5 Telate Telephoto......... 52.40 
3” £4 Telate Telephote....cccccccce F00e 
4” 14.5 Telate Telephoto. ...cccccee 85.05 


























Perfex De Luxe Eveready...........ccce. 
Argus A, AA, A2F, AZ Eveready.....cece 4.50 
620 Monitor & Vigilant Slip Im........ece 4.25 
616 Monitor & Vigilant Slip ees -- 4.50 
Kodak Cine 8mm #20, 25, Slip In........ 4.95 
Kodak 35 Eveready ‘ 
Kodak 35 Range Finder Eveready......... 7.00 
Carry All for 2%4x3% Speed Graphic..... 5.00 
GRAPHIC COMPARTMENT CASE 
(FULLY LINED.) 
3144x4%, 4x5, Special...... poceceee 





DIAMOND ZIPPER GADG-it BAGS. 
ALL LEATHER 


additional outside Pocket.) 
, $13 











153mm f4.5 Kodak Ektar........... 175.00 





Graflex Graphic 
Photo Lab Index. 


een Univer ‘sal 





6” £4.5 Telate Telephoto........... 112.50 








11xl4 S.W 


ENLARGING PAPER NOW AVAILABLE 
KODAK, DEFENDER 


ix 5 S.W. ....(2 dz.) $0.37 
if? >) = (2 dz.) 


x 7S.W 
x D.W 
8x10 S.W 
8x10 D.W 


1 


Ixl4 D.W 


Substitute Brand will 
delivery. 


be made to facilitate 




















— 500 W. Spotlite 








Please include postage. 
oosif or remittance ag; 
orders. Overseass 


>ments must be lim- 
1 in regulation weight 

size. Please mail 
h order additional re- 
sts slips ...in these 


‘ances. 
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UNITED’S LENS COATING SERVICE 
Send us your lens for an estimate. Our Coating Serv- 
ice increases lens speed and adds additional lens sur- 
face protection. 


SLIDE PROJECTORS and ACCESSORIES 


GOLDE Nu Manumatic 300 watt, with case 


S.V.E. “RK’’ 100 watt, ith case....... +++ 
S.V.E. ‘AK’ 300 watt, with RETOOL ee 55. 


S.V.E. “AAA” 300 watt, with case, for slides 
and roll 35mm films . eee knew 
UNITED Slide File all Me 

300 2x2 Readymount sli 
Kor jak Sequence Files for 








2x2 sli : ° 
Adel Illuminated Viewer for 2x2 slides.... 19.37 
PHOTO FLASH AND FLOOD. 
EQUIPMENT 

King Sol Synchrofiizers for ALL CAMERAS, 
NS Be wh 2 EO eae $27.75 
Model ‘‘SG’’ for Graphics, Watson........+.+.. 34.00 
King Sol Midget Bulb. Focusing “Re flect 7.50 
Kalart Concentrating Re ment a 2.30 
Kaia:t Passive Synchroniz 8.25 
Kalart Focus Spots, All Mod ls 15.00 
ACADEMY Spot Lite 100 w oo wit h bulb.. 9.95 
tion Spi eer cece 5.95 


MOUNTS AND FOLDERS. 







Ocean Folder, dz. 5x7, $1.53; 8x10... $1.82 
V.P. to 4x5 White Mounts, per dz... -50 
5x 7 White Mounts, per dozen... 98 
8x10 White Mounts, per dozen... 1.65 


DL 





BOOKS—New Publications 


Kodak cat a ae $ 2.75 


satin bie ale kiss a ke .00 
eer eer 17.50 
ee eee 25.00 
Siti la ca ra tae cee RL i 32.00 
2” Sem f2.8 
, Compur Shutter, all 
tie o heeowentinte ee 59.50 
Lenses. 3” f4. 
in Focusing 
J dtheaasaubeawl Sas 
KODAK EKTRA — ACCESSORY 
S Modak EMtar..<cccccoss $ 99.25 
50mm f3.5 Kodak Ektar........... 70.00 
ale iin alma aioli ae 4.00 
re 4.00 


c onté ix, and Exakta In- 


AVAILABLE EXPOSURE METERS 
De Jur cri Evposure Meter with case........... $16.13 


AVAILABLE 35MM FILMS © 


Ansco Supreme or Ultra Speed. 
" Ansco Supreme or Ultra Speed........... 6.50 
Ansco Memo Supreme 
35mm Dover Film 36 Exp. 


2) ene B; 
halen eee - 4.00 
Latest Edition..... oo 

a OO eee 21.90 
with WR cic dedwooecewanweu 25.10 
ENP  ciscwaciwar ee 15.00 

$1.83 


Wailea Cartricges. .. ccceces 
plein ea gekéneen oer 1.03 
: Plus, .. ‘Super | FEOe* 3.96 
Panatomic X.......+ 7.42 
oF Type ‘ ‘A’ ss eecccese 2.77 


or Type * 1h? centien Cae 


MOVIE ACCESSORIES 








—— TITLE pin En with yreepamat  | 


Pin In Back Letters. 





Kodak Focusing Finder for 16mm Magazine... .$2 


0H 0 


Pin In Back Letters...... 6.95 

Pin In Back Letters...... 7.95 

0.4 

Jr. Rewind & Splicer, Board... 7.9 

§ © OM Board. ..cccccce Sel 
Rewinds, per Pair eee 
xr Senior Splicer on Board...... 10.00 
x Senior Rewinds, per pair...... 10.95 
satol Screen with Tripod..... 10.00 


» BL Tripod, Cine Unit.... 37.50 


Radiant t Projectors Bulbs 


100 watt T19........ $3.74 
300 watt T10 ceccvese 2.85 


. $2.46 








AVAILABLE MOVIE FILMS 


ROYAL seaee $275 


» includes Processing. ) 





Please be advised for 
future deliveries mer- 
chandise can be se- 
cured by sending a 
small deposit so that 
we can extend prefer- 
ence delivery when 
merchandise is availa- 
ble. 
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King ''Sol"' for Kodaks and other 
compur shutters with 6” reflec- 
tor we 
with midget focusing reflector 29.50 

King "'Sol'' for Graphic Cameras 
with 6” reflector 

With Midget focus- 
ing reflector 

Mendelsohn with 7” 
twinflector 

Abby 3X Press Fiash- 
gun 

Acme Mov-E-Light 
2” Clamp Reflector 
cord & switch 

3-Section Lightstand 
with ballstud 

H-F Flasher Tester 


FOR- YOUR DARK ROOM 
Nikor Stainless Steel for 120 or 620 ‘ 
Nikor Stainless Steel Tank for 2—35mm rolls 
H-F Print Box 5x7 sturdy construction 
Testrite Heavy-Duty Print Roller, 8” 
H-F Electric Print Dryer, 10x 16 
H-F Safelight, Swivel Base, 5x7 
Bee Bee 6” All-Metal Trimmer 
Unbreakable Trays, 8x 10 
4-Size Combination Enlarging Easel 
Heavy-Duty Film Clips 


- 


34.00 


28.55 
21.00 








' PRECISION 
SYNCHRONIZATION 


With this new factory method we can 
GUARANTEE PERFECT SYNCHRO- 
NIZATION between your shutter and 
flashgun. We provide you with a 
photographic record of your shutter 
? ' and flash performance. YOU CAN 
ACTUALLY SEE THE RESULTS ON 
ERvIC PAPER. YOUR EQUIPMENT CHECKED 
VING & SYNCHRONIZED $2.50 





SALE OF HOME MOVIES! 
Clearance of Castle and Official Subjects from our 
rental library 

LIMITED SUPPLY! ORDER NOW! 

8 mm Subjects complete $ 4. 

16 mm Subjects complete 6.50 
16 mm Sound Subjects complete 13.00 
16 mm Sound Color Subjects complete 25.00 
Catalogs on request. Mail Orders promptly filled. 


WHITE SLIDES 


TRY THIS NEW INEXPENSIVE SERVICE! 
ae Positive slides to fit any standard 
{ 2x2 Projector made from your own 
: negatives regardless of size. 
SHOW YOUR FAVORITE PICTURES 
LIFE SIZE! 2x2 SLIDES FROM YOUR 
NEGATIVES 
UNMOUNTED 20c ea. 
MOUNTED IN CARDBOARD, 25¢ ea. 
MOUNTED IN GLASS 30c ea. 
Mail orders filled. Send instructions 
for mounting and include Ic per neg- 
ative for postage. 


ERVICE 
AVINGS 





SPENCER 
MK 100 
Projector 
and case 


Spencer MK 150 Projector and case 
Spencer MK 200 Projector and case 
Bausch & Lomb Balopticon 500 W. 
Spencer Micro-film Rioder 
Kodaslide Changer 

H-F All-Metal Slide Box , <a 
H-F Heavy-Duty Slide Mounts. Box of 50 


USED CAMERA BARGAINS 


R.B. Series D Graflex 6%” KA., 
"$118. 00 





3'/4x4'/, 
F4.5 


6.x 9 Zeiss statin 5/4" 3 Sotener F4.5 
case & accessories 
yx 9 Zeiss Maximar C.Z.T., F4.5, Compur 
si ot Ay new flashgun and filter 

3/4 x 4/44 RB Auto Graflex, 8!/,” 
Variable 

9x 12 Zeiss Jewel, 
mee shutter, 


157.50 


84.50 
F3.8 Graf. 
140.00 
4,” Plaubel Satz- Ortar 
yo extension, Kalart 
175.00 
9x “ Silor, 6” F4.5 triple cumestthe shen 
mat wide angle cells, compur shutter 





COED scraccseeuees inecceenaeed acaemmamane ae 

















KODACHROME SLIDES 
THE IDEAL XMAS GIFT 


For Camera Fans 
Hundreds of the World's Beauty Spots 


including a number which have been 
honored by acceptance in recent Inter- 
national Color Slide Salons. Each slide 
must please you or your money will be 
cheerfully refunded. Ask for a free copy 


of Catalogue No. 17 


ELK STUDIO 


Dept. "A" Elkton, Maryland 
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36 Enlargements 


18 exp. 75c - 16 exp. Split 55c 
36 exp. Reloads 50c 
a 


All miniature and split size film finished in our 
famous 31/4 x 41/2 Beauty Prints —deckled, em- 


bossed margin and embossed date. 


Don’t take achance! Thirty yearsof dependable, pains- 
taking service, and the millions of fine prints we have 
produced for camera fans, have cause 
place complete confidence in our ability to produce the 
kind of pictures they want. Have the assurance of pride 
and satisfaction with your pictures—send roll and 
money to us or write for FREE mailers, samples and 
complete Price List. eeee 

Artistic Contact Finishing. 8 exp. rolls com- 

plete set of deckled-edge, embossed, wide- 

margin prints. Credits for failures. FREE 

Enlargement Coupon with each roll. 


MAIL-BAG FILM SERVICE 
Dept. 28 « Box 5440A « Chicago 80 


thousands to 





Popular Photography’s 
Traveling Salons 

| ¢ wages PHOTOGRAPHY’S Traveling Sa- 

lons, which are made up of the prize- 
winning pictures from our annual Picture 
Contests, are available free of charge for 
exhibit at libraries, museums, depart- 
ment stores, banks, Army camps, USO 
Centers, or any other organization or in- 
stitution open to the public. If a Pop- 
ULAR PHOTOGRAPHY Salon has not been 
exhibited in your city ask your local 
camera club officers, photographic deal- 
er, librarian, department store manager, 
or banker to write PopuLakR PHOTOGRAPHY 
Traveling Salon Dept., 185 N. Wabash 
Avenue, Chicago 1, Illinois, for informa- 
tion. 


Fourth Salon 

Birmingham, Ala., 
brary, Feb. 1 
Hillsboro, Kan., 


Birmingham 
to Feb. 20. 
Tabor College, 


Public Li- 


Jan, 4 to 
Kent ¢ 


15. 
Charles, La., Lake 
Club, Jan. 4 to Jan. 18. 
Mi: imi, Fla., Jackson’s Camera Store, 
1 to March 15. 
Minneapolis, Minn., 
to Jan. 18. 
Norfolk, Neb., Y.M.C.A., 
Northwood, N. D., 
Schools, Feb. 
Owego, N. Y., 
to Feb. 15. 
Rockford, ic SS 
to Jan. 18 
Royal Oak, 
Feb. 15. 
Syracuse, 
4 to 


‘amera Club, March 1 


Charles Camera 


March 


The Dayton Co., Jan. 4 
Feb. 1 to Feb. 
Northwood 
1 to Feb. 15. 

Owego Camera 


15. 
Public 


Club, Feb. 1 


amera Craft Shop, Jan. 4 


Mich., Public Library, Feb. 1 to 


NN. ¥. Jan. 


Jan. 18. 


Third Salon 


Bayonne, N. J., The Lens Club of Bayonne, 
March 1 to March 15. 
Boulder City, Nev., Boulder 
Club, March 1 to March 15. 
Culver, Ind., Culver Military 
March 1 to March 15. 
Hays, Kan., Kansas State 
to Feb. 15. 
Hopedale, Mass., Hopedale C 
Jan. 4 to Jan. 18. 
Keene, N. o2., Keene 
Feb. 15. 
Kenmore, N. Y., 


Supply Co., 


Syracuse Camera Club, 


City Camera 


Academy, 


College, Feb. 1 


amera Club, 


High School, Feb. 1 to 
Nixon Camera & 
Jan. 4 to Jan. 18. 
Kingsport, Tenn., Kingsport Camera 
t to Jan. 18. 
, N. Y., First Congre 
1 to Feb. 15. 
Skokie, Il., Skokie 
Feb. 19 
Topeka, Kan., 
to Jan. 18. 
Wadsworth, 
Fe b. 1 
Waltham, 
Jan, 4 to 
Waterbury, 
March 1 


Photo 
Club, 
gational Church, 
Camera Club, Feb. 1 to 
amera Club, Jan. 4 


Nash 


Topek 1 ® 


Ohio, Jo Photo Studio, 
to Feb. 15. 
Mass., Waltham 
Jan, 18. 
Conn., Silas 


to March 15. 


Public Library, 


Bronson Library, 


Second Salon 
Marshalltown, Ia., Marshalltown Public Li- 
brary, March 1 to March 15. 
Omaha, Neb., Omahas Camera Club, 
to Jan. 18. 
Sidney, Neb., 
Feb. 15. 


Jan. 4 


Sidney City Schools, Feb. 1 to 


First Salon 


Auburn, N. Y., Cayuga Museum of 
& Art, Feb. j to Feb. 28. 
Cambridge, Mass., M.I.T. 
Feb. 1 to Feb. 15 
Gladstone, — Rialto ¢ 
to Feb. 15 
Hannibal, Mo.. 


History 
Photo Service, 
‘amera Mart, Feb. 


“Y.M.C®A., March 1 to March 
15. 

Lincoln, Neb., Miller & Paine 
Store, March 1 to March 15. 

Nutley, N. J., Free Public Library, 
to March 20. 


Department 
March 6 


—Ferrotype tins can be polished to a 
higher gloss with the application of heat. 
First I apply a wax base polish, rub 
briskly with a soft cloth, then set the tins 
over my drier or other heat source, then 
repolish. Don’t: get the tins hot—just 
warm.—Art Haug, Chicago, Ill. 

Popular PHOTOGRAPHY 





rize- 
‘ture 


_| NOW YOU CAN GET ei 
‘| _ 6 ACCESSORIES 


been 

local 

deal- — li di . For special effects, unusual subjects, superior 
sa = - » clarity, LEICA offers a variety of photographic 


ibash aids, useful to novice or expert. 
rma- 


/j 


/ 


hynny), 


Interchangeable 127 mm__—Image- erecting, left and 
f/4.5 and 90 mm f/4.5 _ right correcting Universal 
Leica long focus lenses. Hel- View Finder for Leica and 
lie i ' ical focusing mounts couple other 35 mm cameras. 
RAN * Z with the Leica built-in range Shows exact picture ob- 
a ’ finder. tainable with lenses from 


Jan. 4 be P 35 mm to 135 mm focus. 


». 15. 
Public 


Feb. 1 


A e- 
VA 


/ 


Jan, 4 
b. 1 to 


b, Jan. 


yonne, OTHER LEICA ACCESSORIES 


‘amera Lens Sunshade for Summar 
ulemy, Lens, Adjustable Lens Sun- 
Feb. 1 shade, Spare Roll Film Mag- 
Club, azine, Various Filters for 
de Black and White and Color 
sealed Photography, Magazine 
Spool, Leica Camera Take- 
up Spool, Dust Cap for 
Leica Lens, Lens Cap (for 
Elmar/Summar), Leica Cam- 
era Cable Release — 10”, 
Protection Cup, Soft Release 
jibrary, Improved Type, Leica 
Jibrary, Slide Binding Material. 


Club, 
‘hurch, 
b. 1 te 
Jan. 4 


Studio, 


Make close-up magnified pictures revealing minute details with the Leica Sliding Focusing 
Copying Attachment. Besides copying, this attachment makes possible pictures through 
microscopes, magnified nature studies, documents, stunt photography, medical photog- 


raphy and a host of interesting subjects. Use with ordinary tripod or secure to upright and 
baseboard of Leica enlarger. 


Keep your present equipment in good shape. Our service department is fully equipped for 
checking, repairing and servicing Leica cameras, lenses and other Leica equipment. 


» March 
" E. LEITZ, Inc., 304 Hudson St., New York 13 (Dept. PP-A1) 
: Please send me information on Leica Lenses and View Finder [7j 
h 6 ’ Information on Leica Sliding Focusing Copying Attachment [) 
Maren : Information on other Leica Accessories [] 
: Please send me a copy of the Leica Manual. I enclose $4.00. Send 
; it Postage Free. Send C.O.D. I'll pay $4.00 plus postage on 
d to a . delivery [] 
of heat. 
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LEICA MANUAL 547 
artment 


pages, 28 chapters 

written by 22 out- 

Sey cesT standing experts. 
Complete informa- 

tion on all phases 

of small camera 

photography. $4.00 


City per copy. 
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CAMERA CLUBS 





Denver Clubs Still Aid GI's 

Back in the September issue of Popu- 
LAR PHOTOGRAPHY we told you about the 
great work being done by camera clubs 
in Denver, Colo., along the line of giving 
photographic instruction to wounded vet- 
erans in Fitzsimons General Hospital. 
Latest effort of this kind is the “GI Col- 
lege of Photographic Knowledge” spon- 
sored by seven Denver clubs. According 
to word just received from the Bell 
Movie and Camera Club of Denver, the 
ball was started rolling in May, when 
darkroom facilities were made available 
to all service personnel stationed in or 
near town. The clubs provide faculty 
members and instruction and also sponsor 
special events such as field trips, meet- 
ings, print clinics, etc. Real progress on 
the part of the students is reported, and 
a waiting list for those veterans desiring 
formal instruction runs a month in ad- 
vance of the facilities available. 


Photo Service Established 
by Ohio University Club 

Meeting each Thursday evening at 7:30, 
members of the Ohio University Camera 
Club, Athens, O., have developed what 
they call a “photo service.” Dual aims of 
this project are to help students learn 
more about photography at first hand and 
to afford increased photographic assist- 
ance to the university itself. Club mem- 
bers take pictures of university dramatic 
productions, assist the art department 
with illustrations, and maintain a com- 
plete studio and laboratory. Plans now 
are being formulated to make postal 
cards depicting campus scenes and also 
to shoot a series of color slides, showing 
all phases of campus life at Athens. It 
is hoped that the set of slides, when fin- 
ished, may be sent out as university pub- 
licity to high schools. 


Couneil Cracks Down 

on Salon Recipients 
Member clubs of the Washington Coun- 
cil of Camera Clubs henceforth will have 
to play ball if they intend to have the 
council’s traveling salons sent their way, 
according to word received recently from 
Editor George Kinkade of the council 
“Bulletin.” By way of eliminating many 


headaches attendant upon the routing , 


and handling of the shows, Print Director 
Pete Copland has decreed that all shows 
to be included on the circuit must reach 
him when due; and that each shipping 
case will contain two sets of cards, one 
for acknowledgement, the other for the 
voting results of the recipient club. The 
cards must be filled out and returned to 
Copland promptly. Those clubs which 
disrupt the salon itinerary in any way 
will be by-passed from then on in, and 
it is expected that under the new setup 
the entire traveling salon program will 
be rendered more efficient. 


Jersey Clubs Form League 
The Bergen County Camera Clubs As- 
sociation has been organized by five ac- 
tive groups located in that section of 
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New Jersey, including Teaneck Camera 
Club, Edgewater Camera Club, Ridgefield 
Camera Club, Ridgefield Park Camera 
Club, and Maywood Camera Club. While 
continuing to function as individual clubs, 
the groups convene every two months to 
hear an outstanding speaker and to pro- 
mote closer individual acquaintances and 
cooperation. At the first association meet- 
ing this fall, Helene Sanders was the 
speaker. Publicity manager is Mrs. F. C. 
Meyer, whose address is 265 Beech St., 
Hackensack, N. J. 


Does This Describe You? 

In a recent issue of its bulletin, the New 
Britain, Conn., Camera Club listed sev- 
eral ways in which a club member can 
louse up his group’s activities very effec- 
tively. Among the errors, as enumerated 
under the heading “How to Kill a Cam- 
era Club,” are these: 

Don’t pay your dues. Or if you do, put 
it off as long as possible. 

Stay away from meetings—if you do 
go somebody might ask you to do some- 
thing. 

Don’t bring in any prints. If you fi- 
nally get one to a meeting, and it doesn’t 
win first prize, squawk about the certain 
few who get all the prizes. 

When you attend a meeting, vote to do 
something, then go home and do nothing. 

Don’t bother about bringing in new 
members—let the secretary do it. 

Do nothing more than is absolutely 
necessary. When the other members dig 
in and give of their time and ability to 
help matters along, stand on the sidelines 
and howl that the club is run by a 
clique. 

Well, that’s only a portion of the list, 
and we paraphrased it somewhat for use 
here. But it seems to us that nine out of 
ten clubbers who read these lines will 
have red faces on more than one of the 
counts mentioned. How about it—are you 
in your club, or of it? 


Texans Form Color Club 

Featuring a monthly interclub trans- 
parency contest, the Color Camera Club 
of El Paso, Texas, has been organized 
and already has produced a sizeable 
number of good slides in various sizes. 
Plans to raise the membership limit are 
under way, now that operations have 
been set up on a successful basis. During 
November the club sponsored the South- 
western Slide Contest, which was held 
at the Texas College of Mines, at El 
Paso. Further information regarding this 
organization can be obtained by writing 
to Capt. Fred H. Davison, Hq. 16th 
BOTW, Biggs Field, Texas. 


Ciné Club Asks Correspondence 

Well along in its 1945-46 program, the 
Niagara Cinema League would appreciate 
hearing from other clubs, according to 
the secretary, Mrs. Mary Todd, whose 
address is at 115 Colvinhurst Rd., Ken- 
more 17, N. Y. Both 8 and 16 mm: work 
is handled by these filmers, considerable 


effort having been spent, successfully, on 
synchronizing sound with the 8 mm 
films. The Niagara group meets regularly 
in the Humboldt Room of the Buffalo 
Museum of Science. 


We Hear... 

HAT a Mugging Campaign has been 

launched by New Britain (Conn.) 
Camera Club, the idea being to shoot a 
picture of each member and then pin a 
contact print, complete with subject’s 
name, where the rest of the brethren 
can see it and come to know exactly 
who is who. 

Cleveland Photographic Society’s 
“Through the Darkroom Door” blossoms 
out in a new format, with a clever cover 
which features a print of the month. Ex- 
Editor Howison, who did a swell job, 
lured new editor Clyde Hall into the job 
by the old familiar sales gag of taking 
Hall out for a golf game and losing to 
him, then popping the question while Hall 

ras still soft with sympathy. 

New England Council of Camera Clubs 
sends along a copy of its “Bulletin,” 
which features an eye-catching orange 
cover and an idea department “for the 
harried program director.” (As what 
program director isn’t?) 

Recently-elected prexy of the Cleve- 
land Technical Section, PSA, is G-E’s Don 
Mohler, who knows his way around 
where photographic lighting and light 
sources are concerned. 

Here’s that New Britain (Conn.) Cam- 
era Club outfit again. Can’t help it—the 
Nutmeg Kids just have so many good 
ideas this trip that we can’t chase ’em 
away from the stage. This time it’s a Day 
on the Farm, with cameras and big appe- 
tites. Yep, they arranged a photographic 
outing on one of Connecticut’s more pic- 
turesque farms, and had a swell time de- 
spite a chilly initial reception from the 
livestock. Please note that this affair 
didn’t just happen along, either. It took 
promoting. The clubbers got “Uncle 
Jim,” of Hartford’s Radio Station WTIC, 
to broadcast their request for an oppor- 
tunity of this kind, and they hit pay dirt 
rapidly. You hafta make calls if you want 
to get results. 

Up in Bethlehem, Pa., the local camera 
club is anxious to hear from club secre- 
taries in Philadelphia, so write, will you? 
Man to address is Harold B. Reichard, at 
505 West Union Blvd., Bethlehem, Pa. He 
wants to arrange club visits to Philly. 

New president of the Scranton (Pa.) 
Camera Club is Nelson Hutcheson. By 
way of stimulating civic interest in club 
doings, the Scranton outfit has arranged 
to show its six best prints of the month in 
the window of the local camera shop. 

Holiday note: This is the first peace- 
time Christmas season since 1940, and 
there’s real cause for celebration. But 
don’t forget that: there are many sick and 
wounded veterans in hospitals all over 
the country, and that there still are a lot 
of men and women on active duty. As 
an organized group, your club can do a 
great deal to interest and cheer up many 
lonely GI’s in your locality. Shoot pic- 

tures for them and with. them, show pic- 
tures to them. Give it some thought, will 
you? And then do something about it! 
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| the postwar period. 


Dream Dept. 


(Continued from page 38) 


color design to match your eggs and 
soup. Electric light bulbs are always 
burning out, it seems. They should con- 
tain an indicator ink which will discolor, 
giving a six-hour warning, or else be 
guaranteed not for months, not for years, 
but guaranteed forever. Toothpicks al- 
ways break just when you think you're 
getting somewhere. 

But cameras and projectors get most of 
the attention of the postwar planners. 

I’m not trying to belittle the efforts of 
these great minds, because it is only 
through a sincere interest in improving 
products that ideas are born and nurtured 
into reality. Everything we have today 

everything we are—was dreamed by 
someone, and that someone had to be 
crazy enough to make a dream come true. 

Let’s not be fooled, however, by loose 
talk about the mysterious new things 
we are going to have in photography in 
If the same physical 
laws govern the behavior of light now 
that did a hundred years ago and will a 
hundred years’ hence, fundamental 
camera design will remain the same as 
before the war. If the postwar camera 
will just be changed in appearance—a 
new coat of pairnt—that’s one thing and 
let’s say so. If it is just an easier way 
of doing the old routine—like another 
way of skinning a cat—OK, let’s have 
that too but let’s say so. But let’s not 
be misled into believing in dream pho- 
tography with dream cameras at dream 
prices. 

The automobile industry estimates that 
the postwar automobile may cost around 
25 per cent more than the 1942 model. 
Builders estimate that new homes will 
cost 22 to 25 per cent more to build than 
1940 homes. It is fairly safe to assume 
that radios and cameras and other simi- 
lar apparatus may also cost 20 to 25 per 
cent more for the same type of mer- 
chandise—not less. 

Why not forget about changing the 
things we have now and which work 
pretty well, and if we want to dream, 
let’s do it on a fantastic scale. It’s just 
as easy to dream up a new perpetual 
motion machine as it is to dream up box 
Brownies with coated lenses and built-in 
exposure meters that will sell for three 
dollars. Let’s do some real postwar 
dreaming and imagine that we’re back 
in the days of Jules Verne—the guy that 
dreamed up the submarine. We've just 
finished a midnight snack of cheese, 
pickles, and ice cream, and we’re snug- 
gled in bed staring into the night—we 
snap off the radio and join Baron Mun- 
chausen who has just completed his first 
interplanetary speedatron projectile and 
has invited us on a trip to Mars. Of 
course, we accept (as we pull the blank- 
ets up over our shoulders and shiver at 
the thought of traveling through outer 
space at 360° below zero). 

Well, the Martians knew we were com- 
ing—their Seedar equipment (same as 
our radar, but 1000 years more advanced) 
informed them two days before we ar- 
rived that there was a disturbance—and 


there was. The Martians were glad to 
see us. They knew what we looked like, 
for they had made pictures of the Earth, 
good close-ups of groups of people on it 
with their strobotronic vitavision. 

All right, we were interested in seeing 
what the Martians had done with pho- 
tography—yhpargotohp, they called it. 

To summarize, the Martians were mak- 
ing their postwar plans. Mars is the 
God of War and a warring planet, so they 
are making postwar plans all the time. 
I told them we were making similar 
plans, and they offered me their books 
on the subject—they get a new catalogue 
out every year on postwar plans—maybe 
that’s what we should do. 

The Martians had made wonderful 
strides in photography. They had a com- 
bination camera that not only made pic- 
tures in color and in stereo, but also re- 
corded what was said on a sound track 
forming a border around the picture. It 
also recorded ghost images of one’s 
thoughts at the time the picture was made 
—however, this is done only on the de 
luxe model f .05. (I want this model, so 
I can make pictures of the thoughts of 
the “Yes” men who attend photographic 
equipment conferences.) 

The lens was made of transparent rub- 
ber-like plastic which automatically fo- 
cuses and filters light at the same time. 
I'm not stretching it a bit when I tell you 
that this lens would actually take pic- 
tures around corners. 

Martian pictures could only be made 
by use of this special lens. Because you 
see, their photographic emulsions were 
not sensitive to sunlight until it had 
passed through this special lens. So 
there was no need for a darkroom 
or a light tight camera. The film was 
coated in broad daylight (about one-half 
the intensity of our average daylight—I 
didn’t know whether to use a Weston of 
4 or the next larger stop) and the film 
was placed in the focal plane of the lens 
The camera ‘was of transparent plastic 
material used merely to establish some 
relationship between the lens, film, and 
picture size, and besides they had to 
have something to hold the lens and 
sound recorder. When light passed 
through the lens, it was amplified in in- 
tensity, filtered as desired, and the image 
focused by Seedar. So they had no such 
thing as over or underexposure or out- 
of-focus pictures. 

Their film emulsions had color pig- 
ments right in the emulsion, so that on 
development the image came up directly 
in color. The Martians told me, in re- 
sponse to my inquiry, that the image 
could be either positive or negative, 
whichever I wanted. That was controlled 
in development. Then I heard music. 
“Ac-cen-tuate the positive, e-lim-i-nate 
the negative,” and low and behold, the 
image came up positive! Positively—the 
negative was eliminated. 

The Martian combination lens-shutter- 
diaphragm-filter and polarizer and color 
snaptronic tegdag (gadget spelled back- 
wards) is a masterpiece of perfection in 
the 30th Century Martian World. It 
demonstrates what can be accomplished 
with multiple postwar planning. 

The development of the color image 
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Get the whole picture 


with an ArGOFsLEXx 


Use the Argoflex method and 
you’ ll avoid this sort of disappoint- 
ment. Because Argoflex shows you 
your picture before you take it, 
you can be sure you’ re not cutting 
off essential elements. You can be 
certain, too, of sharp focus, exactly 


where you want it. 


With Argoflex you see your com- 
position just as it will appear on 
your negative. More than that, you 
see your picture at the precise in- 
stant of exposure. For better pic- 
tures, better use an Argotlex, the 


twin-lens camera. 


ARGUS INCORPORATED 
FINE CAMERAS 


AND PRECISION OPTICAL 


ARGOFLEX MEANS— 
Better Composition because you see the 
picture before you take it. No cutting 
off or leaving out part of the subject. 
The picture you see . . . is the picture 
you get. 

Exact Focus: | urning one simple control 
until the image is sharp, automatically 
gives the right focus. ‘Then snap the pic- 
ture! No 


blurred out-of-focus negatives. 


guess work — no fuzzy or 


Actual Size: [he larve view-findershows 


the picture in actual size (2% x2%). 
The Argotlex is so free from compli- 
cated gadgets’’, you keep your mind on 


the picture. 


ANN ARBOR, MICHIGAN 


INSTRUMENTS 
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"Using a magnetic tripper for a 
camera with built-in ‘synch’ is like 
wearing a girdle AND a corset.” 


That is WRONG and here is why— 


Naturally, the lady 


wouldn’t wear a 


corset over her girdle. But with flash, it’s 
Although mechanical 
“synch”—outside or built-in—has been 
available for years, experts always insist on magnetic. Profes 


a different story! 


sionals say—“Magnetic ‘synch’ is more dependable.” 
how good your built-in “ 


No matter 
synch” may be—you need an Abbey 


MAGNETIC TRIPPER. It is cheap insurance against loss of 
pictures—a low cost way to get better pictures, every time! Ask 


your dealer about the Abbey Flashgun with MAGNETIC 


TRIPPER. 


Try 


ABBEY Flashgun with 
MAGNETIC TRIPPER 


Write for Descriptive Literature 


U. S. Distributor 
GEM PHOTO SUPPLY CO., New York 


Canadian Representatives 


W. E. BOOTH COMPANY, LIMITED 


Toronto, Montreal, Canada 


ABBEY PHOTO CORP. 


856 First Avenue -i- New York 17, N.Y. 











JOHN G. MARSHALL, 


Almost everything in Nature is colored. That's 
why black and white photos need MARSHALL'S 
PHoro O11 Cotors to tell their full story. With 
MARSHALL’s PHOTO OIL COLORS you can Cap- 
ture every hue of Nature from most brilliant 
to most delicate. 

It’s fun—all the thrills of the artist; yet no 
talent for drawing is needed. It’s simple—just 
squeeze the colors onto your palette and apply. 
Mistakes are easily corrected. And it’s often 
profitable—many make a fine living at it. 

Leading studios and tens of thousands of 
amateurs use MARSHALL’s PHOTO OIL COLors. 
Get started on this fascinating and profitable 
hobby yourself—get a set of MARSHALL’s CoL- 
ORS at your photo dealer’s today! Free Color 

Consultation Service; simply write. 


Sets range from $1.00 up 


Drs § Photo Oil Colors 


INC 


7" 


167 N. 9TH STREET, BROOKLYN 


11, NEW YORK 








and fixation is accomplished in a very 
unique manner. The color developing 
chemicals and fixing bath are mixed right 
in the emulsion. After the film is ex- 
posed to light passing through the spe- 
cial lens, it is immersed in retaw (water 
spelled backwards). That’s so the image, 
which is also backward, will come out 
right side to. 

Now all they have to do is turn on the 
music again—Ac-cen-tuate the positive 
and e-lim-i-nate the negative, and the 
picture is developed. They made a sound 
recording around the border of the pic- 
ture they made of me, and by then I was 
shivering so my voice sounded like the 
tobacco auctioneer — diddle-daddle-did- 
dle - daddle - diddle - daddle -diddle -daddle 
—sold ahahmerican. It made a beautiful 
lace-like pattern around my portrait 
though. There was no ghost or thought 
image in my picture because my con- 
scious mind was a complete blank, an 
excellent condition for dreaming about 
post-war yhpargotohp.—} 


CHRISTMAS CARD IDEA 
Here's how I made the _ personalized 
Christmas card shown: first I made a 
pencil sketch of the jeep and pennant, 
using a magazine illustration as a guide. 
Then I cut appropriate areas out of the 
sketch sheet so that when I placed the 
sheet on the groundglass of my 24x34 
camera, I could determine where to place 





..0uls SE { SHARL ?LIEBOB, LOUANN, 


the figures. The youngsters were posed 
on individual chairs so that they could 
be moved easily to the proper position as 
indicated by the cutout areas on my 
sketch. Anything available was used to 
get the desired position of hands and 
shoulders; for instance, a sofa pillow was 
used for a steering wheel. The fact that 
the youngsters were sitting in chairs 
placed on the dining table, and were 
driving a make-believe jeep with a pillow 
for a steering wheel was just ridiculous 
enough that getting them to smile was no 
problem at all. I took the picture, printed 
it, cut out the two figures carefully, 
pasted them in proper positio on the 
pencil sketch, and copied the setup with 
a 5x7 view camera. The cards were con 
tact printed from the copy negative— 
Robert B. Hill, Fort Smith, Ark. 

Popular PHOTOGRAPHY 
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KODAKS, CINE KODAKS. 
ANSCO, KEYSTONE, REVERE, 
ARGUS, AMPRO, VICTOR. 
FEDERAL, SOLAR, DE JUR - 
and a galaxy of other star 
names in the camera world. 
To reserve your favorite, 
send for 
reservation blank today. 



































































Camera and Equipment Sjectals— Wail rear Ey oe Shasmont 
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USED CAMERAS MARSHALL OIL COLORS FLASH APPARATUS 
10 Day Trial. Money Back Guarantee #2 Lume Set... cccccceccccccsccccccs ° King Sol Synchronizers ALL CAMERAS 
5 : Y a y Student Set . ceresees see cose 3.79 Model ‘‘K’’ for all Kodaks, Dollina... . $27.75 
2 V.P. Foth Derby F3.5..... ee 22.50 Kodak Transparent Oil Color Outfit. Model SG’’ for Speed Graphic, Watson..... 34.00 
5 V.P: Kodak Volienda. Case Comput ; 37.50 DO Me 5 6«céss cee os Model ‘‘R’’ for Rolleiflex, Rolleicord........ 56.50 
214x314 Film Pack Camera F4.5 ympur. . 44.50 Sample Set .....cee0: Model ‘‘B’’ for Super Ikonta B Re he $38.00 
21 it, hg Pack ag ah F3.9 Compur... peed Model ‘‘L—C’’ for all Leica, Contax Came 62.80 
415x107 mm Verascope F4.5 ° ° - > > ar Model ‘‘Grafiex’’ for all Grafiex Cz ‘as a 
x13 em Voightlander Stereofiektoscop F4.5 KODACHROME FILM 35mm Pocket Ammeter (an aid to test heites eo 53-50 
yoy wan aie a os ree TEABEARISER scien $2.77 (9c tax incl.) Triple Plug Extension for Multiple Fiash.... 1.28 
= Ths 8 er ee a K828-K828 Bantam. ....§1.80 (Se tax incl.) | | Kalart Master Auto.—Ats most Cameras, $1.60 |, 5, 
sx314q — ie Adapte en eons 34.50 Kalart Master Passive, 90c tax incl........ 14.15 
12 em. Linhof F4.5 Compur 2F.P. Abbey 3x Press Flashgun, $2.90 tax incl -. 28.85 
Adapters - eee ecees eee eres 160.00 ; KODAK SENIOR EVEREADY CASE . Abbey Flashgun for Exacta, $1.20 tax “incl . 11.45 
x12 em Film Pack S.E, F4.5 Tessar, ‘ slg ys Leather, Velvet Lined, Quality Pre- Abbey 3x for Rollei (Installation $8) $3.10 tax 
Chronos ‘ = 4-8. ei erele 45.00 + ree 3 — eee aa (ns ele wee 30.60 
x12 cm “ee Pack DE_F4.5 Ibsor ‘ ° 35.00 SPECIAL! 620........ $3.45 616..... . - $3.95 Kalart Conc. Refi. for Midget Bulbs, 15c tax 
10x15 em rnemann Sportsman F3.5 F.P. EL. “+ 6 a WC a: A 0) 0.6. 0.0'0,5/4-0. 20 a Sth eee oS 2.30 
Sh was ; . Pere? 85.00 VOKAR SLIDE PROJECTOR 35 mm & Bantam King Sol Midget Focusing Reflector, tax incl. . 7.50 
10x15 em Certo F.P, Camera F3.5 Xenar e Se oe ee Ph alae King Sol Ext. Unit 20 ft. Cord & Clamp, tax 
Comp’d : sesse O8S0 @ 100 Watt Pre-Focused Lamp So Gar nr re 11.25 
1x21 National Grafiex Ser. II F3.5 Bl. @ see ag By ae uit King Sol 6” deep Reflector, ‘tax inci ceace) 
ER Case ORE ER Es Ph 80.12 @ signt Foot Extension Core Abbey Ext, Unit w. 20 ft. Cord Clamp, 92c 
ix5 Graflex Ser. B F4.5 Kod Anast or @ Vokar Double Condenser Lenses 2 eres fae 9.12 
ix5 RB. Graflex Ser. B F4.5 Kod. Anast.... 84.50 S Tom, 5.5 Lens 2 wecel Length Abbey 10 ft. Ext. Cord only for si 
5x7 Technica Linhoff Meyer Conv. Plasmat & — 7 tt Dank 311 - Holde 13.95 2. SSS co. cee 1.45 
Comn’d Sh. and W.A. Cells (no holders).. 425.00 omplete with ual Slide older. ..+..+.+-- $13. Midget Bulb Adapter, 5c tax incl e ~~ 55 
x7 Compact Graflex BI. F4.5.........00- 110.00 MOVIE ACCESSORIES KALART SYNCHRO-RANGE FINDER, $1.90 tax , 4, 
" = incl. (Instailation Fxtra)....... . rrr ° 
Franklin 8 & 16 mm, Splicer.........++.. $ 3.96 Kalart Focus Spot Mod. A (Kalart Master-Gun) 
NEW CAMERAS Baia 8 & 16 mm. Splicer.......ccces 5.95 $1.60 tax incl 
Pr. oe BR £ é is mm, Bewings. “e 3-90 Focus Spot Mod. C (for Gz: 
- ‘ e -r. Franklin 6 mm. Rewinds -22 i : 2 ty 
3 > mm Perfex F2.8 Wollensak F.P, Sh. 76.10 Pr. Craig 16 mm. Rewinds 1600 ft ~-- 22.00 MEE, tees eccerecccercurs 
4x5 ax inc 1. cee ; 0 e.0 b06 6 0 6 se ze. 39x52 McAuley Crystal Bead Box Screen.... 12.50 
4x5 RB Ser. D Grafiex F4.5 KA. Tax incl. 176.00 48x48 McAuley Crystal Bead Box Screen. . 12.50 * ve a 
39x52 Radiant DS Crystal Bead Tripod Screen. 16.50 ge JUe ~ oe ae ae 
aygram Swing Tilt. P: MEBs Scccdct coves 4.95 ‘posure Meter, omplete with case, 
ACCESSORIES eet Metal es He ad, . = fe DEE ie uae 2.95 Fed. Tax Incl... «++ eo sccvccecanos $25.50 
nO Gini a ee ee pee i ee Panrite B Metal Pan Head..... i 5.70 DE JUR 5B with Case, Fed. Tax incl . ee 16.18 
eS RRO RS r 12 reel 16 mm, 400 ft. Metal Cast 4.50 All De Jur Meters Shipped Postpaid! 
Heavy Duty Roller 12 reel 8 mm. 200 ft. Metal » Case 3.50 
Heavy Duty Roller 712” F4.5 Lens for Kodaslide 2A Projector 28-39 
ms ‘ ~ 16 mm. 400 ft, Metal Reel & Can........ ° 
I ae pean ilo — he — g mm. 200 ft. “wetal "Reel & Can - b:6% = owe - ACCESSORIES FOR LEICA 
rinceton Swi tcnboa oO Oboe ees eeseens . mm. 400 ft. Metal Reel & Can : 7 5 ons < > 
00 Watt Feot Switch. ....cccccces cece . Craig Jr. Combination 8 & 16 mm. Rewind & 1 a TYE ee Seige get: $138.30 
5x7 Stainless Steel Tray.......... _ Splicer on Board............... cwece ae Universal View Finder, $7.50 tax incl.... 87.50 
8x10 Stainless Steel Tray......... Kodak Jr. Splicing Outfit for 8 & 16 mm.... -99 Sliding focusing copying attachment, $3.45 
RE ME BOON 60. 6:0 2 oesin:ew 0s we Golde 2x2 (35mm) PROJECTOR with Blower- nc We oe aks A NO AES SS acta 40.25 
Rubber Cement 1 Qt. ...._: yah ; . cooling system and 300 watt lamp..... . «9-39 Spare roll ‘film magazine, 24¢ 6.00 
Hith Duty 8x10 Printer, $4.50 Tax. Incl.. 34.50 oe A EE EE ee eR : Take Up Spool, tax incl.. 2.45 
OF Ty i I ans 5 ase eee din 0e aa 1.35 Dust Cp, 20¢ ~ pet. se 2-25 
Section Chrome Tripod w. Pan Head coce | 6 able Release, 20c¢ tax inc : 
Section Blk, Enamel Tripod w. Jr. Pan Head 6.50 Mitten Title Outfits with Background Wintu Angie Finder.......- a 
Se eee ues Gee ee ee De wos = PLT-1 150 34” Pin In Back Letters... .$5.95 Feica Slide Masks, per hundred 33 
avy YW PIMC 2 wcrc renee encase . eica ver Glass, per hundred. . 
Nikor Dbl. 35 mm Stainless Steel Tank, 90c PLT-2 150 114” Pin In Back Letters.... 6.95 Leica Auto Mounts, set OF IB. veces - 1.68 
eee er Freee 10.80 PLT-3 246 34” Pin In Back Letters...... 7.95 Leicaslide Binders, per hundred...... - 3.78 
sor 120-620 Stainless Steel Tank, 65c tax 2x2 Slide File 
RN ao. © a cee Seite baie a Ae Wika tat Bec Nee Ge 7.80 Heavy Gauge AU Mets) t siia 
Elkay Adj. R.F. Tank 21 31 4x5, 56c for 150 Glass—300 Rediment > ies 
tax fact. oi x rte ve 7 ig Rx 4 = '. sp 9.06 NEW! KIMAC MASTER VIEWER Gray Crackle Finish with Handle.......-++. 2.95 
tter Book 9x12 ..........;- wo | For o68 Sees, Ao See oe 
Yankee Adj. R.F, Tank, 46c tax incl 3:81 RCWC-18 re Lanm 0° Cod @ Pie All Shipments F.C.B. New York. 
2 oz. Enamel Graduate 1.19 SuS Gide Cartier’ Include postage with order 
4x5 Hollywood Dev. Tank ecee 2.80 Amazing Three Dimensional Effect 
FIOM TONS oso oc c0:0:00nnseaeeeea .29 Cool Operation. PN x. 6.s:0 ee e668 $18.75 
eed Easels (tax incl.) Accessory 35 mm Cartridge. coer 2.50 
$1.36, 4x5 or 314x5 98 Leatherette Covered Case,... «+++ 8.50 
kbill Print Tongs, eeee 59 Magnascope Slide Viewer........... cine. ae ® 
I A in adele kes ane & & ori ab a0 he O68 1.24 Chromatoscope Slide Viewer. — The Policy that has made Abe Cohen's Ex- 
tch Tape (black masking) 1”x60 yds...... 1.06 Meeees TUAWECIGWET occ cs veces vesessteosee 2.95 
To i SS wis 6 octane ie bere 00.08 0-8 % 3.50 F 
Baan og age ETRE ES or STEREO-TACH change first choice of camera-fans since 1909: 
1x6 Green Enamel Trays, 3 for..... eka .49 m 
etouching Pencil Holders.......... «ees 2.00 Three Dimensional Pictures i i ° 
12” Roto Dryer (chrome) Weaco, $1.56 tax sees color or Black & White $24.38 1. Dependable brands — nationally ond inter 
MER. ceec ees eercessecsercecesege ectere . ‘its Most any Camera . 
24” Roto Dryer (chrome) Weaco, $2.43 tax Complete with Viewer........ ($1.88 tax incl.) nationally known 
INC], cocccccccccccccosceccecccccccccs S403 . 
2. Reliable, honest service 


Unusually large and varied assortment 
Expert advice, friendly counsel 
Complete satisfaction guaranteed 


Tremendous volume of sales naturally gives 
you greater value for your dollars 
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PHOTO EQUIPMENT 





SYNCHRONIZERS 


\. Kalart Compak 
\ Speed Flash .... ...$8.25 


Kalart Master 


Speed Flash $21.35 


EXPOSURE 
METERS 
a 916-29 


/} Model 5B, complete 
with carrying case 








MASTER SWIVEL TOP 


for all Camera Tripods, 
tilting and panning 





Solar Enlarger Foot- 
Switch, 1500 watt 





Hollywood Cut Film 
Developing Tank, 4x5 





Take it in Stereo with 





No. 101 is made especially for Argus, 
Contax, Exacta, Eastman 35, Leica, 
Perfex and others of this type. Kit 
includes Stereo-Tach 35mm Transpar- 
ency Viewer, Sample Color picture, 
Mounting bracket and _ instructions. 








NO C.0.D. ORDERS ACCEPTED ; 


1112 G STREET, N.W. 








WASHINGTON 5, D. C. 


e@ arian TY @ Battin wet 








Hard Water Menace 
(Continued from page 55) 


composition occurred in 6 months at 
75°F. No difficulty is to be expected on 
storing the solid dry Anti-Cal at either 
normal or elevated temperatures, and 
none on storage of the solutions at nor- 
mal temperatures. 

Another type of instability is displayed 


off and does not form an incrustation or 
scale. 


Recommendations 


1, Calcium sludges, scums, and incrus. 
tations or scales which otherwise form 
in the developer can be prevented by 
the addition of 0.5 to 2.0 grams of Anti- 
Cal per liter of diluted developer, as 
indicated in the table. The same quanti- 





Use of Anti-Cal in Developers 





| Stock Sol. | 


Diluted 


Calcium 





Developers 
per 





Group 1. 
Low Activity Developers 
(Kodak DK-20, D-23, D-25, 
D-76) | 
| 


0.5 


Group 2. 
Medium Activity Developers | 
(Kodak DK-50, DK-60a, DK-93) | 


Group 3. 

Carbonate Developers 

(Kodak D-11, D-16, D-19, D-61a) 
(Kodak D-52) 

(Kodak D-72) 


2.0 
4.0 
6.9 





Grams 


Liter 


*Parts per million of Calcium as Calcium Carbonate 


| 


Grains 
per 
Gallon 


Grams | Grains 
per per 
Liter | Gallon 


Sequestering 
Power* 











120 
240 120 
360 120 


a . . EEE 


| About 500 





on storage of high carbonate developers 
containing Anti-Cal. The great excess of 
carbonate acts through the principle of 
the mass action upon a trace of calcium 
ions released from the complex to de- 
posit slowly a compact precipitate of so- 
dium calcium carbonate. This is gener- 
ally unimportant in practice since the 
deposit is compact and is easily filtered 





ties should be added when mixing the re- 
plenishers. 

2. The addition of Anti-Cal to caustic 
developers such as Kodak D-8, D-9, and 
D-82 is not recommended since hydro- 
lysis is greatly accelerated in caustic so- 
lutions and since these developers give 
little difficulty with calcium precipi- 
tates.— 





LIBRARY OF CONGRESS GETS 

‘100 BEST WAR PHOTOGRAPHS’ 
“Pearl Harbor to Tokio Harbor,” an ex- 
hibition of 100 outstanding photographs 
of the war by Navy, Coast Guard, and 


| Marine Corps photographers, is now be- 


ing incorporated into the collections of 
the Library of Congress after having had 


Enroute to Guam is included in the 
“best 100 pictures of the war” exhibit. 


a formal showing there. The prirts were 
selected by Capt. Edward Steichen, 
USNR, director of the Navy Photographic 
Institute and of Navy Combat Photogra- 
phy, who says “I believe time will prove 


that a number of photographs in the 
group have achieved greatness in photog- 
raphy.” The photos are being published 
in book form with an introduction by the 
Secretary of the Navy. 


PHOTO FELLOWSHIP OFFERED 

The Museum of Modern Art announces 
what is, so far as is known, the first fel- 
lowship devoted exclusively to photogra- 
phy. It consists of $1,000 to be awarded 
upon applications submitted before Feb- 
ruary 1, 1946. The fellowship is given to 
enable the successful candidate to carry 
out an original project in creative photog- 
raphy. The award will be made on the 
basis of the merit of the project and of 
the candidate’s past work, according to 
Beaumont Newhall, the Museum’s cur- 
ator of photography. The award will be 
made by a board of three selectors—to 
be named later. Announcement of the 
award will be made in April, 1946. Ap- 
plication, by letter, should be addressed 
to The Curator of Photography, The Mu- 
seum of Modern Art, 11 West 53 Street, 
New York 19, New York. The letter 
should contain a detailed statement of the 
candidate’s record and a statement of his 
project. It should be accompanied by ex- 
amples of the candidate’s work—from 12 
to 25 photographs, or completed work in 
the history or aesthetics of photography: | 

Popular PHOTOGRAPHY 
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HERE is the result of Vokar’s many years of specialized 
research and engineering . . . a camera that combines many 
given to revolutionary discoveries by the nation’s foremost optical 
to carry scientists. The Vokar I is the only camera that sells for less 
photog- than $100, yet incorporates all of the following important 


> on the 
t and of 
rding to 
n’s cur- . Lens coated for finer pic- 


features. 


All controls and adjustments 


| will be 
>tors—to 
t of the 
46. Ap- 
ddressed 
The Mu- 
3 Street, 
1e letter 


nt of the 


tures. 

F2.8 anastigmat lens fully 
corrected for color. 
Combination range and view 
finder coupled to lens. 
Automatic shutter - cocking 
eliminates double exposures. 
Fingertip control. 


visible from top of camera. 
All-metal, non-corrosive con- 
struction. 

Uses standard 35 mm load, 
double frame picture size. 
Has shutter speed range from 
1/300th sec. to 1 sec. time 
and bulb. 
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graphy 7300 HURON RIVER DRIVE, DEXTER, MICHIGAN 
> RAPHY January, 1946 





PHOTOGRAPHY 
ELECTRONICS 
OPTICS 


| i ae a ae ae a a ae ae 


These three related sciences made greater prog- 
ress during World War Il than in all their previous 
history. TECHNICAL PROCESS AND ENGINEERING 
COMPANY experts aided materially in this prog- 
ress. Now the experience that helped win the war 
is yours. Our experts are still at work. Products 
that met rigid military specifications are being im- 
proved for civilian users. INVESTIGATE OUR 
PRODUCTS NOW! 


PLASTIC SCREENS 


Rear projection 
Front projection 
Electronic 


Television 


PROJECTION MACHINES 


Home 

Commercial 

Window display advertising 
Outdoor advertising 


LENSES 
RESISTERS 


CONDENSERS 


and 


wal 


FRONT OR REAR PRO- 
JECTION AT THE SNAP 
OF A SWITCH !! 11! 


See next month's ad for revolutionary new 
16 mm projection development. It will estab- 


lish a trend! 


TECHNICAL PROCESS & 
ENGINEERING COMPANY 


9130 Exposition Drive, 
Los Angeles 34, Calif. 








Mortensen: The 
Paper Negative 


(Continued from page 37) 


modify rather than adding or 
constructing. 

. When additions are necessary, 
suggest rather than depict in 
detail. 

As a warning to potential transgressors, 
Picture 12 is included as an awful ex- 
ample of control gone overboard. Exam- 
ination, painful though it may be, will 
reveal at least ten gross errors. 

1. The hair is converted into a wig 
by over-assiduous cleaning up of 
stray hairs and rectification of 
the hairline. 

2. The whites of the eyes are al- 
tered into blank white china 
without roundness. 

3. Obvious fakery is apparent in 
the eyelashes and eyebrows. 

4. The muscular fold is removed 
from the lower eyelids, thus de- 
priving the poor girl of all ca- 
pacity for closing: her eyes. 

5. The lips are obviously and badly 
painted on, like those on a china 
doll. 

6. The highlight on the forehead is 
violent and blinding, more like 


SRE. ek ee at 





that on burnished brass than og 
flesh. 

. The cheek line has been made 
cherubic and completely lacking 
in character. 

. Rounding off the neckline of the 
blouse weakens the structure. 

. Rounding off the shoulders; 
ditto. 

. In general, the whole operation 
of excessive smoothing over and 
rounding off results in a pe- 
culiarly egg-like vacuity. 


Five Danger Points 


In the application of paper negative to 
portraiture (as well as in the “Abrasion- 
Tone” process and in conventional nega- 
tive retouching), there are five particular 
danger points to be noted. These are in- 
dicated in Picture 13. 


A. The eyebrows normally conform 
to the contour of the bony ridge 
along the top of the orbit. Avoid 
any extensive alteration of this 
conformation. 

B. The eyelashes grow in clumps, 
not in an equally spaced fringe 
such as appears in eye lotion ad- 
vertisements (and in the lower 
right-hand corner of the sketch), 


C. The eyeball is rounded. To pre- 
serve this appearance, never 


4 ; : 
4 ae 


1 Too much control results in a poor picture. Here is an example that will serve 


as a warning to potential transgressors. 


Its ten gross errors are discussed above. 
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The staff members of Federal Camera Exchange wish to thank their 


Thank You, Camera Fans! 


fellow camera enthusiasts for the tremendous response to our initial ad, 
We repeat our pledge to particular photographers everywhere to do every- 
thing in our power to bring you high quality and rapid service at lowest possible prices. 
The FEDERAL stamp of approval carries with it a 10 day money back guarantee. 
— Our Pledge to you— “Complete Satisfaction or your Money Refundéd.” 


CINE EQUIPMENT : 

Beer Hi ee en a THIS MONTH’S PHOTO-TIP 
& Frame Counter... aie ‘ 

Bolex H-8 Camera with Frame Counter... 

Rolex 8-16 Projector... 


Be + Brown leather c ying “case for ‘models 
: AFTER THE HYPO—THEN WHAT? 


ri. —Extenar wide angle lens. Fits all popu- 
ar & and 38 dem, commeen $ 27.50 Time studies show that more dark room time is spent 


Craig Jr. Splicer—3 mm.—16 mm. —......... 3.55 on prints after they leave the fixing bath than all the 

Thalhammer B.L. Tripod, deluxe Pan head..$ 39.16 time of cropping, dodging, printing’ and developing 

Federal Screen buys combined. 

Crystal beaded ee ae pom 
ase 5 





If you want to speed up your dark room production 
a 2. me schedule and improve the quality of your finished 
ttens ovie itier ets y 

PLT2——150 letters 144” high ; product, then two mechanical aids are a must for you 


ENLARGERS An efficient print-washer and an electric 


rint- . 
Sunray Arnold Model D up to 2% 28% less P t-dryer 


ler iesahnnaiecaieaie oad $ 59.50 e — 
Ele 4 Visca Se be, ae ta cana. Federal suggests these time-saving aids to all dark 


Complete with 2” 4.5 Wollensak Lens... 33.50 room fans who are now without them. 
CYCON—ALL METAL 5x7 Contact Printer— 

Auto-masking guides, positive action switch, 

density control 21.95 


SPEED GRAPHIC OWNERS ATTENTION WEACO 


Graphic Type double cut film holders ROTARY 
recision made—hard wood with black 
etal slides: 
es—2% x 3%,3%2x4% and4x5ea.$ 3.05 
x 5 —_— Graphic fibre peninintind case, 
specia oon 


POLAROID FILTERS 





Chromium drying surface kept at uniform 
temperature. Cloth keeps print flat, prints 

STEREOTACH dry in 4-8 minutes. 

Produce your own stereos in black and white or Standard model, 12” x 28”_____.________.§ 14.50 
color—for all 35 mm. cameras—outfit com- Professional model, 24” x 28"... ss 22.50 


plete with stereo viewer —................ 
HANDY PHOTO AIDS Federal 10” x 17” dryer___ tania, ae 
Whirlpool print washer, cuts print washing 
° t¢ 2 wecceee: scene ance: = . ‘ ‘ 
0 Knife hss a 3.15 15. #83 Deluxe . ‘ time in half, prevents hypo accumulation. 
r Cement—4 oz. -20 1 gal... 5 20” or 24” dia. 
Tape—2592” lengths—4” wide 
vwide—86e... 4%” wide—98e_.4” ~wide—t. af 
2. 


il Retoue 5 
| Retouching it —- 4.983 DARKROOM AIDS 


Marshall oir Color Sets Speed Ezels 3%x5 and 4x5 
Academy Set... 3.38 c 5x7 
De Luxe — 4.40 




















mer, 15 sec. to 2 hrs... 
OLLENSAK BINOCULARS — 6x30 — pris- Arkay eee Model A29—AC only—thermostat 
type—coated elements— Individually control—14”x20” drying area ...... eae 
sing eyepieces—Complete with — Elkay Darkroom Ventilators—AC only— 
leather carrying case ———W...........— Single Blower 
Federal tax 20% additional a waa 
ARGUS—20 power prismatic spotting tele- Boes De Luxe Film Loader — loads 35 
scope. Used by target shooters. Excellent cartridges in a jiffy—100 ft. capocity.. 
for other uses where high mngnttpation is Premier Trimmers—10” _.._... seis 
desired. Coated Lenses ~~~... “ . 12%" 4.95 15” . aad 
All metal tripod for Argus scope... ~- 8.50 Deckled edge trimmer—12”—with guide— 
Write us if you need any high g . Special 
ment, Let our staff help you on any special require- Time-0-T.ite, Master Model M-39 .... 
ments you may have in this field. Fedco Roll Film Tank—35 mm. to 116. 
K T Fedco Cut Film Tank—24x3¥% ... - 
ALART PRODUC Ss Elkay Roll Film Tank—35 - mm. ta 16 
Master Automatic Speed Flash_____...___$ 19.95 Elkay Cut Film Tank—Adjustable to 4x5... 
Cah val Seager Ae a lash 7.75 F-R Cut Film Tank—Adjustable to 4x5... 
Rangetinder—Model E-2—for Speed “Graphics 32. 00 Kaye—Cut film hangers—Stainless steei, all 
Installation Charge .. 00 x... * x ‘4 to5x7 tential 
Focuspot—Model A—for El or E2 Rangefinder 13:30 Mality Print Frames— 
¥ & 2% x data ag ae 2/2 kh... 


\EICA OWNERS ATTENTION! Ox 51008 Tao 8 10 2138 
Increase -the effectiveness of your Leica with these SLIDE PROJECTORS 


£ awaited accessories. 
127 mm. F4.5 Telephoto Lens________. $171.50 SVE Model AK with case____.. $ 55.00 
{0 mm. F4.5 Telephoto Lens 115.50 Golde, 300 Watt, Cooling blower------—--_—_—_ 49.50 
Chromium Vidom Finder__.__ an 409.98 Vokar streamlined projector —— 


Want to save $$$! Write for our Free Bargain List. 


| ka Da LY Da we | in. NATIONWIDE 


CAMERA EXCHANGE, 1: Qa 


41 MAIDEN LANE uses aan 
NEW YORK i N. ¥a FEDERAL RESERVE BANK 
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LIGHTING EQUIPMENT 


10” Aluminum Reflector, clamp, cord and plug 
Victor 110-S Single Stand Unit—10” reflector 
Federal Complete Lighting Outfits 
1—Light Stand with cross bar, 2—10” Reflec- 
en EE EE eee 
1—Light Stand with crossbar, 2—12” Reflec- 
tors, 2—2¢2 Fotofloods 
Golde 500 Watt Spot... 
Fresnal 500 Watt Spot. 
Academy 100 Watt Spot. 
100 Watt Lamp for above. 
150 or 200 Watt Lamp... : 
Sunray 17 spot with 4 section tripod 








Dassonville Charcoal Black. The aristocrat of en- 
larging papers. In all popular sizes. Give first and 
second choice of surfaces when ordering. 


EXPOSURE METERS 


G.E. Model DW 48, with case. 

De Jur—Model 50 Awith case... 

De Jur—Model 5B with case... ' 
Leudi Meter—Extinction type. cccccccnmennm 


BOOKS 


Amateur Photographers’ Handbook—Collins 
California and the West—Weston_..... 
‘Composition for the Amateur—Heilbron. 
Copying Technique—Fraprie & Morris—.. 
Document Photography—Greenwood ... _ 
Finding New Subjects for Your Camera— 
Deschin encseeateasnenesnessinen 
Infra-Red P hotography—Rawlings wil 
Lens Work for the Amateur—Oxford. 
Natural Color Process—Dunn..... 
New Paths in Photography—De schin.. 
Table Top Photography—Deschin 
Photo Oil Coloring for Fun & Profit—Marshall 
Photographic Enlarging—Jordan 
Kodachrome & Kodacolor—Bond 
Fun of Photography—Scacheri_ 
Photo Lab Index—Lester........ 
Lighting for Photog raphy—Nurnberg 
Graphic Graflex Photography— 
Morgan & Lester 
Photographic Enlarging & Print — 
Lootens —... on 
Correct Exposure— Morgan. & Lester. 
Theory of the Photographic Process—Mee 
Dictionary of Photography—Wall..... 
Leica Manual—Morgan & Lester. 
Leica, Contax, Rollei Guide... 














Becks by Mertensen 
Flash in Modern Photography. 
The Model . 
New Projection Control . 
Outdoor Portraiture ©... 
Print Finishing 
Pictorial Lighting . 


Send for FEDERAL’S new book list Cheatin hun- 
dreds of titles, all priced to save you money. 
. 





IMMEDIATE CASH 


FOR YOUR CAMERA 
We pay highest prices for photo equipment. 
Send us your camera now. We'll Air Mail 
our check to you at once and hold your 
equipment fog 10 days for your approval of 








our price. 


PRICES INCLUDE 
FEDERAL EXCISE TAX 





Federal — Dept. P-12 
41 Maiden Lane, New York 7, N. Y. 


Gentlemen: 
(CD Please send me your latest bargain list. 
(CD Please send me the attached order. 
() Check or M.O. Enclosed 
—-D Send C.O.D. (U.S.A. only) 


Nome 





Address 
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City 


— a ow ae ee Sn oe ee ee ee ee oe 
1 





Siatmonmancwuwnnaneae 











CAMERAS and LENSES 
Leica, Contax, Graflex available for exchange. 
Perfex “55” with 12.8 Woll & ER case, 

OE.» « « obucnhcthecsceheegessneseeers S$ 
Leica coated 90mm 14.5...... ove 
Leica Coated {27mm f4.5..... 
4x5 Korona View, new. ° ° 
— universal finder with click stops, 





ew : itech 7° 87.50 
Leica sliding- ocusing. copy “attac men 
seen talihta diate ©: assomuie wena Heonicm tele anaes 39.90 
on" ‘Kodak Ektar 3.5 or Schneider f2.8 
Xenar in rim compur..........-+-+-++ >. 


On hand—135mm Leitz Hektor, 200mm _ Leitz Telyt 
with reflex housing & cables, new Eastman 2D 
view cameras, 8/4" Dagor compound, 8'/.” Zeiss 
Tessar 74.5 Compound, 10” Zeiss Tessar fi. 5 bbi., 
5%4""x6"’ Dagor Rapax Synchro, 7mm foc. 12.7 
w. “A. Woll. for {6mm Movie, $48.50, Chess-United 
Rangefinder $7.75; 35mm Elmar f3.5, 3” W.-.A. 
Dagor 19; 8cm Xenar 13.5 for Korelle, etc. 


MOVIE CAMERAS & PROJECTORS 


Bolex 8-16 projector, for 8 and i6mm 
silent, 2 lenses, Cas@..........eee-eee 
Victor 408 t6mm sound projector...... 
Ampro Premier-10 i6mm sound eppaanapes 
coated lens ; 42 
SVE Model “‘AK*? 300 watt slide proj. ° 4 
Graflex “B" 24%4x3%, RB, magazine, 
flashgun $110.00, Contax Universal 
finder, Leitz 10x50 binoculars. 
Vokar slide projector. ceccercece 
Bolex H8, 1% f3 Bal, case. peetenene 
Bolex H8, 3.5 Woll, case, acc., a 
8mm projector & CAS€......c.ceseeeee 
Bolex rewinds, pair. ......c.+.seeescees 
Bolex L8, new, 12.8 foc. “Kern anas., 
case . a NT 142. 
Bolex H16, “new, f1.4 foc. "coated ’ Pail- 
lard-Kern anas., frame counter...... - 395. 


EXPOSURE METERS 


De Jur Ansco.5B and case. 

De Jur Ansco critic and case...... 
De Jur Ansco Automaster and case ..... 
General Electric and Case.......... eece 


COLOR PRINTS by Pavelle 


from 35mm or bantam Kodachromes enlarged to 
3’ x4¥e", $1.00 each. Larger sizes also made. 


NO PAPER SHORTAGE HERE 
QUIX WATERPROOF PAPER 


Semi-gloss—F ast-drying 
Gross Quantities—No Limit 





=O M9 
oo 
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oo on 
oo 
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ENLARGING CONTACT 

OS FF Oe cccvswssxivoicces ee $ 5.15 
Sse 6.95 75 
8x10 SW. 13.44 11.60 
DW.. ‘44. 75 12.50 

2 gross pkg. 5x7. sw contact. ene 95 

R 


CONTACT PAPER 


Sxte—500 haste GW. WON. ...cccseccacs $i 


—250 sheets 
5x oe D.W. matte 
P.O.P. sun proof—100 ‘sheets. 


t 
2 
8. 
KRUXO PORTRAIT ENLARGING O 
3 
8 
2 





MOVIE FILM 
ey Gee a. Oe Wi. cececvccvenesussen $5.96 
Genes. Super BA, 660 RR. coccceccccececese 6.71 
Kin-e-fux pan (W SO)... cccccccecces ecoce §.40 
ENLARGERS 
Simmons Geer". Bits ne fens... ...0---GIS61.00 
With 5/2” &L -eseee $85.00 
Solar 2'4x3'%4 AF -enl.; no lens....... 47.50 
Sunray Arnold 24x34; no lens........ 53.50 
ACCESSORIES 

Series V portrait lens +1, +2, +3 come 

0 REE REE SIO POR ae ea >. 
Series V —!I, —2, —3 complete......... 52.98 
Series Vi +1, +2, +3 complete......... 3.50 
B&J heavy duty footswitch............. 7.25 
"fF “i - “perenne 9.95 

Spigots for above, ea, e 1.5 
FR Interval timer—SPECIAL .......... 4°32 
ee SD GN os cdonreacscevaeccoee 6.00 
Kodachrome 35mm day or Type A.. 2.77 
Goose-neck 4” stand magnifier. 5.95 
Leather 3x4 double folder frames. oe .59 
Leather 3x4 single folder frames....... 1:33 
BOOKS 

Correct Exposure by Morgan & Lester... $1.5 
Natural Color Process—Dunn........... 3°83 
Graphic Graflex Photography........... 4.00 
U.S. Camera Annual, 1945............ ° 2.95 
ae ae as 14.5 
The Model—Mortensen ...............6 3:38 
New Photography of the Nude—Bruno. 1.50 
telea, "8 for Photography. 3.75 
Leica, Contax, Rollex or Exakta_ Guides, \ 
Fish” in Modern Photography— “76 

lice ote cee am beceben .0O0 
Photo Oil Coloring—Marshall.......... ° 3-99 
Kodachrome & Kodacolor from All 

SE cians Dade ai emicenteeat ° 5.95 
Print Finishing— Mortensen. .......... 3:23 
Pictorial Lighting— Mortensen ..... 2.00 


WILL ACCEPT TRADE ON ALL ITEMS 


On Hand-heat absorbing glass, Printon 
paper, Charcoal Black paper, flash- 
guns, Savage Mounts, etc. 


4eCamenn Lace’ 


101 West 51st Street 


(AT RADIO city) 


NEW YORK 19 
NEW YORK 

















zotint, 


medium itself. 


acteristic texture. 


of its subject. 


leted. 


E. A similar structural fold is found 
on either side of the base of the 
nose, where the cheek merges 
with the upper lip. This fold 
grows deeper with 


years. 


never be removed. 


Unification by Texture 


In such graphic media as etching, mez- % 
is noticeable 
that even the most varied and casually 
organized subject matter takes on solidity 
and unity through the influence of the 
Each of these media has 
its own pervading and characteristic tex- 
This texture knits up and ties to- 
gether material otherwise lacking in unity 
of feeling. 

Straight photography has no such char- 
In fact, the only tex- 
tures it reveals are the diverse textures 
This makes it an ideal 
medium for cold, factual recording, but 
often proves an insuperable barrier to 
the pictorial unification of subject matter. 
In straight photographic rendering, in- 
deed, each item tends to become a stub- 
bornly isolated entity, denying any sort 
of relationship to its neighbors. 

Various methods 


and lithograph, it 


clean up the whites clear into 
the corners of the eyes. 

D.The muscle which controls the 
lower eyelid is always apparent 
as a tiny fold. This crease is 
present even in babies, although 
it grows more conspicuous with 
age. It is permissible sometimes 
to subordinate this fold, but it 
should never be completely de- 


advancing 
As in the case just men- 
tioned, it may be reduced, when 
too conspicuous, but 


have been tried to 
deal with this disunifying tendency of 
photography. One of the least admirable 
of these endeavors has been that of soft 


focus, by which unity is achieved in uni- 
versal fuzziness. More successful is the 
use of various types of texture screens, 
Yet this procedure is subject to some 
criticism in that the unifying texture is 
imposed rather than inherent. 
However, the photographically based 
processes such as gum-bichromate, collo- 





should 














] Five points to be noted in any kind 
of retouching, and discussed in text. 


type, Fresson, oil, bromoil, and paper 
negative have each their characteristic 
and inherent texture which exerts a 
notably unifying effect—an effect which, 
if the process is correctly employed, is 
achieved without any loss of significant 
photographic gradation and definition. 
For this reason, it not infrequently hap- 
pens that a subject which, in the straight 
print, seems to have any number of tag 
ends is, through the medium of the paper 
negative, converted into a well-knit and 
unified picture. Such a subject is shown 
in Pictures 8 and 9. 

It is worth anyone’s time to try a paper 
negative on an appropriate subject and 
discover for himself the virtues of this 
old reliable process.—} 
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Popular Photography 









“Our speaker tonight is an expert on black-and-white photography." 

















Norman Beier 
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Popular PHOTOGRAPHY 
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Use the So 





lar baseboard and stand for 
copying. A flat field and perfect align- 
ment assure fine copy negatives. 


PLUS 
Bonus features 


in every SGQLAR! 


For ‘BLUE RIBBON AWARD” 
Prints Use This Ultra 
Modern Type of ENLARGER 


The big value in Enlargers is Solar. in your dark room it pays 
dividends in big, beautiful prints. Its perfected light and opti- 
cal system plus its many other exclusive features helps you get 
excellent brilliant pictorial prints from commonplace negatives 
and “Blue Ribbon Award” prints from the good ones. Then with 
a Solar Camera Back you have an extra camera and a prac- 
tical convenient copying stand. These plus features (originated 
and pioneered by Burke & James, Inc.) are the extra ‘bonus’ 
you get when you buy a Solar. 


MANUFACTURED BY 


BURKE & JAMES, Inc. 


Photo Supplies Since 1897 
321 S. Wabash Avenue, Chicago 4, illinois 














Interchangeable lens boards widen the use 
fulness scope of a Solar—both as an en- 
larger and as a camera. 





————— ow 
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With the Solar set Up as a camera you can 
Use the lamp house as a light source—for 
Still life and record photographs. 





Remove the lamp house from your Solar: 
attach the Solar Camera Back and you 
have a versatile type of camera. 





{ 
| 


Swing from vertical to horizontal instantly. 
Project direct to the wall for giant size 
murals. 


For laboratory and scientific workers the 
Solar may be coupled to a microscope for 
delving into a new and interesting world. 


Solar features dustless negative carriers; counter balanced suspension; actinic red baseboard; extra long bellows. 
Solar is the choice of the man whose prints must be good. 
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| Trade Notes 
ar S A REAL (Continued from page 64) 


dex of developer-emulsion speed in process. 

ing, and provide an index of bromide-load. 

WITH A ing in developers. The product will be mar- 
: keted under the name “Testrip.” 


| ELDEN PRODUCTS Co., 7310 Woodward 

YY oad | Ave., Detroit 2, Mich., announce a new elec. 

| tric water heater that has proved ideal for 

PR EW heating water in jackets that contain devel. 

OFESSIONAL VI ER oping tanks. The unit heats water in 5 min- 

The ideal gift at Christmas-time is the Hollywood 

Professional Viewer. Whether it’s Mother or Dad, 

brother or sister, friend or sweetheart, the Holly- 

wood Viewer is something they've always wanted 
and will cherish and enjoy for years to come. 


WORLD’S FINEST SLIDE VIEWER 


. Extra large fens. 

. Spiral grooved eyepiece for precision focusing. 
. Takes any 2” x 2” slide. 

. Third dimensional effect. 


, . Extraordinary magnification comparable to 
HOLLYWOOD VIEWER , xtroordi | 


theatre screen projection. 
SLIDE CASE y ‘ 6. Made of brilliant plastic. 


Exquisitely designed cose for your favorite 


slides and the Hollywood Professional Viewer. & fi FE; Extra Value THREE FILM TRACKS 


| P 
Made of brilliant plastic, in various colors, with every viewer... for 35 mm, 16 mm and 8 mm film strips. Electric water heater for the darkroom. 
this modern album case is the ideal way to 











Gaep Gveptaceette aides trom fess er Cumegm, utes, and operates by simply placing it into 
eee a 4 | FTSMEN'S QUILD | the liquid and plugging the extension cord 
, . 7 into any outlet. The heater, 5% inches long 
Price $250 {Without Viewer} ; Holl od 38. Calif and 2 inches in diameter, is chromium plated 
6916 Romaine St., any? to prevent rusting, and contains an element 
made of Chromel wire. Elden Electric Heater 
with 6 feet of waterproof insulated all-rub- 
ber cord and plug is priced at $6.50 and 
guaranteed for one year. 











ANNOUNCEMENT is made by Tikern Cor- 
poration of a wide and varied line of lens 
shades, almost all of which are made to ac- 
cept series-type filters as well as_ optical 
glass filter disks. Precisely made of strong 
yet lightweight duraluminum with a satin 





110 V. AC-DC 


= 
* 


CHECK THESE FEATURES: 


Easy to operate, two drying sur- Y 5. Helically coiled nichrome heating 
faces. element, all steel construction with 
Speed drying, smooth, flat, fine finest insulators make this a life- 
gloss prints. time unit. 


Tikern dural lens shade and filter holder. 


Safety circuit breaker. V6. Mica, ceramic and spun glass in- finish, the shades are machined to clos 
sulation. tolerances that permit filters to be 
Low current consumption, 1/5 Ki!o- se ig ly in a ine pe are yo to ~ front ~s 
‘ the lens, 1ey have been designed carefully 
watt hour per hour. VA . Uniformly heated platens. with regard to viewing angles to assure pro- 
tection from stray light without cutting into 
the picture area. Inside surfaces are finished 
with a velvet-textured optical black coating 
to absorb undesired light that might be 
flected back into the Jens. A broc hure 
scribing the full line of lens shades and fi 
holders is available on request from Tik 
Corporation, 249 Church St., New York 
Ms 3X 





RETOUCH YOUR NEGATIVES for more 
BEAUTIFUL PRINTS PUBLICATION of four camera guides 


owners of Leica, Rolleiflex, Contax, 
@ Study with experts. Modern technique in pencil Exakta cameras is announced by Tran 
work, etching, dyes, i Learn at — lantic Arts, Forest Hills, N. Y. Each 
or in the classroom. J’ersonal supervision. Law manual, with photographs, diagrams, 
tuition fee. Start anytime, Write for details tables, that fully describes the particular 
DISCRIMINATING SANTO'S SCHOOL OF RETOUCHING camera and advises the amateur on how 
CAMERA FANS 64 W. Randolph St. (Dept. PP-12) Chicago, II. use it. These pocket-size guides have 


compiled. by authors who have had long ex 








” perience in handling the cameras. 
Your 35 MM roll ultra-fine-grain leifiexr Guide, by i. W. Frerk, 


processed and vaporated Each ex- the use of the Rolleicord. The Le ica ah ide, 
posure enlarged to 34 x4%5 00 deckle- BUY ANOTHER com ier oe eecnaees ic tics took i | \n- 
edged gloss paper, $1. 36 Exposure densed, and none is sponsored or censore® 
" b anufacturers. The books are available 
Eastman Re- Quality that Excels VICTORY BOND time 
TODAY! | A ONE-S¢ ILUTION toner, Tonzall, has been 
RAY’S PHOTO SERVICE a developed _ by he ta agi 7 — ~ 8, 


I huadeipNnia, Pa 


Wa Popular PHOTOGRAPHY 





Rosa R. Ray loads, 50c. Leaders since 1920 



















e-load. 
e Mare 


dward 






















om. 

xy it into 
on cord 
nes long 
n plated 
element 
> Heater 






all-rub- 
50 and 










of lens 
le to a 
| optica 
f str 

a sau 


























older 

to < sé@ 
be id 
fror ol 
care 
ssure } ) 
tting into 
e finished 
k coa 1 




















has been 
poratories, 
le 
1 bre ‘ 


GRAPHY 












WEIGHT APROX. 341B 


SILVERED TANK PRISM 


Stock #3004-P........ccccccce $2.00 Each Postpaig room demonstrations. Some of our ingenious cus- 
tomers have used these prisms to make camera 

PLAIN TANK PRISM stereo attachment, range finder, etc. Prism easily 

Stock #3005-P.........seeeees $2.00 Each Postpaid converted into desk name plate by affixing gold let- 
FOUR TANK PRISMS—Special. eens $7.00 Postpaid ters. 100 gold letters supplied at only 10c. (Order 
a ge ong Sensational bargain we have ever been = gtock #3008-P.) Normally these Prisms would re- 


tail from $24 to $30 each. 


TO SEE THE COLORS OF THE SPECTRUM, 
a plain tank prism in sun’s rays as shown in draw- 
ing. 
prism is thus broken up into a band of primary col- 
ors known as the spectrum—a beautiful sight! By 
looking through a tank prism at a certain angle, 
you can see a world of colors everywhere. 
amazing! 





HOLD PRISM IN SUN’S RAYS 
VIOLET 


INDIGO 
BLUE 
GREEN 
YELLOW 
ORANGE 
RED 








#+wWALL 





SENSATIONAL WAR BARGAINS 


in LENSES & PRISMS 


TANK PRISMS 


In order that the tank driver shall not get shot in 
the face, 2 
make a Periscope. 
these that are very slightly chipped, 
sible their sale at a very low price. 

45-45 degree Prisms of huge size—5%” long, 2%” 
wide, finely ground and polished. 
Periscope . . 


of these Silvered Prisms are used to 
We have secured a number of 
making pos- 
They are 90- 


Used to build a 
. excellent also for experiments, class- 


hold 


White incident light which passes through 


Truly 











SPECIALS IN LENS SETS 


Set #1-P—‘‘Our Advertising Special’’—i5 lenses 
for $1.60 Postpaid, plus 10-page idea booklet. For 
opying, ULTRA CLOSE-UP SHOTS, macropho- 
tography, experimental optics, magnifying and for 
making a two power f/16 Telephoto Lens, 
“Dummy Camera,’’ Kodachrome Viewer, DE- 
TACHABLE REFLEX VIEWFINDER for 35 mm. 
cameras, stereoscopic viewer, ground glass and 
enlarging focusing aids, TELESCOPES, low power 
Microscopes and for many other uses. 
Set #15-P—‘‘The Experimenter’s Dream’’—62 
Lenses, Prisms and Optical Items, and New 50- 
Page Book, ‘‘Fun With Chipped Edge Lenses.’ 
$15.00 Postpaid. The variety of Lenses and 
'risms in this set will enable you to conduct 
ountless experiments, build a great variety of 

)tical Equipment. A sensational buy. 

NEW 50-PAGE IDEA BOOK “FUN WITH 

CHIPPED EDGE LENSES” 

Contains wide variety of projects and fully cov- 
ers the fascinating uses of all Lenses in sets 
listed above... only $1.00 Postpaid. 
14-POWER COLOR CORRECTED MAGNIFIER 
SET—Consists of 2 perfect 18 mm. diam. Achro- 
matic Lenses and section of metal tubing for 


mount. 

nA ee $1.55 Postpaid 

35 MM. KODACHROME PROJECTING LENS SET 
. onsists of Achromatic Lens for projecting, plus 


Condensing Lens and piece of Heat Absorbing 
Glass with directions. 


Stock PR 6040 na eneeuee $1.95 Postpaid 
OPTICS FROM 4-POWER PANORAMIC 





MISCELLANEOUS ITEMS 


Stock No. Item 

3006-P—Porro Abbe Prism. Each...... 

2024-P—10 Pieces Circular A-l Plate Glass 
(Diam. 31 mm.—for making Filter).. .25 

3021-P—Amici Roof Prism (3rd Grade). Each .25 

4009-P—Heat Absorbing Glass 4”x5”. Each... .35 


Price 


4010-P—Heat Absorbing Glass 2”x2”.. Each.. .10 
523-P—Six Threaded Metal Reticle Cells.... .25 
26-P—First Surface Aluminized Mirror, 
ee a See + ae 
624-P—Neutral Ray Filter size 4%7x2%”... .25 
3022-P—Round Wedge 65 mm. Diam. Each... 5.00 


22-P—Inclinometer—Aircraft type. Each... .25 
704-P—Lens Cleaning Tissue, one ream (480 


| ae a. ae 1.50 
1030-P—2” Diam. Reducing Lens. Each..... o 2S 


1031-P—Perfect 6 Power Magnifier—Diam. 28 


a ee eee co oe 
2043- ne Crossline Retic le—Diam. "29 

“2 eR ie eee « oe 
1034-P—Burning Glass Lens. Each......... « eae 


(Minimum Order on Above—$1.00) 


SPECTROSCOPE SET. . . These sets contain all Lenses 
and Prisms you need to make a Spectroscope plus FREE 
15-page Instruction Booklet. 
Stock #1500-P—Hand Type Spectroscope $3.45 Postpaid 
Stock #1501-P—Laboratory Type Spectroscope............ 
ry 0600800 0006506 cebu sbesee'syccceceee eee PONEED 
LENS FOR KODACHROME EYE-VIEWER—Color 
corrected cemented Lens 38 mm. diam., 2 inch F.L. 
Stock #6129-P........ Matter bees $1.00 Postpaid 


All Items Finely Ground and Pol- 
ished but Edges Slightly Chipped or 
Other Slight Imperfections Which 
We Guarantee Will Not Interfere 
with Their Use. Come Neatly Packed 
and Marked. 


YOU CAN EASILY MAKE 


Telescopes, Magnifiers, Photographic 
Gadgets and Hundreds of Experiments 
with these Low Cost Lenses. Excellent 
for XMAS gifts, too. 


To translate millimeter measurements: 
25.4 mm. equals one inch. 





16 MM. PROJECTOR CONDENSING LENSES— 
Consists of two Condensing Lenses with com- 
bined F.L. of one inch. 

Steck SAWP... ccsvcvccess $1.00 Postpaid 


8 MM. PROJECTOR CONDENSING LENSES— 
Consists of two Condensing Lenses with com- 
bined F.L. of % inch. 

Stock #4027-P ---$1.00 Postpaid 


16 MM. PROJECTING LENS SET—Consists of 
2 Fluoride coated cemented Achromatic Lenses 1 
inch diam. with combined F.L. of 2 inches. 

er $1.70 Postpaid 


MONOCULAR SET OF LENSES AND PRISMS 
. . From Navy’s 7x50 Binocular. All the op- 
tics you need to make a 7 Power Monocular. 
Complete Directions included. 
Rae $5.00 Postpaid 


MICROSCOPE SETS 


Consisting of 4 Cemented Achromatic Lenses for mak- 
ing a 40 Power Pocket Microscope or 140 Power reg- 
ular size Microscope. These color corrected Lenses 
will give you excellent definition and may be used for 
Micro-photography. 
Tree ee $3.00 Postpaid 
Consisting of Prism, Mirror and Condensing Lens, 
These used together with Stock #1037-P will make an 
excellent micro-projector enabling you to get screen 
magnification of 400 to 1,000 Power according to 
screen distance. 


SD. DT ooh 0 0.066 ni0 40s sedecsesves $2.00 Postpaid 


ALL THE LENSES YOU NEED TO MAKE 
YOUR OWN TELESCOPE! 


ALL ARE ACHROMATIC LENSES 


GALILEAN TYPE—Simplest to make but has narrow 
Field of View. 

Stock #5018-P—4 Power Telescope..... $1.25 Postpaid 
Stock #5004-P— 

Small 2 Power Pocket Scope........ $1.00 Postpaid 
TERRESTRIAL TYPE—Have much wider Field of 
View than Galilean Type. 

Stock #5007-P—11 Power Telescope. ...$3.20 Postpaid 
Stock #5008-P—20 Power Telescope.... 3.45 Postpaid 
Stock #5009-P—40 Power Telescope.... 7.45 Postpaid 
PRISM TELESCOPES—Uses Prism instead of Lenses 
to Erect Image and are much shorter than Terrestrial 
Type. Have wide field of view. 

Stock #5010-P— 6 Power Telescope... 
Stock #5011-P 
Stock #5012-P— 


eee eee eeeeee 


.$3.00 Postpaid 
11 Power Telescope.... 3.25 Postpaid 
20 Power Telescope.... 7.25 Postpaid 




















TELESCOPE—Excellent condition. Con- 
sts of Objective Prism, Dove Prism, PRISMS: If you mount right angle Prism in front of Camera TANK PERISCOPE 
A Achromatic ee Lens, chic Roof hasty ge hig Fg 3 gil ag toto —— take | Complete Set Mounted Components 
ye Lens Se .a ( l shot to left or right side without sunyect nowledge. echnique 
Stock #5016-P.......cccce $6.00 Postpaid successfully used by famous Press Fasteners. _— ™ Rugged, strong, originally constructed for 
se 7. a. 2 orps. sists 2 fine Peri- 
THICK FIRST SURFACE MIRROR—From | stock No. na a ; scone SURtake trite inane 
‘ . Widtt “ : : ° 
gefinder—size 78x94 mms.—” thick, 3040-P—Right pice ll gt 00 — Mirrors mounted in metal and plas- 
flat optical glass. May have very 3049-P—Right Angle 9 mms, 10.00 tic. Perfect condition. Only plywood body 
ght seratch on chromium and aluminum = he a _Ansie 3 mms. -00 frame is required to finish this exceptional 
S ited surface. A $60.00 value. ’ $083-P—Rioht Angle ...72°7": os anes. 0 mms. ir Periscope. First surface mirror is well 
CROGR, We 6 kticat inne wed $2.00 Postpaid 3045-P—Right Angle ...... 2... 70 mms. 168 mms. “00 protected by glass windows. Set weighs 2% 
CLEANING BRUSH SET. . For Lenses, See 0 Saas - Seetace bas tawsien 20 mms. 14 ——- x4 Ibs. Overall length of mount 6%”, width 
— al instruments, etc. Perfect quality AIRS ig il lag ale i ome ox wee. 1.00 2%”. Would normally retail at $40 to $50 
2 inch Flexible Plastic handle, hollow STUNNED occ cécccecncecees 3 mms. 21 mms. -50 ; 
eae a. re from stiff to very s16-P- Pentagon is mms. 22 mms. 75 Stock #700-P..$3.00 Complete Set Postpaid 
soft rushes to se Ae ee ee 6 mms. 65 mms, -25 
Stock #504-P—(Reg. $6.00 value)..... i ee Be SS Sas: = see. = mms. = TWO SETS (4 UNITS)............ 
<oncknen eeeeeeeessPrice $1.00 Postpaid SSE 4 ae : seeseceesseee SPECIAL $5.50 Postpaid 


Order by Set or Stock No. @ Satisfaction Guaranteed @ Immediate Delivery 


EDMUND SALVAGE COMPANY «P.0. AUDUBON, NEW JERSEY 
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—For Your Camera Towards: 


LEICA CONTAX 

ROLLEIFLEX SPEED GRAPHIC 

CINE KODAKS 8 mm & 16 mm 
PROJECTORS 

B. & H. BOLEX IKONTA 

We Can Obtain the Camera You 












Want! Specify Camera You Can 
Trade In! 
Ten Day Trial Period Full Refund 
Guarantee 
PHOTO EQUIPMENT 

1 1. Bolex H16, F1.9 lens, case, B.N...$275.00 
8 Yr Bolex H8, F2.5 lens, case, B.N..... 230.00 
Leitz 90 mm., F4.5 (for Leica) lens........ 115.50 
Leitz 127 mm., F4.5 (for Leica) lens. 171.50 

16 mm, B & H, Model 70 Camera, F3.5 
lens, Case .. eaiteal pjunttitewes 75.00 
16 mm. B& HI, Proj. Model 57, case. 100.00 
8 mm. Bolex Model LS, F2.8 lens, new 140.52 
$ m. Leica Standard, F3.5 Elmar, case 106.00 

16 mm. B & H Model 70D Turret, F3.5 
ns ON os oe a a eae aeewe 149.00 
Abbey Flash Gun for Graphics.........-. 28.55 
Cine Extenar wide angle, 8 mm. lens..... 27.50 
Sve Automatic Strip 35 mm. Proj.......e. 95.00 
Universal Photo Almanac 1945........0+e. 1.50 
Leica Manual (revised) 1945........cce0e 3.50 
Kodachrome, Reg. & Type A..... 2.7 
2%4x3% to 4x5 Sp. Graphic Case.......... 8.50 
Midget Flash Bulb Adapter..........-++ee 75 






FINE GRAIN 
35MM. FILM. 
DEVELOPED & ENLARGED! 


roll of film fine 35 
ed and each nes: 


ain pro 1 x 4 
iv 


Any 36 = 


to 3% 
at “ a ; ~" to 3 Uni a 
d Mem seceeeses 
anita for nen mailing bags 
and price list. - — 


y o. 
Univex oF Memo Reload 


35nm BULK FILM! 
25 $125 100 $4.00 


GUARANTEED 35mm RELOADS (36 exp.) 


® EASTMAN @® SUPREME 
@ SUPER XX ® DUPONT 

@ PLUS X @ SUPERIOR 
® Panatomic X® TYPE 

® ANSCO 1, 2,3 


YOUR CHOICE—49c EACH 


Note: Empty cartridges required with order! 
OR, include (0c deposit for each reload! 
Mail Orders Promptly Filled. Postpaid or 












Dealers! Write 
For Special 
Prices! 





| chlorobromide, and chloride papers, has no 
disagreeable odor and produces a sepia shade 
| in three minutes. Tonzall is a single-solu- 
| tion toner, and tests made over a period of 
months indicate that it will not stain the 
hands or trays, and that it does not soften 
the emulsion. Further information and 
| prices can be obtained from your dealer. 


| THE NEW HOLLYWOOD Adjustable Roll 
Film Developing Tank, made of acid-resist- 
ing plastic, takes all popular sizes of roll 
film from 35 mm to No. 116 inclusive, and is 
| manufactured by Craftsmen’s Guild, 6916 
|} Romaine St., Hollywood 38, Calif. The tank 
consists of five parts—tank, lid, agitating 








Hollywood adjustable roll film tank. 


It can 


| rod, and film spool in two halves. 
outward end of 


be loaded from either the 
the spool or from the center, whichever the 
user prefers. A darkroom or light-sealed 
| closet is required for loading the tank, but 
| developing may then be carried out in a 
fully lighted room. Further information and 
prices can be obtained from the manufac- 
turer. 


DEVRY CORPORATION, 
Ave., Chicago 14, Ill, announces that its 
16 mm sound-on-film equipment .is again 
being built for civilian uses. Projector and 
separate sound system are housed in two 
streamlined, balanced carrying cases. This 
makes it possible to use the 25-watt ampli- 
fier and 12-inch electro-dynamic speaker 
separately with turntable, or with micro- 
phone as a public address system. The De- 
| Vry projector may be used to project either 
sound or silent films. 


1111 Armitage 





AN ALL-PURPOSE illuminated magnifier of 
plastic construction is now available to the 
civilian market. Made by Advertising Dis- 
plays, Inc., Covington, Ky., manufacturers 
of the Stereo-tach for taking and viewing 
third-dimensional pictures, the viewer con- 
sists of a five-power compound lens system 
mounted on a conventional flashlight handle 
for use with two dry cells. It is also pro- 
vided with a handle, cord, and switch for 
use with normal 110-volt sources. Prices 
range from $10.80 for the battery model to 
$16.75 for the combination set 


A PHOTO ERADICATOR developed for a 
large aircraft company is now available for 
public use. The solution, marketed by the 
J. McMaster Laboratories, 13124 66th Ave., 
So. Seattle, Wash., is applied to the finished 
dry print or negative. No fixing or washing 
is required after treatment and it will not 
stain or discolor photo material of any kind. 
The eradicator is used for removing un- 
wanted material of any kind, as well as for 
bleaching prints used as the basis for pencil 
or pen drawings. A free booklet describing 
| the product will be sent by the manufac- 
turer on request. 





A NEW MOVIE catalog, free to all projector 
owners, is offere 4 by Official Films, Inc., 625 
Madison Ave., New York 22, N. . The 32- 
page book lists more than 115 entertain- 
ment and educational films, with full de- 
scriptions of each film. 


A catalog of 8 and 16 mm silent-sound 


films has also been published by Mogull’s 
Film and Camera Exchange, 68 W. 48th 
St.. New York 19, N. Y. Write them for 
further information. 


DeVry’s 1945-46 catalog of 16 mm sound- 
silent films for classroom teaching is avail- 
able from DeVry Film and Laboratories, 
1111 Armitage Ave., Chicago 14, Ill. It com- 
prises 76 pages of titles and data, plus a 
20-page supplement for new films added to 
the company’s film library. 


REDUCTIONS in the price of Minicolor and 
Kodacolor prints have been announced by 
Eastman Kodak Company. Kodacolor prints, 
| formerly priced at 40 cents, are now avail- 
able for 30 cents. Minicolor prints have been 
‘reduced from 75 cents to 60 cents in the 





2x size. The 5x Minicolor print still re- 
mains at $3.50 for the first print, but the 
second and all subsequent prints from the 
same transparency with the same order are 
now priced at $2.75. 


A PHOTO CHRISTMAS KIT containing 16 

mats and masks, six designs with 2x3% 
openings and ten with space for one or more 
miniature portraits, is being offered by Wil- 
loughbys, 110 West 32nd St., New York 1, 
N. Y. Mats and masks are 44x5% inches 
and permit the photographer to double-print 
his own cards in any quantity desired. The 
kit retails for $2. Another Christmas item 
offered by Willoughbys is an assortment of 
24 colorful greeting cards with spaces for 
photos to be inserted. These are supplied in 
eight designs (3 each) and with envelopes, 
and retail for $1.50 per set. 


AN ENTIRELY NEW series of 2x2” color 
transparencies has been added to the list 
of over 30,000 scenics now listed by Amer- 
ican Masterpieces, Bell, Calif. Divided into 
related sets of six slides each, the new 
Kodachrome transparencies include nine sets 
on Mexico, one set on New York City, three 
on Navy fighting ships, and four on Rocky 
Mountain National Park. Other slides in- 
clude interesting views of Sequoia National 
Park, Ryolite, Nevada, Lincoln’s Tomb, Az- 
tec Ruins, New Salem Village. A complete 
catalog listing sets and individual prints in 
American Masterpieces extensive library 
may be had on request. 


PERSONALS: After 7 years with the Pho- 
totechnical Division of Wabash Photolamp 
Corp., RUS ARNOLD has resigned from 
the company in order to devote full time 
to his own practice as photographer and 
photographic consultant. He has equipped 
a studio at 431 S. Dearborn St., Chicaga, 
Ill... . A well-known writer on motion pic= 
tures and still photography, DON BEN- 
NETT, has joined the staff of Shappe-Wilkes 
Inc., advertising agency at 215 Fourth Ave., 
New York City. ‘ The appointment of 
JAMES GARRISON ‘HU FF as advertising 
manager of Graflex, Inc., has been an- 
nounced. . The DuPont Company has 
announced that KARL T. MOLIN, assistant 
manager of the Defender Division, has been 
appointed director of sales of the Photo 
Products Department with headqu:z —_ rs at 
Wilmington, Del. DR. JOHN M. ARK 
has been appointed to the newly  « — ted 
position of general superintendent of the 
Photo Products Department. 


THE NEW COPELAND Super-Viewer mag- 
nifies with clarity 2x2” and the larger 34x 
444,” photographic transp: irencies, producing 
an image free from color fringes and said 
to have a three-dimensional quality. The 
viewer is supplied with two slide carriers 
which enter the instrument through side 





Super-Viewer takes small and large slides. 


openings. A rotating cylinder 
optical system and allows adjustment of the 
viewing angle to suit the observer, and @ 
rheostat permits variable lighting and acts 
as an “on-off” switch. The wide a 
window provides a field of view for the large 
image made possible by the use of surface- 
coated mirrors. A 25-watt lamp backed by 
white reflectors ‘provides the illumination, 
and side vents shielded by chrome-trimmed 
screens allow for ventilation. Super-Viewer 
is manv actured by Barnett Optical Labora- 
tories, 1218 Pratt Blvd., Chicago 26, IIL, 
from whom further information and ,rices 
can be obtained. 


houses _ the 


THE FIRST POSTWAR edition of the 32- 
page Fotoshop Bulletin is off the press, list- 
ing a wide variety of picture-making aids, 
darkroom equipment, and _. photographic 
gadgets. A free copy can be obtained by 
writine to age Inc., 18 Bast 42nd St., 
New York 17, N. Y. 


Popular PHOTOGRAPHY 
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Tax Included. 
Bracket $3.75 extra: 


For Speed Graphic 
$34.00 
with 6 inch Reflector 

Tax Included 


King “Sol” 
Synchronizers 
Built into Contax 
or Leica 
$62.50 
Complete 
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with 6 inch Reflector “ 









King ‘‘Sol’’ Model ‘'S-G” 








engineering ... better manufacture, 






professional and press photographers 





consider King ‘‘Sol’’ Flash Synchronizers 
.. the best of them all. 








KING “SOL” HEXAGON MODEL TRIPPER 


Precision Built for Speed Graphic, 
Kodak, etc. Saves Battery Current. 
Slip-proof, Fool-proof Operation. 


Including Tax and Labor 














SEND FOR 


ILLUSTRATED 
DETAILS ON 
GRAFLEX AND 


OTHER CAMERAS 
ALSO SENT ON 


KING "SO L" 


SO RPORAT! 
521 FIFTH AVENUE, NEW YORK 17,N. Y. 


gn DAYS 








i ae aoe, 
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NO MISSING 
LINKS HERE 


ING “SOL” 


MAKES THE 
GREATEST SYNCHRONIZER 
EVER BUILT 


Thanks to better research .... ; 


in enlnsin titel 
















Insist On This Trade Mark 


Ask Your Dealer For 
KING “SOL” 





















PRINTEX 


condenser enlarger 


DELIVERY 


@ Optically ground water white 
condenser insures unsurpassed 
color work. 


Dual posts, machined for free 
vertical movement, vibrationiess 
’ @peration. 


Glassiess negative holder cuts 
dust, allows 180° rotation while 
working. 


Rough focus. in 
critical 


r Enlarger is preci- 

neered, machined by craftsmen, 

>“ providing darkroom enthusiasts and pro- 
fessional photographers with the ultimate 

in refinements. Color photographers will 
find unexcetled results from the Printex, 
getting coler-ctepi, wire-sharp enlarge- 
ments. Many other features make the 
Printex a joy to work with; its trouble-free 
performance assures you unlimited hours 


of pleasure. Order yours now! 


JONES-WELLS 60. 


7566 MELROSE AVENUE 
LOS ANGELES, CALIFORNIA 








Wollensak Folder Helps 
Prospective Picture Sellers 


S AN AID to photographers submit- 
ting prints for possible advertising 
use, Wollensak Optical Company has pre- 
pared a folder outlining all the aspects 
of a picture which must be considered in 
selecting it for their use. Entitled “How 
Wollensak Chooses Illustrations,” the 
folder lists 18 points that will help the 
photographer meet with better success in 
getting his pictures accepted everywhere, 
including salons. 
* * * 

We want to help you sell more photo- 
graphs to ourselves and to other purchas- 
ers. Perhaps the information in this folder 
will assist you in doing just that. 

Sometimes we return unused, sub- 
mitted photographs which we admire im- 
mensely. Then why don’t we use them? 

Again, photographers write in and ask 
what kind of pictures we are prepared 
to consider. We honestly can’t say. Why? 

The answers to these and other ques- 
tions may be made clearer if we describe 
the process of selection that a photograph 
must undergo before it can be accepted 
or declined for Wollensak advertising. 

All submitted photos go first to our 
advertising agency, Ed Wolff & Associ- 
ates, Taylor Bldg., Rochester 4, N. Y. 
There they are examined for advertising 
value. The advertising agency judges the 
suitability of any given submission in the 
light of these questions: 

1—Will it command instant attention 
in the pages of a magazine? 
2—Will that attention be favorable? 
3—Have we used similar subjects 
recently? 
4—Have we purchased but not yet 
used a similar subject? 
5—Will the subject appeal to most 
readers? 
6—Is the subject or treatment usual 
or exceptional? 
7—Does the picture tell a story? 
8—Is it in good taste? 
9—Is it the proper shape for a full 
magazine page? 
10—Does it make people say, “I wish 
I could make pictures like that?” 

Perhaps one picture in five passes all 
these tests well enough to be passed on 
to Wollensak for judgment as to technical 
value. Most of the unsuccessful entries 
fail on questions number 1, 3, 4, 6 or 10. 
The agency receives any number of 
photos of babies in bathtubs, bathing girls 
in ordinary poses, and other customary 
subjects that snapshotters are making 
every day. To question 10 their answer 
is, “No.” Why? Because thousands of 
people already are making just such 
shots. 

In judging technical value at Wollen- 
sak’s these questions are asked: 

1—Is the composition good? 

2—Is the lighting good? 

3—Are the shadows clear? 

4—Are details sharp? 

5—Is the background suitable? 

6—Has the subject artistic appeal? 

7—Are the various values balanced? 

8—Is tne whole picture approvable 
by skilled photographers? 

Then, finally, it must be admitted that 
the “feel” of a picture carries weight. 


This is a matter of the emotions. If a 
hunting picture makes us want to go 
hunting, if a landscape makes us wish 
we were there, if a puppy picture makes 
us want to cuddle the pup, all of us tend 
to like that kind of a picture, and so we 
conclude that other people will like them 
too. 

Why can’t we foretell the kind of pic- 
ture we want? Because novelty—the un- 
expected—plays such a big part. We have 
published a South American Indian mak- 
ing fire by twirling a stick, an unshaved 
wrinkled Maine guide, pairs of baby 
shoes that gradually grew larger. We 
couldn’t truthfully say that we had 
wanted such subjects; we had never 
thought of them. But when they arrived, 
the subjects—and the treatment given 
them—stirred something inside of us, and 
we were glad to buy them. 

When you prepare to submit photos in 
any competition you might well ask your- 
self the questions listed here. In our expe- 
rience at least 70% of all submissions fall 
in the class of “ordinary.” Salon judges 
have told us that they find this to be true 
generally. So really your only stiff com- 
petition lies in three pictures out of ten. 
That should encourage you. 

One final word. We never yet met a 
truly fine photographer who was fully 
satisfied with his own work. The better 
they are, it seems, the harder they try 
to improve. If they got to the top that 
way, can’t you? 

Best wishes! 

WOLLENSAK OPTICAL Co. 
850 Hudson Ave., Rochester 5, N. Y. 

Because the contents of this folder will, 
we believe, prove helpful to all camera 
owners in evaluating their own work, it 
is reproduced here through the courtesy 


of Wollensak.— 


RAPID TRIPPING OF SYNCHRO-SHUTTER 


Sate 


For rapid tripping of the new built-in 
synchronized shutters remove the rivet 
from one of a pair of fuse clips (No. 
3AG), insert the second screw of the cam- 
era bed plate through the hole of the fuse 
clip formerly used by the rivet, then re- 
fasten screw to camera bed plate. Snap in 
cable release (as shown in illustration). 
The shutter then can be tripped quickly 
with a backward push of the thumb after 
focusing is completed.—Michael Stanley, 
Astoria, N.Y. 


Popular PHOTOGRAPHY 
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Xmas Gift Suggestions 






















































s tend 
so we 
then --- FROM CAMPUS CAMERA 
of pic- i N. £ 
wl ¥) ‘eu REIS lwood 
e have ° 
eee Combination Portable Tripods ENLARGERS 
haved STROBE LITE UNIT These popular tripods Two famous models 
baby ‘ a Popular Model AM, Model BM, 2'/4x2'/z 
-~ OPERATES EITHER ON A.C. OR BATTERY again available 24x34. Micrometer $23.20 Less Lens 
; ell BATTERY RECHARGER BUILT-IN Aluminum cast metal Satoneck ene poem - — 
’ 7 LIGHT-WEIGHT — COMPACT parts selected in Eastern : densers iaaratareat 
never maple standards. With 3” £4.5 lens 
rrived, A new era in artificial light 


given photography. Needle sharp $] 7500 Model ‘*A’’ — large, New model ‘*C"’ $39.50 


and pictures frozen 1/2000 of a : 
1S, anc second. Indicating signal 086 auive tame professional tripod short tripod, 16 / 
lights when you are ready extension legs, ° 


otos in to flash. Just plug it in on any current of $39.60 





operate it on batteries alone. No inconvenience Fre * 
C your- of charging. Everything built in one unit, Built-in 3° double extension $1 2.65 sh 1 946 Imported English 
r expe- self charger operates whenever unit is plugged legs PAP is R 


in on A.C. current. 


ons fall KS | 1 .50 Reis famous Junior Sincle welaht : by 
judges SINGLE A.C. STROBE LIGHT per set. tripod with patented oe say semen 
be true This compact unit especially designed for current Model “‘C"’ tripod leg-locks matt surtace. 

fF com- use only. Light-weight, all metal case. Indicating Fast enlarging, unsurpassed quality, 


of ten. a + aaa oe. : $1 75.00 $14.85 $28.60 rilliant results. 


° This first-quality paper is not only the answer 
to the paper shortage, but your paper of the 
met a DOUBLE A.C. STROBE LIGHT UV, " future. 25% saving to the amateur, studio, or 


s fully 2 OUTLETS professional. 


oY All steel cabinet, light-weight. 1000 — 2.74 
bette wee ss $200.00 CAMERA CORPORATION $2.7 











ley try ‘ , 
¥ 7 8mm. Universal Cine-master Camera. Uses pop- 
yp that TRIPLE A.C. STROBE LIGHT presents thelr new Sam. ular Double 8mm. black and white or color. 
3 OUTLETS Uses standard 35mm. cartridges, Kodachrome Adjustable speeds, fast f3.5 lens. Available 
The perfect studio light. Three lights synchronized or Black and White. Speeds to 1/1000th of a inenettete delivery. Prices wpen seques. 
- 1/20,000 of a second. Universal 8mm. Projector, PC 13 and PC 23, 
CAL Co. second : : : 5 - js " $250.00 IMMEDIATE DELIVERY 150 watt. Available now. Prices upon request. 
5, N. Y. Universal 500 Watt 8mm. Projector, color cor- 
rected lens, forced cooling. Prices on request. 
“NO-PRIORITY” ITEMS! Availabe now. 
er will, 
ve Bee: Aluminum Safe Lights — Stainless steel, ° SPECIAL G. E, Exp. Meter with Case, 
~~ Wee tt te tl tl OO D. W. 48 $23.07 N te ” 
york, i wae We es SER THE New “CYCON 
urtesy — 7 Ae Teh» Segiotens ginal, $ Weston Dial Thermometers $ 4.75 
ourtesy eee. S ofS oa oes OR Gs 5.95 ae ° 
C.F.H E. K. Professional Double Rollers . . $ 6.42 5 x 7 CONTACT PRINTER 
RON. 6 8 6 71 ~ , 
—" Cee . «. «. . i eee Solar Foot-Switch, 1500 Watt . . . § 7.25 $91 95 
| DeJur 5B Exp. Meter with Case . . $16.16 Craig Junior Splicers . . . . . . $3.95 
SPECIAL DeJur 40 Exp. Meter with Case $20.50 rs + + + + 5 plus $1.75 
; Craig 16mm. Editor . « « $8.95 4 
DeJur 50A Exp. Meter with Case . . $25.50 excise tax 
Mendelsohn Senior Flash Synchronizer $24.75 Craig 16 mm. Editor e+ + + + $21.50 
Heiland Flash, Model S . . . . $26.40 C. F. Holdes—4x5 . .. - $ 3.29 a4 Duty All- 
————— ll Kodak Projection Print Scale + 2 Stee — 
Abbey Contact Flash. . . . . . $27.95 Kedek Oil Color Sets 2 . . . - 3 3.75 r 
Kalart Speed Flash . . . . . . $21.35 S x 10 Acetate Spiral Album . . . $3.50 





Precise Metal Adjustable Easel . . $ 6.07 Kedek Reference Wendbeck. . . - $ 2.7% 12 Exclus jue Geatures 


Campresdorrers FIRST ® Platen supports. 


® Floating hinges assure even all-over contact. 
FAST PANCHROMATIC CUT FILM *® Auto-set masking bands. ‘‘Snap'’ and al! bands 





























and PACK FILMS, standard sizes. are out of way. 
Also standard sizes single ® Removable roll film cup supports (extra equip- 
weight and double weight papers pope ° ' 
at a saving of 50% of standard * Positive — catch. me 
6 co list price. These papers and films “ae light-trapped ventilation holes (under- 
° he! . . 
octet yit of ~ os *° ay are thoroughly tested as required * Floating one-piece pressure platen—1!'/3 Ibs. 
ont ® 9° {o pmen’ ve mon’. by the government, before resale. . 
ove cov” vor eaY we no em 3 T * Roomy light-trapped door (rear). 
t ah e\¥ ¥- det hey are outdated, but our tests len a 
* 10) en v9 t° y-3 0° \vind on 2 ek i s * Non-slip ‘‘metal finger’’ paper holder to hold 
ear" unos after ng or at ond! ‘5 prove them entirely satisfactory, unruly curled paper. 
i) : 
built-in = coins Ale ible- . ahot Neech nd For specific information, * Double glass for density control. 
ie shell or? ane ot Besse Jace write or wire. © One-piece arch construction handle. 
on (No rR use wwe prot ® Spring sfeel pressure bar. 
4 J x\\ 
the cam- “ec? 
the fuse 
then re- oy 
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quickly 
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Stanley, 929 Broxton Ave., Los Angeles 24, California 
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IMMEDIATE DELIVERY 


Ampro 750 watt silent projector, screen, etc. .$149.50 
9.50 


500 Watt Victor lémm projector............ 9 
750 Watt Bell & Howell silent projector, 
gear-driven, screen, etc. .........sceceeee 195.00 
Bell & Howell showmaster, 1600 foot capac- 
RR Ee 235.00 
Ampro 16mm single-case sound projector.... 295.00 
Bell & Howell lémm sound or silent projec- 
Oa ere 350.00 


with case, 6 rolls of film, with f:3.5 lens.. 49.50 
Bausch & Lomb Opaque projector, shows lan- 


COUT GS BP adocecccesese ei eacaeecivads 75.00 
Brand new Sausch & Lomb 7x50 coated 

binoculars coeendenecwnn ka aainwe andes 185.00 
Brand new 6x30 binoculars, coated lenses.... 99.50 
34%4x4%q series C Graflex, Cook f:2.5 lens, 

pack adapter is gh ar toate ioe aoa 175.00 
4x5 Series D Graflex, with Zlem. £:3.5 Tessar 249.50 
500 Watt Victor Lantern Slide projector..... 29.50 
lémm DeVry projector ....... ..-- 49.50 
Carl Zeiss microscope, incline minocular mod- 

el, 3-objective .......... APOE SA . 225.00 
Leitz 2x2 Slide projector, model VIII-S, with 


£:2.5 lens einen 5G wear ee --. 99.50 
Brand new Busch l’ressman, with f:4.5 lens 
in Compur, cut film holders and film pack 


adapter . 7 A 
Brand new GE Exposure mete! eae teas 23.85 
Zeiss 8mm movie camera, with f:2 Sonar lens 

end 6 rolis of color flim... .0. ccc ccccecees 195.00 
New 400 foot 16mm steel reels, 10 for pets 2.00 
Brand new &mm Telephoto coated lens for 

model 20 or 25 Eastman camera (3 time 

telephoto) or any Smm camera... ° . 26.07 
Brand new Bell Howell 200 foot steel reels 

Smm, 4 for 1.50 


Brand new 24%x3% Graphic film pack adapter 5.95 
Brand new 244x3% Graphic cut film holders 3.25 
¢ 7 

















Zeiss Novar anastigmat f:6.8 in Zeiss shutter 7.50 
Steinheil double anastigmat f:5.4 lens in 7 
speed shutter ... Tae cccece Saee 
Dopple anastigmat f:4.6, 6-inch Dagor type 
in sunk mount .. - a 
Goerz Hypar, 2-inch focus, focusing mount.. 25.00 
Voightlander f:4.5 in Compur, 11.4cm rimset 
hutter . : .. 42.50 
( ; Tessar 18cm. in compur A shutter 
‘ 95.00 
§ h & Lomb wide angle Series V in 
protar . . . 25.00 
Carl Zeiss Tessar f:3.5, 10.5em., brand new 50.00 
gus 4% inch f:6.3 in Argus shutter to 1/200 15,00 
Sausch & Lomb 38-inch f:3.5 in Betax #1, 
7 speeds ‘ .. 45.00 
Woll neh £:3.5 Velostigmat in Betax 
z 7 speed 42.50 
B Lomb 8% and 114% Protar in 
hu ; 55.00 
Wollensak 5%-inch Serie 3A extreme wide 
angle in Betax, f:12.5... 33.00 
Gi Protar wide angle 5%-inch f:18 in 
( Zeiss D set Drotar 
5 18em 
nch Ross Homoc 
G Davor wide 
Z 
5x7 W ler ik t 
( k S V proc 
in Ernotar 1 
( } Inch f 
R Y k doubl 
c% neh f:4 
\ i louble na 
shutte 
Steinheil 10.5cm f 
EE a cecunwsccns eeed 
Steinheil f:4.5 10.5em type A compur....... 33.00 
IIlugo Meyer 15mm f:6.8 in type A compur 33.00 
Goerz Ber } in Compur A... 33.00 
v 3 13.5¢em in Ibsor 
; 22.50 
Er amen shutter 54-inch 19.50 
lA nder 
- at i 
Steinheil f:2.5 in 7 speed Ibsor 
4%%-inch Kodak anastigmat 


shutter 





12-inch Steinheil f:4.5 in barre . 
1% Zeiss Tessar f:4.5 in barrel udeckes’ Cauee 





g 
Zeiss Ideal 9xl2cem TeSsar f:4.5 lens, 15cm, 
SNE RUE. dcncccakwae ss Veseacawawenn 110.00 
4x5 R. B. Graflex 74-inch f:4.5 lens....... 120.00 
5mm DeVry motion picture camera, f:3.5 
lens . -» 45.00 
Brand new Bell & Howell Diagonal Splicer.. 14.65 
Brand new Alluminum clamp-on Reflectors 
tor #2 bulb MenenwsdrdeeGneneuseae 2.95 
Brand new Weaco print dryer.............. 13.95 
Brand new DaLite 30x40 Easel screen....... 2.95 
5mm Sept Camera f:3.5 lens and case..... 49.50 
Electric turntable, amplifier and peaker, 
plays standard records up to 12 inches 49.50 
73mm f:1.9 Leitz lens for Leica or Movie 
cal u : ; ote 125.00 
Brand ne Ba h & Lomb Lar n Slide 
( : 70.00 
f ) Wollensak f smm ¢ 
1 itewee nea mae irk eee mee 47.50 
T 1 COMER sc. covevcdicess 105.00 
Find ee ee 8.50 
ell Ey » £:2 Cook lens and 
n aid + 195.00 
{ Z I ar f : 95.00 
Brand ha in 1 nd projector, 
L ! phor ntable and 
425.00 
Send for complete listing of equipment for imme 
t del v 1 offered on a money 


ack if not satisfied basi 
National Camera Exchange 
Established in 1914 
86 South 6th Street 
Minneapolis 2, Minnesota 














Home-Made Viewer for 


Color 


ERE is an inexpensive viewer for 
2 x 2 slides that you can easily build 
yourself. It will enable you to show your 
transparencies in a lighted room, without 
setting up a screen. The materials re- 
quired are plywood for the case, a mirror, 
and a groundglass screen. 
Dimensions will be about the same for 
most 2 x 2 slide projectors, depending on 
the size viewing screen decided upon. 


ea’ 


This easily-constructed case facilitates 
showing of slides, even in lighted rooms. 
This is limited by the mounting of the 
projector lens, as it must be drawn out 

quite far to get a small image. 

The first thing to do is set up the pro- 
jector on a table with a slide in position 
and the lens drawn out almost all the 
way. The slide is inserted in the usual 
manner, for it is reversed twice during 
projection and hence comes out right. 
Then prop up a mirror 4 or 5 inches 
square in front of the projector lens. Tilt 
it up at a slight angle and turn on the 
projector light. 

Hold a sheet of groundglass just over 
the projector at about the same angle as 
the mirror, and catch the reflected image 
on this screen. By shifting the position 
of the projector and moving the mirror 
and groundglass, you can determine the 
approximate dimensions required for 
your particular outfit. Note the distance 
from projector to mirror and mirror to 
groundglass. The angle of each can be 
determined by additional experimenta- 
tion later on. 

Once you have these first dimensions, 
you are ready to start construction. A 
good place to start is with the sliding 
board which carries the propector and 
the groundglass screen. The uprights 
holding the groundglass in grooves are 
set at an angle determined by experi- 
ment. Any slight variance in this angle 
can be corrected later in placing the 
mirror. 

For the unit shown, an 8 x 8 ground- 
glass was used, masked down with black 
tape to give a 7 x 7 picture area. The 
baseboard can be equipped with a tripod 
screw to hold the projector, or merely 
a small block of wood to make alignment 
easy. 

When this unit has been completed, 
the next step is to make the plywood 


Slides 


case. The width is governed by the width 
of the viewer panel, allowance being 
made for it to slide freely. The uprights 
of the viewer govern the height of the 
case. The one illustrated measures 15 
inches long, 12 inches high, and 9 inches 
wide. The bottom, back, and side panels 
should be put together first, leaving the 
top open for inserting the mirror and 
adjusting it. 

To install the mirror, put the projector 
and groundglass screen in position and 
turn on the lamp. Focus the projector 
with the mirror in position, and adjust it 
until the image is squared up just as you 
want it to appear. Mark the exact place- 
ment of the mirror, and then fasten it 
with blocks of wood at the bottom and 
on both sides. 

A thin mirror is the best to use, as the 
heavier type sometimes causes an objec- 
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Viewer parts are assembled as shown, with 
exact positions determined by experiment. 
tionable double image. A surface-coated 
mirror would be ideal, but is probably 
more expensive than this use would war- 

rant. 

When the mirror is in place and a test 
has shown that the viewer works right, 
screw on the top and make a hinged door 
to cover the open end. A strap handle 
fastened to the top will make the device 
easy to carry. Stain and varnish for a 
suitable finish—George Carlson, Chica- 
go, Ill. 








Send a Christmas Card to 
POPULAR PHOTOGRAPHY 


Put us on your Christmas Card list 
again this year. We will pay $5.00 
each for the ten best ones re- 
ceived before January 8, 1946. 
Winners will be announced in the 
March issue, and prize-winning 
cards will be kept on hand for 
future publication. Send your 
card entry to the Christmas Card 
Editor, POPULAR PHOTOG- 
RAPHY, 185 N. Wabash Ave., Chi- 
cago I, Illinois. 








— 
Popular PHOTOGRAPHY 
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Bace ANNOUNCES.... 


ALL METAL BODY x 


@ Reducing backs, case, and other accessories will be avail- 
able in the near future. 


5338 HOLLYWOOD BOULEVARD 


THEIR Deluxe PRESS-VIEW Camera 


The most sensational advance in camera design in 
forty-five years. A precision hand camera with all 
the adjustments and flexibility of the view camera. 


TWENTY-TWO INCHES BELLOWS 
DRAW x RAPID AND MICRO FOCUSING +x REVOLVING 
BACK vx DUAL TRACK WITH EXTENSIONS FOR VIEW WORK 


@ Range finder, view finder, and flash equipment may be 
mounted for press work. 


COMPLETE WITH 4x4 METAL LENSBOARD (Less lens) 


$87.50 


No excise 


FROM YOUR DEALER OR WRITE 


{ 


BACO ACCESSORIES CO. 





HOLLYWOOD 27, CALIFORNIA 




















Here is MEXICO 


by FRITZ HENLE 


At Bookstores, Camera Stores, or 
direct from the Publisher: 
Davis Publishing Company, 
North Wabash Avenue, Chicago 


Illinois 


Ziff- 
185 


In the past Fritz Henle has 
proven how exciting, how 
graphic, how penetrating a cam- 
era can be in the hands of an 
alert, resourceful and under- 
standing artist. Mexico offers 
him a glorious opportunity to go 
all out in a brilliant composition, 
exceptional technique and rare 
sense of values. 


This book will appeal both to 
those who realize Mexico's im- 
portance in the post-war world 
and those who appreciate rare 
beauty interpreted by a master 
photographer. 


96 pages—64 pages of full page 
photographs — explanatory text 
in English and Spanish. 








What About Salons 


(Continued from page 28) 


tures or they'll desert them, which will 
mean ultimate obsequies. 

Anyway, here’s how they are run: The 
machinery of salon organization and op- 
eration is pretty well established. Minor 
variations in procedure occur from salon 
to salon, but mainly they are carried on 
along well-established principles. Prac- 
tically all salons require an entry fee of 
one dollar, which entitles the photog- 
rapher to enter four prints. These prints 
may be of any size not exceeding the 
dimensions of the mount, which, symbolic 
of the average quality of prints hung, 
have been standardized at 16x20 inches. 
Each salon prints its own entry blank, 
obtainable on request to the salon secre- 
tary, which contains the rules, the neces- 
sary forms and shipping tags and the 
names of the judges. 4 

The salon system has become quite 
orthodox, with here and there a rebel 
organization. The Photographic Society 
of America has evolved into a kind of 
salon vatican where rules of conduct are 
promulgated with a kind of pious pseudo- 
authority. The PSA, in fact, issues “Rec- 
ommended Practices,” which is widely ac- 
cepted as the law of salons. It may be 

| obtained by writing to the society at The 
Franklin Institute, Philadelphia 3, Pa., 
and contains information designed to be 
helpful to exhibitors as well as anyone 
wishing to organize a new salon. The 
“recommended practices,” however, have 

| themselves been the subject of criticism 
from some quarters. 

The first in the long series of steps in- 
volved in the running of an international 
salon is the selection of a suitable date, 
which is determined a full year before 
the actual exhibition. This is more im- 
portant than you might think in view of 
the fact that the date should not be in 
serious conflict with another salon in any 
part of the country. Salon exhibitors, 

| remember, are long distance runners. 

| They like to get into as many shows as 
possible and, like race horses, records of 

| them are kept by the magazine American 
Photography and the Photographic So- 
ciety of America. The more shows they 
succeed in being hung in, the more im- 
pressive will their records be. [There’s 
some truth here, but, anyway, let him 
have his say.—The Editors. ] 

The date and place having been chosen 
it is next necessary for the salon com- 
mittee (the volunteer group upon whom 
all the work falls) to decide on the clos- 
ing date for receiving prints and, finally, 
the names of the judges. This latter is 
mandatory and of extreme importance for 
a reason that has come to be one of the 
major evils of the salon system. Sea- 
soned exhibitors, through years of expe- 
rience, are expert judges of the judges. 
They know individual preferences and 
prejudices and are astute in appraising 
any jury. Since many salon exhibitors 
are interested mainly in their year-end 
ratings on a quantitative basis they sub- 
mit those prints which they feel will have 

| the best chance of acceptance with that 
| particular jury. That, friends, is the rea- 
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Offerings You Want 


This is the first of our post-war bulletins, and whether you are a profes- 
sional or a hobbyist, you will find here many of the things you have been 


looking for. 


Get on the FOTOSHOP list now and make certain that you will be kept 
abreast of the revolutionary developments that are soon to be made 
known by the many firms making photographic equipment and materials. 


Mail the coupon below now and we will send you the current FOTOSHOP 


Bulletin, and also others as they are published. 


=> = MAIL COUPON NOW »-— 








Motion 
Picture 
Film — 
16 mm. 


Westen 32, abso- 
lutely fresh pan- 
chromatic stock of 
well known manu- 
facture, spooled by 
FOTOSHOP, and 
sold at the very 
low price of $4.95 
per 100 feet, in- 
cluding cost of pro- 
cessing. 


WORLD WAR BATTLE SLIDES—each 
battle vividly portrayed in chronological 
order by a set of twenty photographs 
taken during action. Project them with 
any 2x2 slide projector or see them 
through a hand viewer; relive the in- 
tensity and drama of the war. Less than 
10c per slide: any set of 20 for $1.98 — 
ready now are: No. l—Jap Sneak Attack; 
No. 2—Saipan; No. 3—Tarawa; No. 4— 
Hollandia; No. 5—Guam; No. 6—Iwo Jima; No. 7—Okinawa; 
No. 8—Invasion of Normandy. Order by number. 








COMBINATION OFFER — any four sets of slides, with a 
$2.95 deluxe Kimac viewer and a slide file chest, a total value 
over $12.00, for only $9.95, postage prepaid. 


We list no used cameras and lenses for we cannot 
guarantee that such merchandise will be avail- 
able when our ads appear. If you have a par- 
ticular need, write us, and we will try to help you. 


FOTOSHOP, inc. 


18 EAST 42ND STREET 
136 WEST 32ND STREET 


“Two Great Stores in the Heart of New York” 
January, 1946 


NOW READY FOR YOU! 


New Free Bargain Bulletin for Amateur and 
Professional Photographers 


32 Pages Packed Full of the Money-Saving 











MARTON PROJECTOR—For 2x2 Slides and 35 mm. 
Film Strips—Built for a lifetime. The body is a solid 
aluminum casting, weighty, substantial, in handsome 
permanent black crackle finsh, It's built to stay “put.” 


Length is 10 inches, width 4% inches, and unbelievably, 
it is only 5 inches high. A welcome improvement over 
tall, top-heavy projectors. A bargain at $27.50. 


This projector can be operated on AC or DC 105-125 
volt current. A strip film carrier is available at $3.50. 


CASTLE’S EPIC WAR PICTURE— 
a collection of historic and dra- 
matic pictures that will live for all 
time. Twenty-five years of editing 
experience has skimmed the cream 
from tens of thousands of shots 
made by daring photographers on 
every battle front. Manual describ- 
ing each picture with every set. 
48 slide sequence for $4.50, 96 slide size for $8.50. 


COMBINATION OFFER—the 96 slide set of Castle slides, 
with a $2.95 deluxe Kimac viewer and a slide file chest, 
a value well over $12.00, for only $10.50, postage prepaid. 





peesemeeeen ORDER COUPON uss m@a@uaeEn 


FOTOSHOP, INC. 
18 E. 42nd St., New York 17, N. Y. 


[_] Send me your new FREE bulletin. 
[] Send me information on 


[] Please rush the enclosed ordert* “s 
NAME ade 


ADDRESS No 


CITY 


2 a all dalteeel < 
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The Projector Check These 
You Have Sensational 


Always Wanted 7? ’ 3 Features 


* ; 300 Watts of Controlled 
j . Light. “Focus Finder’’ 


Perfect Picture Presenta- 
tion! Trouble Free! Always 


Kind to Precious Color! 
5 inch). New Condenser 


T.D.C. 300 will give an : System Instantly Acces- 
entirely new idea of pro- : sible. Positive Knob-con- 


jector performance . . . trolled Tilting. Pointer | 
4 Aperture for Picture | 


perfect pictures . 
with none of the usual ; 

projector bother. It em- nee ees 
bodies features never Efficiency and Appear- 
before offered in any ance. New Lift-Off Type 
projector. Carrying Case. 


T.D.C MODEL 300 SLIDE PROJECTOR 


With the Focus Finder Slide Changer. All Slides in Focus 
AT YOUR DEALER........ .$60 


Highlighting. Minimum 


THREE DIMENSION COMPANY ®* CuHicaco 











I'm ‘iit with my little bell 

So you will heed my warning well: 
NOW is the time to sell your stuff 

Because | never get enough 

That's why | pay with lavish hand 

To satisfy my store's demand. 

So send or mail it in today 

And get a check back—right away. 


Charcleslinss 


President 


Comers Co. 


179 W. MADISON ST. 
CHICAGO 2, ILL HJ 














Slide Changer. Focusing | 
Knob for Micrometer Ex- | 
actness. AnastigmatLens | 











we : a SPECIAL SERVICE to 
GET THIS NEW BOOK FOR | 
MORE DRAMATIC LAYOUTS || PROFESSIONALS & FREE LANCE 


Iyevn ocstnen. 8% | PHOTOGRAPHERS 


ale and = vitality 

; e@ Individual attention given to every print. 

e Only Eastman and Defender paper used. 

e@ Fine Grain Developing. 

e Corrections and Cropping Instructions fol- 
lowed exactly. 

e Special Coloring and Retouching service. 





Prompt Special discount on quantity 
Service orders. 20% discount to 
servicemen. 


J} MI )PhotographicLaboratory 


102 West 45th St, New York 19, N. Y. 











HOUSE OF LITTLE BOOKS 








80 E. llth Street New York 3, N. Y. | 
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son why seasoned exhibitors insist upon 
knowing the makeup of the jury at the 
outset. 

With all this information ascertained 
the entry forms are prepared, printed, 
and mailed out about eight months before 
the salon is to take place. The average 
salon will mail out anywhere from 500 
to 5,000 entry forms in its effort to appeal 
to all possible known and hoped-for ex- 
hibitors. These go to previous contribu- 
tors, known veteran exhibitors, friends 
of the salon or its committees, camera 
clubs, photographic publications, and 
other organizations. A salon depends for 
its success upon a large number of en- 
tries, regardless of quality, and really 
good prints are so rare that some salons 
follow up the entry forms with more-or- 
less personalized letters or post cards 
appealing for entries from well-known 
workers. Publicity goes out at the same 
time to newspapers and magazines. 

Almost immediately after the entry 
forms are mailed out prints begin to 
arrive in a trickle continuing in increas- 
ing volume right up to and sometimes 
after the closing date. On the closing 
date, most people being procrastinators, 
packages pour in via special delivery, air 
mail, and by messenger, some of them 
containing prints still not thoroughly dry. 
The average salon receives from 1,000 to 
2,000 prints from 250 to 500 hopeful con- 
tributors. 

As the packages come in, they are 
piled up until the appointed day when 
the salon committee tackles the job of 
opening them and properly recording 
each picture. This routine varies with 
each salon. The entry form with the en- 
try fee having been sent in previously and 


| filed, it now becomes necessary to assign 


an identifying number to each entry form 
and to affix that number to each of the 
entrant’s prints as well as the package 
in which they arrived. It’s a big job. 
The salon committee, however, being 
made up of photographers, the routine 
labor involved in the unwrapping opera- 


| tion is compensated for by the privilege 


of being the first to see the pictures and 
passing judgment (entirely unofficial, 
fortunately for the entrant) upon them. 
This is accompanied by a lot of fun. 
Beautiful prints are properly appreciated, 
and the atmosphere is thick with anec- 
dotes and oracular remarks. Terrible 
prints are properly ridiculed and nudes 
usually accorded terrific ovations. [At 
least, the author must have been there 
once!—The Editors. ] 

During the unwrapping process the 
prints are arranged in piles preparatory 
to the great occasion when the members 
of the jury sit in judgment. The method 
of piling the prints varies from salon to 
salon. In some cases small prints are 
grouped in one pile, medium-sized prints 
in another and large ones in still an- 
other. In the case of the 1945 Interna- 
tional Salon of the Pictorial Photogra- 
phers of America, which was chosen as 
a model for this article, the prints were 
arranged in four piles, each pile contain 
ing one print of each entrant’s. The 
judging is thus divided into four equa 
periods during each of which one of each 
entrant’s prints appears on the easel, 
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|and this assures a fair distribution over 
the judging time period. 

Judgment day, almost as momentous 
as that referred to in Biblical lore, takes 
place from three weeks to a month be- 
fore the exhibition opens. It is then that 
the pictures meet their fate—rejection or 
hanging—and the quality of the complete 
salon is sealed. 

At most salons, which follow the rec- 
ommended practices of the PSA, the 
judges are seated about eight to ten feet 
in front of the viewing box, a contrap- 
tion by means of which prints are given 
fairly intense illumination, which means 
that they are viewed by the judges under 
lighting conditions entirely different 
from those under which pictures would 
normally be viewed. Here the PSA in- 
troduces an abnormal standard into pic- 
ture making, and quite a few conscien- 
tious exhibitors have found it necessary 
to construct one of these viewing boxes 
(write to PSA for specifications) for use 
in their own homes as a guide in the 
making of prints that will show favor- 
ably under the conditions by which they 
will ultimately be judged. 

Ira Martin, former Salon Director, Pic- 
torial Photographers of America, holds, 
and the PPA members concur, that this 
PSA viewing box is a monstrosity and 
ridiculous. Consequently it is not used 
in PPA salon judging. Martin argues 
simply that the prints should be viewed 
by the judges under conditions similar 
to those under which the public will see 
them. This reasoning is vindicated by 
the generally overlooked fact that salons 
are.supposed to be held for the public. 
But PSA thinking has become so far in- 
grown that its practices are promulgated 
exclusively for the benefit of the judges 
and exhibitors, a kind of closed corpora- 
tion. At any rate, in the case of PPA, a 
meter reading is taken of the walls upon 
which the pictures are to be hung (in 
this case the Museum of Natural History 
in New York), and the illumination fall- 
ing on the judging easel (an ordinary 
picture easel) is then adjusted to con- 
form with this reading plus a few extra 
foot-candles to give the judges a slight 
advantage over the public. 

Martin, incidentally, who has been ac- 
tive in salon circles for many years, is a 
man of sound judgment and perceptions. 
From his long association with the Frick 
Art Reference Library in New York, 
where he works as chief photographer, 
Martin knows more than a little about 
art. He knows enough about it to be 
pretty thoroughly dissatisfied with the 
present state of salon photography. He 
| accuses the PSA of regimenting pictorial 

photographers and feels that it has pro- 
mulgated too many rules. He believes 
that most salon judges have no real feel- 
ing for pictures and are too easily im- 
pressed by what he calls “over-printed, 
| dramatic knock-out poster-like prints un- 
| related to genuine art.” 





| The heat of argument among photogra- 
phers over technical methods is exceeded 
only by the intensity of debate over the 
whole subject of judging method. The 
constitution of an ideal jury has never 
been satisfactorily determined, although 
it is fairly well agreed that the number 








shall be odd. There is a wide divergence 
of opinion with some salons judged by 
one eminent graybeard, others ranging 
from three, five, to as many as eleven 
nationally known “experts.” 

Salon judging rests upon one outstand- 
ing fallacy, to wit: That a judge must 
be an accomplished salon exhibitor. This 
fallacy should be obvious in the light of 
the well-known axiom that creative 
workers in the arts are notoriously poor 
judges of other men’s work. The busi- 
ness of judging falls in the category of 
criticism, which is an analytical process, 
while creative work has to do with syn- 
thesis. This is not theory; it is borne out 
by the fact that eminent authorities or 
critics in any particular field of art have 
never been successful practitioners of 
the arts in which they functioned as 
critics. Why then must salon judges be 
salon photographers? The fact that they 
are is one very potent reason why salons 
are so lacking in vitality. [It says here.— 
The Editors.] 

Don Loving, a former vice president of 
the PSA, admits that “some salon jurors 
have been known to state they would 
never vote for the acceptance of nudes, 
or of prints made by the gum bichromate 
process, or of prints of winter brooks, or 
of cats.” There are a great many of them, 
too, who will vote down pictures which 
do not conform to their own style or 
method. 

“A well-balanced juror,” Loving says, 
“should be one who has back of him 
many years of familiarity and under- 
standing of what photographers of all 
kinds try to accomplish when they turn 
their efforts toward the creation of the 
evidences of beauty they perceive; he 
should have a certain experience and 
contact with the other fine arts of paint- 
ing, sketching, sculpture in a personal 
and sympathetic way; he must embody 
photographic and human perception, he 
must have the culture and understanding 
of human .emotions, and above all he 
must be above petty prejudices, prefer- 
ences, and personalities.” 

That is what the ideal salon juror 
should be but, unfortunately, seldom is, 
and cannot be so long as judges are drawn 
from the ranks of exhibitors. 

There are three main recognized pro- 
cedures for recording the jurors’ votes. 
The first is a secret ballot, usually accom- 
plished by means of an electrical relay 
system, with the judges indicating one of 
three possible votes for each print by 
pressing one of three electrical push but- 
tons mounted on a small block held in 
the hand. Each judge may vote IN, OUT, 
or HOLD. The results of this procedure 
(which comes significantly close to the 
mechanized tote board at horse tracks) 
are observed on a recording panel by 
means of colored lights or falling indi- 
cators, and thé results tabulated and re- 
corded by clerks assigned for the pur- 
pose. The result may be kept secret, but 
very seldom is, as the clerk presiding 
over the signal recording box must make 
the result known to the other clerks han- 
dling the prints, and for still other clerks 
to record on the entry form of the pho- 
tographer. The jurors themselves have 
one ear cocked for the final resultant total 
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vote on each print when it is read aloud. 

Another system consists of each juror 
indicating his vote, IN, OUT, or HOLD 
orally. While this may at first glance 
seem similar to the secret balloting, ac- 
tually it is not. Almost without exception, 
there is one juror who arrives at an 
opinion very quickly, and being most 
emphatic about his judgments, is inclined 
to influence his colleagues toward his 
opinion. One argument in favor of the 
oral method is that it leads to full dis- 
cussion of the prints, but this in turn 
often bogs down the whole business in 
extended arguments that do little more 
than provide an opportunity for the 
judges to air their opinions. 

A third system not in widespread use 
is the one employed by the Pictorial 
Photographers of America. In this sys- 
tem each judge is given a sheaf of cards 
bearing numbers from one to ten, which 
constitute the voting range. Each juror 
must assay each print by giving it a 
numerical value. A vote of 1 is the lowest 
that can be made and 10, the highest. As 
the prints appear on the easel, each judge 
holds up the card bearing the number 
of his evaluation and these numbers are 
totalled and recorded by the clerk. Prints 
receiving more than a certain total of 
votes are automatically accepted, all 
others receiving lower than a certain 
averaged figure are rejected. This system, 
which demands especial care on the part 
of the judges, is probably in disrepute be- 
cause of its simplicity and common sense. 
[Come, come, that’s hitting below the 
belt. Is nothing right with salons? This 
writer is going too far, no doubt.—The 
Editors. ] 

It takes from 6 to 16 hours, depending 
upon the volume of prints, to judge the 
average salon. The judges accord suffi- 
cient time for a thorough and well- 
considered examination of each print, and 
while it looks simple, judges are thor- 
oughly exhausted at the end of a day. 

The Pictorial Photographers of Amer- 
ica Salon was judged by Cecil B. At- 
water, ARPS, Dr. D. J. Ruzicka, FRPS, 
and Arthur S. Mawhinney, FPSA. It was 
a slow and tedious procedure and, to me, 
symptomatic of the state of contemporary 
salons. 

The hard-working committee workers 
guide prints from unjudged pile, to easel, 
to the judged piles. Small prints are 
handed to the judges for closer examina- 
tion. And so the process drones on. The 
judges raise their numbered cards, the 
clerks call out the total. vote. As the 
prints are judged they are placed in 
piles arranged according to votes. All 
prints getting more than 16 votes were 
accepted. Out of 800 prints submitted 
approximately 300 made the grade. Two 
prints received 24 votes each out of a 
possible 30, the highest total vote cast 
by the PPA judges. Forty-six prints were 
accorded honorable mention by virtue of 
having been given 20 or more votes. 

Now comes more work for the commit- 
tee. Immediately after the judging, noti- 
fication post cards are mailed to the con- 
tributors informing them of their prints’ 
fate. All the scoring records must be 
checked against each other. Then 3x9 
cards of each exhibitor and his prints 
Popular PHOTOGRAPHY 
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are made for use in the catalog. These 
cards must be checked against the entry 
forms for accuracy of spelling, etc. These 
are arranged alphabetically and checked 
three times. All other copy is readied for 
the printer, including advertising, which 
by this time has been solicited. All copy 
is sent to the printer along with invita- 
tion copy. 

One week before the exhibit opens in- 
vitations have to be mailed out and all 
arrangements made with the exhibition 
hall (in this case the Museum of Natural 
History). The pictures are hung behind 
glass, and this has to be brought out of 
storage. Materials necessary for hanging 
the prints have to be gathered together: 
This includes corner numbers, hammers, 
screwdriver, nails, glass cleaner, gauze, 
glass cutter, brads, and paste. 

Two days before the grand opening a 
voluntary gang of workers appears at the 
museum for the difficult job of hanging. 
One man is assigned to arrange the 
prints for hanging. Prints to be hung in 
the upper row are stood against the wall 
on the floor, those for the bottom row 


are laid on the floor. Meanwhile four 


men are assigned the job of cleaning the 
glass, after which the glass is placed with 
the prints on the floor resting against the 
walls. Crews of two then proceed to hang 
the prints. One places the print with its 
glass in position, and the other makes it 
fast. This is a full day’s job. In some 
salons the hanging is left entirely to the 
museum officials. 

All this leads to a gala preview to 
which distinguished guests are invited 
as well as exhibitors who happen to live 
in the vicinity of the salon. This preview 
has a party air and sometimes is accom- 
panied by refreshments. 

But if you think the opening of the 
salon is the great event towards which 
all this work has been directed you are 
mistaken. The final event, the culminat- 
ing gesture, the grand seal of accom- 
plishment accurs after the salon closes 
and the prints have been removed from 
the exhibition walls. For just before they 
are slipped into their original cartons to 
be returned to their successful owners a 
small sticker is fixed to the back of each 
print. This is the prize, the magnificent 
reward. This little sticker is the mark of 


| distinction for which the photographers 


have gone through heil and high hypo. 
When the print comes home to roost the 
photographer looks upon that sticker with 
pride and joy because it is another trophy 
added to his most treasured possessions. 


[Memo to the readers and to the salon 
world: Well, this turned out to be a rip- 


| snorting article, instead of a friendly 


closeup on all the work that goes into a 


| salon. If the judges and salonists say 


“This must mean me,” PopuLAR PHOTOG- 
RAPHY will hear from them. Definitely. Ii 
it’s possible to find anyone in the salon 
world who can read all the way through 
this little bit of raw, cutting commentary, 


| we'll let him answer next month. Mean- 


while, salonists, it 
known you. 


was nice to have 
THE EpITors. 
P.S. After all, the main thing about 
salons is the pictures. Isn't it?] 
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been held in abeyance during the War, are now 
being released for commercial use ... and COLOR 
photography is the thing. But... if it’s to be color, 
it must be properly lighted; you'll need Bardwell & 
McAlister Lights for good work. 


B & M Lighting Equipment was originally de- 
signed for color as well as black and white. Our 
engineers, in consultation with the ace camera men 
of Hollywood, have evolved a complete line of 
lights and accessories which meet every require- 
ment of the Motion Picture Industry. War produc- 
tion has developed added improvements which 
have made our spots better than ever. 


















yy The Baby Keg-Lite; 


500 or 750 Watt Spot 


THE BABY KEG-LITE (shown 
above) is a lightweight 500 or 
750 Watt spot for use as a key 
light, and for special lighting 
jobs. Sturdily built, the design 
assures low temperatures, uniform 
heat expansion and elimination 
of heat noises. All light ranges 
between a 4 degree spot and 44 
degree flood, controlled by a 
small lever from front or back. 
Fresnel type lens gives maximum 
light pick-up. Stand extends from 
4’2” to 8'6”. Total weight 25 


pounds. 





B & M Lights are efficient and noiseless. 
They operate at a low temperature and the optic- 
ally correct lenses permit full illumination with a 
smooth field which can be controlled for all re- 
quirements. They are the accepted standard for 
excellence throughout the industry. 


Place orders now for early delivery. No priori- 
ties required. 


Write for literature describing the Baby Keglite, The 
Dinky-Inkie, The Junior Spot (1000-2000 Watts), The 
Senior Spot (5000 Watts), the Single and Double 
Broads, and their accessories. Write Dept. 27-16. 


BARDWELL & McALISTER, INC. 


Designers and Manufacturers 
BOX 1310, HOLLYWOOD 28, CALIFORNIA 
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MINIATURE & HIGH SPEED CAMERAS & 
ACCESSORIES 


eica Std. Bik, Elmar F3.5, case, fil- 
; :.. .$112.50 
filter kit. 175.00 


case, filter 
. . ceeee -++ 242.00 
35 mm Robot Il Tessar F2.8 & 
ny y ssa 


case .. 136.75 

35 mm Robot r F2.8 Aerial Model & 
case ones 110.00 
4 cm Zeiss Biotar F.2 for same ... 105.00 
75 mm Zeiss Sonnar F for same (con- 
‘ine C Mounts) ° 
n F4.5 for Robot 
and Contax) ese 
ky for Summar & Hektar.. 
ocusing Zei Tessar 


all Elmar F3.5, “case 
a ILIA Summar F.2 
kit 


b 
o 
(adapt- 
tereo Viewer Unit 

oated 


coated 


le coated 
ersal Viewfinde 


p ny 

Ona= O80 
aUNCW CUPRORO> 
SQONS Bocawunys 
eoouSo SOU MoZOO 


2 case Koda 
he hood, filters & shade 
Tessar F4.5 Units 
Cooke Lens 
optional! 

yption 


NEW CAMERAS 


$205.00 


IDEAL FOR FLASH & NIGHT CLUB 
PHOTOGRAPHS 


ipled $ 39.50 
ete Units fro 209.00 UP 
Kodak Anastigmat 

202.00 
180.00 
40.00 


60.00 


No 
no 
oo 
oo 


ne 
on 
ww 
ao 
oo 


~NCOOF 
RVAWoOnu 


WN 
C&Onan 


OPA CLASS | 


} & 


140.00 


2x2 Tri-D 
Case 
2x2 Kodaslide, 150 
16 mm Zeiss Movie 
sal finde 


F1.4, 


CONWAY CAMERA CO. 


$4N. CLARK ST. CHICAGO 2, ILL. 


ler 5 : 
filters & <« 





ROOSEVELT ALBUM edited by A. J. Ezick- 
son. Published by the Knickerbocker Publish- 
ing Company, New York. Paper bound, 
Bi/qxtl, $1.25. 

Dedicated to the late President, this 
book is a fine photographic record of the 
deeds and personal characteristics that 
made Mr. Roosevelt revered, respected, 
and loved by many persons throughout 
the world. Illustrations vary from those 
of the Chief Executive carrying out the 
affairs of state to pictures of him relaxing 
at his favorite sport, fishing. The author, 
A. J. Ezickson, conducts the Press column 
in PopULAR PHOTOGRAPHY. 


COUNTRY FLAVOR by Haydn S. Pearson. 
Published by Whittlesey House, New York. 
Cloth bound, 6x9!/4, 112 pages, illustrated, 
$2.75. 

You'll like this book of farm and rural 
life essays, not because it gives you a 
chance to forget the troubles of today by 
harking back to the simple life of yester- 
day, but because it portrays, in these 
lovely, inspirational pieces on country 
life and the many finely-reproduced 
photographs the good lessons that can be 
learned from the habits and traditions of 
life on the farm only a generation ago. 
The photographs will bring a nostalgic 
pang to the country boy now living in 
the city and to the country boy who has 
remained on the farm now using scien- 
tific methods of farming. Maple syrup 
time, a plank bridge, fence mending, 
swinging a scythe, churning, the farm 
shop, salting the cattle, harness day, 
mail order time, kerosene lanterns, and 
the kitchen stove are a few of the pic- 
tures that contain the tastes, the scents, 
and the noises of the country. 


THE SECOND ANNUAL FIFTY-PRINT EX- 
HIBITION OF SPOT NEWS AND FEATURE 
PICTURES edited by Clifton C. Edom. Pub- 
lished by the University of Missouri's School 
of Journalism, Columbia, Mo. Paper bound, 
10!/ox14, 56 pages, illustrated, $1.00. 

Pictorial journalism—‘“on the thresh- 
old of a greater day”—is the story told 
in the University of Missouri Bulletin, 
dedicated to the combat photographers of 
the second World War. All photographs 
in the University’s Second Annual Fifty- 
Print Exhibition of Spot News and Fea- 
ture Pictures are accompanied by pic- 
tures of the photographers, and technical 
data such as shutter speed, lens opening, 
and kind of film and camera used. 


PRINCIPLES OF PHYSICS, VOL. 3, OPTICS, 
by Francis Weston Sears. Published by Ad- 
dison-Wesley Press, Inc., Cambridge, Mass. 
Cloth bound, 6x9, 336 pages, illustrated, $4.00. 

The author, professor of physics at 
Massachusetts Institute of Technology, 
has prepared this textbook for use in the 
two-year course in physics at M.LT. It 
is reviewed here for two reasons: first, 
it is in itself a well-organized text that 
has been carefully planned to cover the 


| subject of optics in an orderly manner; 


second; it will prove both interesting and 


instructive to the inquisitive photogra- 
pher who desires technical information 
concerning the optical phenomena en- 
countered in taking pictures. The ad- 
vanced amateur and professional will 
find, in paging through the book, a num- 
ber of chapters devoted to subjects 
briefly covered in photographic literature. 
The opening chapter, “The Nature and 
Propagation of Light,” provides a good 
starting point. This is followed by chap- 
ters on reflection and refraction, lenses 
and lens aberrations, optical instruments, 
and resolving power. Other portions of 
the book which will prove valuable to 
photographers deal with polarization, 
photometry, and color. While this volume 
has not been designed for the casual 
reader, the technically-minded individual 
who has some background of mathematics 
and elementary physics will find it a 
valuable source for further investigation 
on the subject of optics.—F.F. 


EYES OF THE WAR. A Photographic Report 
of World War II compiled and edited by 
Nat Hyman. Published by Tel-Pic Syndicate, 
Inc., New York. Cloth bound, 5!/2x8!/2, 312 
pages, illustrated, $2.28. 

This book contains 612 authentic battle 
photos by the Army, Navy, U. S. Signal 
Corps, and Press Association. While it is 
a very complete photo report of the war 
from December 7, 1941, to V-E Day, May 
8, 1945, nevertheless the type of repro- 
duction is inferior to that of most quality 
picture books. 


NEW YORK by Andreas Feininger. Published 
by Ziff-Davis Publishing Company, Chicago. 
Cloth bound, I1xl4'4, 96 pages of photo- 
graphs, $5.00. 

The spirit of New York has not yet 
and perhaps never will settle into a per- 
manent pattern. In these 96 pages of 
photographs—Andreas Feininger’s por- 
trait of a city—you feel and behold the 
restlessness of New York. In a balanced 
commingling of splendor and wretched- 
ness, of human life and lifeless stone, of 
panoramas ‘and closeups, of pictures by 
day and by dusk and by night, of people 
from everywhere seemingly paused for a 
space of time before moving on or al- 
ready on their way to somewhere else, 
New York’s passion for movement is re- 
vealed. Andreas Feininger has made 
your picture story of New York in this 
book of photographs of a magical island, 
Manhattan. It’s as though every camera 
lover could be a photographic O. Henry 
and get his own side-street rambles into 
a wonderful scrapbook. This fourth book 
by Andreas Feininger has an introduction 
by John Erskine. Jacquelyn Judge has 
written the picture text. 


SCIENCE OF THE SEVEN SEAS by Henry 
Stommel. Published by Cornell Maritime Press, 
New York. Cloth bound, 5x7!/2, 208 pages 
illustrated, $2.50. 

Everyone who has an interest in the 
strange antics of sea and sky will find 
this book with its many fine clear pho- 
tographs a fascinating introduction t0 
natural phenomena observed at sea. 
Without being technical, many of the 
things that scientists have discovered 
about the sea and sky are discussed and 
such subjects as oceanography, geophy- 
sics, hydro-dynamics, and astronomy are 
touched upon. There are physical phe- 
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MIL-O 


LENS SHADE 


FILTER KITS 


iene ae” 


"THE KIT THAT FITS" 


For Argus C2, A, Color; Bantam; Kodak 
35; Perfex; Kodak Vigilant; Rollei; Leica: 


and any other camera with lens sizes 22 to 41mm. 


LENS SHADE and = Complete 
FOUR FILTERS $8-90 


.20 Excl TAX 
Mil-O polished aluminum lens shade with set of 
31mm filters in K2 Yellow, 25A red, Kodachrome 
Haze, and Type A conversion filter in neat 
leather pouch 


Lens Shade Only for 31mm Filters $2.75 


.20 EXCISE TAX 

MOVIE LENS SHADE & TWO FILTERS 

(25mm Haze and Type A in 75 

pouch). Fits all movie cameras 45 Excise Tax 
Give Camera model when ordering from your dealer or from 


MILLER OUTCALT CO. 


267 S. Alexandria Los Angeles 4, Calif. 








ALL-METAL 
“ARAY” EASEL! 


Immediate Delivery! 


$I 47° 


Efficient, new 11” x 14” easel— 
all metal, including base! Alumi- 
num masking arms; center fram- 
ing. Perfect alignment track 
slides! Three paper guides built 
into base! Adjustable hinge holds 
frame open. Efficient, modern 
construction with all wanted 
features. 


ASK YOUR CAMERA STORE 
OR CAMERA DEPARTMENT 
Sales Agents: Arel Photo Supply 
4916 Shaw Blvd., St. Louis 10, Mo. 





|nomena in the form of waves, ocean cur- 

rents, chemistry of sea water, submarine 
| topography, and icebergs. In ocean me- 
teorology there are such things as cy- 
clones, waterspouts, clouds, winds, St. 
Elmo’s fire, and sundogs. The underwater 
photographs were made by Dr. Maurice 
Ewing of Woods Hole Oceanographic In- 
stitution. Other photographs are from the 
Yerkes Observatory and the American 
Museum of Natural History. 


RECIPES FOR CERAMIC PHOTOGRAPHY. 
Published by D. M. Campana Art Co., Chi- 
cago. Paper bound, 5!/4x734, 32 pages, illus- 
trated, $0.85. 

The formulas for ceramic photography 
contained in this booklet are well tested 
and are the fruit of many years of suc- 
cessful work and experience. The in- 
structions begin from the time you have 
the negative ‘at hand to the actual fixing 
of the picture onto the china to be per- 
manently protected from injury. The pre- 
liminary work is covered, as is material 
and equipment needed. 


THE TEACHER OF PHOTOGRAPH PAINT- 


| ING by D. M. Campana. Published by the 


D. M. Campana Art Co., Chicago. Paper 
bound, 5!/2x7'/,, 96 pages, illustrated, $0.85. 





/ORIENTALS by Ernest Rathenau. 
| by J. J. Augustin, New York. Cloth bound, 
112 pages, 8!/xI1, illustrated, $5.00. 














This book contains rules and instruc- 
tions for painting photographs, told in a 


| simple easy-to-understand manner. Some 
of the subjects covered are: information 


about the varied styles of photo painting, 
using oil colors on paper prints, materials 
needed, industrial photo painting, dye 
proofing, quantity painting in water col- 
ors, and landscape photo painting. 


Published 


In this atomic age of ours in which for- 
mulas have become so important, a new 


|formula apparently has been established 


by the publishers of photographic books: 
One photographer plus sufficiently exotic 
people and/or scenery equals one book. 
The newly published “Orientals” by Er- 
nest Rathenau, non-professional photog- 
rapher, is no exception to the rule. 
“Orientals” is a collection of portraits 
and thoughts of the peoples of India, Ma- 
laya, Bali, and China. Photographer 


' Horst, who edited the book, chose as text 


material familiar selections of literature 
from the Orient from the time of the 
fabled Marco Polo to the contemporary 
Pearl Buck. The book emerges as an ad- 
dition to that ever-growing library of 
undefinitive, unremembered photographic 
books, which are rather pleasant and 
beautiful objects to place on the coffee 
tables for one’s friends to see. Period. 
And “Orientals,” like these other books, 
has no theme. It tells no story. It evokes 
little emotional or mental response from 
the reader. There might be an excuse 
for such a loose collection of portraits if 
the photographer were sufficiently great. 
However, Rathenau shows (in this book 
at least) but a limited scope. Each pic- 
ture is much like the one before it. The 
amateur-photographer-reader may well 
ask himself if he could not do as well 
with the same models. It is certainly true 
that if “Orientals” were concerned with 
the American scene rather than the East, 


we would find it dull since so much of 
the same thing has been done better by 
others. However, since neither Rathenau 
nor his publisher claims that he is the 
world’s greatest photographer nor that 
“Orientals” is a monumental work, we 
must judge it for what it is: a pleasing 
collection of pictures with an interesting, 


Exotic beauty of Bali's legong dancers 
is caught by Rathenau for ‘Orientals." 


if familiar text. As such, it is a beautiful 
book. Its size—8'%x1ll—is_ sufficient to 
display the photographs to advantage. 
Brown ink used on good halftone plates 
has resulted in gratifyingly fine repro- 
ductions. And the layouts are interest- 
ing. The strength and weakness of 
Rathenau’s work is in its very simplicity. 
The lighting is not dramatic. The over- 
done naturalness of the poses becomes 
dull. And occasionally in his desire to tell 
the story of the East through the faces 
of people, he has picked models who are 
almost caricatures, they are so symbolic 
of the text. For most of the 24,000 pic- 
tures from which the final selection for 
“Orientals” was made, he used a Rollei- 
flex. Occasionally, when the size of the 
camera was an important factor in get- 
ting candid shots, he employed a Leica 
with an Elmar f 3.5 lens. The sun was 
his only light source, and he worked with 
neither light meter nor filter. Few pic- 
tures were done with a speed of more 
than 1/25 second.—J. J. 


Please do not send orders for books to 
POPULAR PHOTOGRAPHY. These books can 
be ordered through your local camera 
store or bookseller. 


FILTERING TIME SPEEDED 

Much time will be saved in filtering pho- 
tographic solutions if you will follow this 
plan: fold the disk of filter paper in half, 
then fold the resulting half-disk into 
quarters, then into eighths. Then open 
the paper and place it in the funnel or 
other filter holder. The fluted folds has- 
ten filtering time by tending to allow air 
to enter the bottle—Sgt. B. Guossman, 
stationed in India. 
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THE STREAMLINED METER 
THAT Gas THE 
ENTIRE COLOR SPECTRUM 


See it at your dealers, or, write for 
literature ... Weston Electrical 
Instrument Corporation, 644 
Frelinghuysen Avenue, Newark Ss, N. J. 


Spon Meter 
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CAMERAS EXTEND 
HUMAN EYESIGHT 


By ANDREW M. LAVISH 


of the results of experiments take 

place in split-seconds, cameras are 
called upon to record the scene. Without 
the camera much data, taking place too 
fast for the mind to record, would be lost 
to science, 

To facilitate the taking of high-speed 
photographs in the laboratory, engineers 
of the Westinghouse Electric Company 
are called upon to devise special equip- 
ment. As an example of their versatility 
consider two of their developments. 


[' the research laboratory where some 


Photographs of flying bullets can be 
made with millionth-second X-ray tubes. 


One is designed to take X-ray photos 
at ultra-high speeds. A special X-ray tube 
developed for this purpose permits tak- 
ing X-ray photographs in a millionth of 
a second. So efficient is this tube that 
still photos can be taken of a speeding 
bullet passing through a block of wood. 
Through studies of this sort, better am- 
munition needed for modern warfare can 
be made. 

The other equipment was designed to 
study an electric arc in a glass tube. In 


Auxiliary shutter is fitted outside 
camera, permits |/10,000-sec. exposures, 


effect it is an auxiliary shutter of giant 
proportions and consists of a revolving 
disk with a small slit at the edge. Mounted 
inside of the camera in front of the lens, 
the disk revolves rapidly. The slit passes 
in front of the lens in 1/10,000th of a sec- 
ond. This short exposure is necessary to 
photograph the intense glare of the flash- 
ing electric arc. Photographs of this type 
are used to learn more about lightning 
arrestors that protect power lines.—pe 
134 


New Color Printing Process 


Speeds Print Production 


NEW COLOR printing process avail- 

able early in 1946 for the amateur 
and commercial photographer which will 
make possible the production of one full 
color print every ten minutes, and which 
cuts two-thirds to three-quarters from 
the time required for the fastest wash- 
off relief method of color printing, was 
recently announced by the Eastman Ko- 
dak Company at a meeting of the Roches- 
ter Technical Section of the Photographic 
Society of America. 

The new process, called the Kodak Dye 
Transfer Color Process, utilizes the prin- 
ciple of dye transfer from matrices made 
from color separation negatives. However, 
every step in the process—from the mak- 
ing of the color separation negatives to 
the transfer of the dye from the matrix 
to the paper—has been improved over 
former matrix color printing methods so 
that the entire process takes only a frac- 
tion of the time heretofore required. 

Any photographer owning a contact 
printer, or, preferably, an enlarger, will, 
with this new process, be able to produce 
from color transparencies of any kind or 
miniature or sheet film a full color print 
in less than an hour and a half—exclud- 
ing negative and print drying time— 
from the moment he begins making color 
separation negatives. 

Repetitive color prints—which with this 
process maintain an unusually high stan- 
dard of equality—can be turned out on 
the average of one every ten minutes 
once the matrices are made. 

This new color printing process was 
described as having the following advan- 
tages over wash-off relief methods of 
printing. It will give better quality prints; 
offers improved color saturation; has 
greater ease of control; requires less than 
one-third as much time to make the first 
print and less than one-eighth as much 
time to produce successive prints; its 
dyes are faster to light; and it lowers 
labor costs—from the commercial pho- 
tographic standpoint—since it tremen- 
dously increases the number of prints a 
workman can produce in a given period 
of time. 

Control processes for enhancing the 
quality of the color prints were also said 
to be made easier. By means of various 
steps the color balance of a picture can 
easily be controlled, contrast may be in- 
creased or reduced, and the finished 
prints can be very easily spotted and 
retouched. 

At the present time, it was stated, ma- 
terials required for the process are not 
available. However, the company believes 
that shortly after the first of the year it 
may be able to provide the necessary 
materials. At that time users will be able 
to buy all the required chemicals in a 
complete kit, plus sets of replacement 
dyes, and necessary developers. A quart 
of the dyes used in the process is suffi- 
cient to make about thirty 8x10-inch full 
color prints on paper. 

The speed and improved quality with 
which color print making is possible with 


the new technique are directly attributed 
to a new and improved method of making 
separation negatives, changes in the pro- 
duction, and registering of matrices by 
means of which the dyes are transferred 
to the paper, and faster dyes which are 
absorbed more rapidly by the printing 
paper. 

The method by which color separation 
negatives are made from color transpar- 
encies has been simplified—and a more 
uniform quality has been insured—by the 
discovery of methods which can be put 
down in cook-book fashion so that when 
you do this, and follow with this, you get 
that result. 

The production of matrices—which can 
be made to give prints up to 16x20 
inches—has been speeded up by the elim- 
ination of several time-consuming opera- 
tions in previous processes. This new 
method of matrix production leaves the 
silver image of the picture on the matrix 
instead of bleaching it out, and thus 
greatly facilitates the registering of the 
three primary color images one atop the 
other. It also eliminates the fixing bath 
and the long washing period previously 
required. 

This registry of matrices takes place 
in the new process before the matrices 
are dyed and the image is transferred to 
the print. The step is accomplished by 
placing the matrices on a sheet of glass, 
setting them in register, and then trim- 
ming two common edges of the films so 
that whenever those edges are again 
matched the three images will be in per- 
fect alignment. 

The method by which the dye-images 
on the matrices are transferred, in proper 
register, from the matrices to the paper 
is one of the outstanding advancements 
in the new process. For this step a trans- 
fer “blanket” is used. The blanket is made 
of a translucent waterproof material, 
generally resembling light celluloid but 
of a different composition, which is 
hinged to a board much like a page in a 
book. On the blanket, to which the ma- 
trices adhere firmly, are mounted several 
disks against which the trimmed matrices 
are aligned. When the blanket is lifted 
the matrix is placed in position, the blan- 
ket is lowered until it lies just above 
the surface of the paper, and then the 
final contact between the matrix and 
paper is produced by a single sweep of a 
rubber print roller. 

With former matrix-method color 
printing processes, the fime required to 
transfer the dye from the matrix to the 
paper averaged from ten to thirty min- 
utes per matrix. The new method, how- 
ever, requires—as a result of the new 
dyes and more absorbent printing paper 
used—only two to four minutes for an 
equivalent step. 

A high rate of print production is pos- 
sible with this new color printing process, 
inasmuch as matrices re-immersed in dye 
after use are completely ready for sub- 
sequent print making by the time the 
first print is finished.—Pe 
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Mail Orders Filled Promptly 


Now Available, Press, Prof., Roll 
Film Cameras—Enlargers 35mm to 
4x5 

FLASH EQUIPMENT 
King Sol, 6” reflector 
King Sol, 6” 
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eed Graphic & 
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EXPOSURE METERS & DARK ROOM 
EQUIPMENT 
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G.E. Exposure Meter 
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SIMON BROS? 


144 Elmora Ave., Dept. R-2, Elizabeth 2, N. J. 


{1 reel each} 
**Molly Moo Cow and the Indians’”’ 
**Molly Moo Cow and Robinson 
Crusoe” 
Moo Cow and Rip Van 
Winkle” 
“Molly Moo Cow and the 
Butterflies” 
“Toonerville Trolley” 
“Toonerville Picnic” 
“Trolley Ahoy” 
“Bold King Cole” 
““Neptune’s Nonsense” 
“Cupid Gets His Man” 
“It’s A Greek Life” 
“The Goose That Laid the 
Golden Eggs” 
“A Waif’s Welcome” 
LOUIS JORDAN and HIS BAND 
{8 subjects—1 reel each} 
“Fuzzy Wurzy “Rocco Blues” 
“Hep Cat Serenade” 
“Toot That Trumpet” 
“Ration Blues” 
Send for catalogue listing many other short 
subjects, musicals, cartoons, serials, and 
16mm. sound. 


“Molly 


“Swing-Time Jamboree” 
“Big City Blues” 
““Moo Cow Boogie’” 


features—all in 





Exclusive World-wide Distributors 





COMMONWEALTH PICTURES 
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729 Seventh Ave., New York, N. Y. 


NEW KENT SHORT COURSE SET 
Scheduling of the fifth annual Short 
Course in News Photography April 3-6, 
1946, at Kent State University (Kent, 
Ohio) is announced by Alfred A. Crowell, 
acting head of the school of journalism. 

Competition in pictorial and news pic- 
tures and a meeting of the Newspaper 
Photographers Association of America 
will accompany the short course which 


| has not been held since 1941 because of 


the war. 

“Photography—Postwar” will be the 
theme with emphasis on war experiences, 
the postwar news camera, and color in 


| news photography, Crowell declared. 


“News photographers this year will be 
especially interested,” he said, “in hear- 
ing speeches with demonstrations by au- 
thorities on the many technical advances 
made since the war began.” 


BLAME ATOM IN FILM FOGGING 
The test explosion of the atomic bomb at 
Los Alamos, N. M., is suspected of having 
caused fogging of photographic film at 
the Rochester, N. Y., plant of the East- 
man Kodak Company, according to 
Thomas J. Hargrave, president of East- 
man. Rochester is 1,500 miles from the 
site of the atomic bomb test. 

Film in the Eastman company’s stocks 
had shown a tendency to become spotty 
several weeks after the explosion in New 
Mexico, Hargrave said, without any other 
apparent explanation. 

Dr. Chauncey Guy Suits, director of the 
General Electric research laboratories, in 
discussing the phenomenon, said it was 
quife possible that dust particles in the 
air, or the air itself, had been radioac- 
tivated by the explosion and that this 
could have brought about the fogging of 
film in Rochester. 





"Ski Girl,"’ the January cover picture, 
was taken by Madison Lacey, a Holly- 
wood professional photographer. Miss 
Rhonda Fleming was his model, posing 
before a 4x5 Graphic camera with a 6!/- 
inch f 4.5 Zeiss Tessar lens. Without filter 
or lighting aids, Lacey exposed 1/35 sec- 
ond at f 14 on Eastman Kodachrome Pro- 
fessional film, daylight type. 


Here's the 
EYE-AID 
that will help you 

inal 
photographic 


“| 


Any photographic work that 
calls for close imspection can 
be done with greater speed, 
ease and accuracy by wear- 
ing a Magni-Focuser —the 
binocular eye-loop. Enables 
you to see objects greatly magnified with the 
clarity and comfort of normal vision. Pris- 
matic lenses relieve eye-strain. Fits over regu- 
lar eye glasses. Allows free use of both hands. 
Ideal for examining negatives and transpar- 
encies, enlarging, color work, retouching, 
etc. Sold by dealers in photographic sup- 
plies and opticians. If your dealer cannot sup- 
ply you, write for literature. Edroy Products 
Co., 480 Lexington Avenue, New York 17. 


MAGNI-FOCUSER 


Binocular Eye Loop 


oo oe oe ee oe ee ee ee ee ee ee ee eee 








AUTHORIZED DEALER FOR 


Pavelle 
COLOR PRINTS 


offering... 
@ HIGH QUALITY PRINTS 


@ 3" x 42" ENLARGEMENTS AT 
ONLY $1.00, INCLUDING MOUNT 


@ 7 DAY SERVICE 
Mode from 35 mm and Bantom Transparencies 


CATER 
EXCH 


‘ei-lom > 7-b4.,1°)) 12 —) Aer 
NEWARK 2, NEW JERSEY 














vq/) COMPLETE § 
SETS ONLY 

Send any size Photo, Neg- 

ative or Snapshot and res 

ceive a_ complete set 0 

20 envelopes and double- 

match 

your photo. E > 

AN ACTUAL HIGHGLOSS 

mw PHOTOGRAPH. Your photo 

@ returned unharmed. Send 

only $1.00, 
PHOTO SPECIALTY CO. 


38W.33rdSt.,Dept.176,NewYorkl 





Movie Camera Titler 
Adjustable to ANY 8-16 
mm. camera, Affords all 
professional title effects 
with precision iracy. 
Horizontal or Vertical 

Title area up 

by 12”, Com- 

e with lens, light 

and lens holders. 

$16.00 Prepaid-Post- 
paid. (Tax Included.) 


CAMERACRAFTS i ovidence Som t | 











Popular PHOTOGRAPHY 








t.176,NewYorkl 


January, 1946 


ANNOUNCING 


A% * 


TRIPOD 


li 


HEAD 








Here’s the tripod head you have 
been waiting for. It’s built with 
all the accuracy and fine finish of 
precision war-time production.... 
Pans a full 360 degrees horizontally 
and 155 degrees vertically. Follows 
action smoothly. Tilts forward to 
beyond the vertical position. Locks 
in any position with a simple twist 


of a lever. All steel parts are 
chrome plated. The Swing Tilt 
tripod head will be a compliment 
to any camera from 35 mm. to 5 x 7. 
See the Swing Tilt at your dealer— 
if he hasn't received his stock of 
Swing Tilt heads yet—Write us and 
we'll see that he is supplied. Retail 
price $7.95 plus tax. 


DAVIDSON MANUFACTURING CO. 5142 ALHAMBRA AVE. LOS ANGELES 32, CALIF., U.S.A 





TRIPOD 


Another 
Jones-Wells 
achievement! 
90° angle head 
extends from 29 
inch to 62 inch 
working levels. 
Easily adjusted 
center post, extra 
sturdy triple leg 
brace, cast alum- 
inum and brass. 
Non-slipping. 
At your deal- 
er's now! 


* 
JONES-WELLS CO. 


LOS ANGELES + CALIFORNIA 





WANTED 


5000 ORIGINAL 
STEREOS 


Kodachrome or Ansco Color 
(Transparencies Only) 


If you own a regular matched 
lens stereo camera, such as the 
Heidoscope, you can earn good 
money by taking stereos in 
color. 


Scenic shots, points of interest, 


trees, flowers, etc., wanted. 


Let us know what make stereo 


camera you have and we will 


send you a complete list of sub- 


jects desired. 


RADEX 
Seaboard Building 
1328 W. 6th Street 
Los Angeles 14, Calif. 











Magazines 
(Continued from page 58) 


have mentioned that after 24 missions, he 
found himself in the embarrassing posi- 
tion of having his plane disintegrating 
under him as he was 25,000 feet over the 
middle of Germany. By making a free 
fall of 18,000 feet and opening his chute 
just before reaching the ground, he man- 
aged to avoid capture, although the rest 
of the crew was immediately interned. 
For a week he evaded the enemy in the 
Bremen-Hamburg area and was finally 
caught by German secret police while at- 
tempting to board a neutral ship in Ham- 
burg Harbor. He was thrown in solitary 
confinement for two weeks “because he 
couldn’t keep his big mouth shut”. Then, 
after exhausting interrogation, sent to a 
P.W. Camp for allied flying officers on the 
shores of the Baltic. After eight months 
“in the bag” the camp was released by the 
Russian advance troops in May of this 
year. Bob invested his first two weeks of 
freedom in helping the Russians set up a 
military government before being flown 
to France. 
* * * 

At a recent Life magazine photogra- 
phers’ meeting at the Waldorf-Astoria, 
E.iot ELIsoron proved that his ambitions 
are not confined to the photographic field. 
Chicken served at the dinner bore the 
proud name on the menu “Chicken a la 
Elisofon.” Eliot himself supervised its 
preparation in the Waldorf-Astoria’s 
kitchen. When the photographers spied 
the credit line on the menu, sarcastic 
criticism was quick to come. But when 
Eliot wasn’t looking they had to admit 
that it was almost—not quite but almost 

-as good as ordinary chicken. 
* * * 

In our fight for recognition, via the 
credit line, sometimes we are not success- 
ful. For the first time, Simon and Schus- 
ter omitted the photographer’s credit line. 
General Marshall’s portrait on the cover 
of his book Report to the Nation was 
made by PuitippE HAtsmMan. The Army 
just didn’t want to have any other name 
on the cover. 

And sometimes we are too successful 
as in the case of the November issue of 
The Woman. The cover was credited to 
Hau ReiFrr, who wants us to tender his 
thanks to Art Director Roggeri. Hal 
would also like to know who did shoot 
the cover as he never saw it before. 

* * * 

Martin Munxacsi’s book, Fool’s Ap- 
prentice, has reached its third printing. 
Excellent reviews are still coming in. 
Louis Bromfield wrote “vivid and ab- 
sorbing.” Benjamin de Casseres says 
“original and delightful.” One of the 
most interesting things about the book 
is the visual quality of Munkacsi’s writ- 
ing. Many critics attribute the original- 
ity and preciseness of his images to the 
fact that the author is also a photogra- 
pher. Our congratulations to you, Mar- 
tin. 

* « * 

RatpH Crane, SMP member in Holly- 
wood, was shooting Romanoff’s restau- 
rant for Life recently. He arranged a 
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. FEDERAL TAX INCLUMED 


Compare the features of this waterproof 
watch with those costing $$$ more! 

Sweep second hand, shock-resistant, non- 
magnetic, 17 jewel precision tested move- 
ment, unbreakable crystal, waterproof 
chrome-steel case + = See 


LADIES’ WATERPROOF, 
smaller size. 39-50 


Shipped Postpaid U. S. and Overseas 
10 Day Money Back Guarantee. 
MAIL ORDERS FILLED PROMPTLY 


FEDERAL Wares 


41 MAIDEN LANE~ NEW YORK 7, N. Y. 








New -- TONZALL 


THE 3 MINUTE SEPIA TONER 
FOR ALL PHOTOGRAPHIC PAPERS 
© Simple to use 
© Does not soften emulsion 


¢ NO DISAGREEABLE 
ODOR! 


© ONLY ONE SOLUTION 
NECESSARY! 
© For wet or dry prints 


© USE ON CONTACT or EN- 
LARGING PAPER! 


© Will not stain hands or trays 


© Use at all temperatures 60° 
to 90° F. 


SOLD ONLY THROUGH DEALERS 
FULL QT. $1.75 


A Product of 


BRAUN LABORATORIES 


PHILADELPHIA 7, PA. 
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The RAY SCHOOLS 


PROFESSIONAL PHOTOGRAPHY 
COURSES to meet the new trends in 
Business. All phases of advertising, 
promotional, and portrait work. Class- 
room work in Lighting. Operation of 
Cameras, Developing, Retouching, En- 
larging, and Finishing. Tinting, Copying 
and Airbrush included. Training undef 
G.l. bill available. Personal training, 
individual advancement, finest equip- 
ment. Day and Evening classes. 

Entrances, any Monday in Jan. or Feb. 
116 S. Michigan Bvd., Dept. 71, Chicago 





DEVELOPED 

35MM ond ENLARGED $1.25 
d ur ex- 

FILMS ®2": 3° 





osure roll to us. 

You'll get professional fine grain developing vapct 
ated to prevent scratching, with each good exposure 
enlarged to 314x414 We do not use automatic oF 
mass production machinery but each negative is give" 
individual attention. 18 exposure roll * 2 

Full size 4x6 enlargements from 8 exposure roll, en 
NOTICE—We have a fresh supply of film on hand for 
your 35 MM camera at no increase in price. 


Eight exposure films for snapshots now available. 
UNIVERSAL PHOTO SERVICE, Box 612A, LaCrosse, W's. 
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NOW you can get 35mm. film of 
PRE-WAR QUALITY 


PANCHROMOSA (anii-halo) 


PERS A fast speed film noted for its high color 
emulsion sensitivity, its wide latitude and fine-grain- 
ABLE : iness. The emulsion is so balanced that with- 
out a filter it gives a correct tone rendering. 
OLUTION 
rints ik EE OR, a PANCHROMOSA MICROGRAIN (anti-halo) 
hl EN- ae ne CH ~ Exceptional fine graininess and perfectly 
. * . 3 l a ll 1 . . . 
deerbers balanced sensitivity to all colors distinguish 


ratures 60° r : this extraordinary film. In speed it is slower 


than Panchromosa. 
1H DEALERS 
1.75 





THE GEVAERT COMPANY OF AMERICA, INC. 


ae , Executive and Sales Offices 

JOLS \ 423 West 55th Street, New York 19 
BRAS Manufacturing Division: Williamstown, Mass. 
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rg ) et Los Angeles: 6372 Santa Monica Blvd. 
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Camera Case Heavy? 











Fotocase with 
4 x Speed 
Graphic and 
holders in 


place. 


Extremely Light-Weight — Durable and Rugged! 


Size inside dimensions: 6” wide, 9” high, 
18” long. Weighs 16 oz.!! Made of a 
structural plastic —strong, will stand lots 
of abuse -is several pounds lighter than 
other camera carrying cases. Aircraft cam- 
lock fasteners securely lock the lid—are 
positive, simple, trouble-free. 
10-day Money-back Guarantee-if not fully 
satisfled, return the case, and your money 
will be refunded. 
It’s the answer to a busy 
photographer's prayer. 
money order or check 


$975 | 
ent with order 


PRODUCT SALES CO. 


911 Garfield Bidg., 


Postage prepaid if 





Los Angeles 14, California 





Get the new Modelco Fotocase 
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still life picture of an entire dinner on 
the restaurant patio. The chef prepared 
a dinner that would have cost well over 
ten dollars—Manhattans, caviar, turtle 
soup, trout, squab, salad, dessert, and 
coffee. You can guess what Ralph was 
thinking and the chef must have guessed 
too, for he invited Ralph to enjoy the 
meal. 

Ralph had just begun to shoot when 


a helper holding a floodlight for him | 


slipped and a shower of glass covered 
the table—not missing a dish. 

“That was the end of a perfect day,” 
writes Ralph, “as I had made it a point 
not to eat that night before taking the 
pictures.” 

* 

Netson Morris was doing a story on 
juvenile delinquency. He was shooting 
from a tenement rooftop and wanted a 
bunch of kids playing cards on a nearby 
roof to spark the shot. He saw about 


* * 


| five youngsters three houses down and 


yelled, “Hey, if you guys would like to 
earn two bits apiece, come up to this 
roof.” He pointed to the location he 
wanted to shoot. 

The kids dashed around the block. 
The easy-money news spread en route. 
Thirty kids emerged and looked hope- 
fully at Nelse. 

“My Gawsh, I'll go broke,” he said. “ 
can only use five of you.” 

This was the signal for wholesale riot- 
ing, every man fighting for his two-bit 
modeling job. Nelse, an opportunist, 
photographed the brawl and got a better 
picture than he could have set up, even 
at a dollar a head. 


* * * 


Not many of us get to fill the ambi- 
tion of a lifetime. But Dave EIsENDRATH 
is an exception. 
dustrial story in South Carolina, Dave 
wanted some elevated shots. 
on a big crane that ran all around the 
plant. Suddenly the crane operator was 
called away. Before leaving he ex- 





While shooting an in- | 


He climbed | 


plained the operation of the crane to | 


Dave: “Here,” he said. “When you want 
to go this way, you pull this, and push 
this, and twist this.” Dave listened care- 
fully and the next time he wanted to go 
up, he blithely started to do all the pull- 
ing and pushing and twisting—and do- 
ing it right. The foreman of the plant 
called up from below in wild amazement 
to Dave and said “Say, have you ever 
operated a crane before? You look like 
you have done it all your life.” Dave 
just laughed and operated—all week long. 
“All the levers,” he confides, “were la- 
beled.” 


* * * 


After covering all wars of the ’30s and 


| °40s, Ropert Capa told his friends in Paris 


that there was only one more war story 
he wanted to shoot—and this was the 
most important one. He was in a bar 
with two photographer friends, enjoy- 


| ing his brief vacation when a PRO offi- 


cer rushed in to ask him to cover a 
highly interesting event. Capa _ said 
proudly: “No pictures. I’m drinking.” 
The officer then looked at JoHNNy FLOREA. 
Johnny couldn’t be proud. “Im 
drinking. No pictures,’ he announced. 


less 


' But Ratpu Morse jumped to his feet and 































“AutoVac 


(pat. APPLIED FOR) 





The FAULTLESS “AUTC 
VAC” . scientifically 
designed . . . made en 
tirely of metal . . . elim+ 
nates hypo-ridden wotes 
through advanced type of 
siphon. Available in two 
sizes: 20” diameter and 
24” diameter. Tested and 
approved by Chicago 
School of Photography. 
LIST PRICE, 


#0 INCH sie_9] 550 


Plus $1.63 Tox 
poy PRICE, 


Se ST ue 


Plus $2.09 Tox 


orndtecu PHOTO SALES 


General Offices: 320 West Ohio Street, Chicago 10, Illinois 
1637 Pacific Avenue, Dallas 











Distributed by: Raygram, N. Y. — Craig, Los Angeles — 
Hodkinson, Tor. — Western Photo Electrical, Vancouver 











COATED LENSES 


Are setting new standards of per- 
formance for discriminating workers. 
Acra-Coating can bring to YOUR 


lens equipment new— 


e@ Freedom From Ghost and Flare 
e Color Fidelity 
@ Shadow Detail and Contrast 


© Increase in Speed 


ACRA INSTRUMENTS 
6063 Sunset Bivd. 
Hollywood 28, California 








SPEED-EZ-EL 


Simplifies your 


ENLARGING 


STURDY—ALL METAL 
NO ADJUSTMENTS 


Compact—for any position on em 
larger base. Increases composi- 
tion possibilities of Ane *"h nega- 
tive. WIRE mn 
without eye a. 

DEALERS or sent ae ie pe 
with order. 


A. J. GANZ CO. (Dept. PP-35), 8 
112 N. Hayworth Ave., Includes Excise Tax 
Hollywood’ 36, Calif. 















EXCLUSIVE 35 MM VALUE 


85¢ 


18 exp. 55¢ 


36 exp. rolls Exc. Univex fine grain proc’d 
and enlarged to brilliant 3'/4x4'/2 glossy. 
Fresh reloads 50c, 18 exp. 35c. Send 


your films with return postage to 
Box 677, Grand Centre! 








STUDIO 35 P. O., NEW YORK ciTY 
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Developed over the past several years by an 
organization specializing in photo reconnais- 
sance equipment for the Armed Forces. This 
film processing unit incorporates features 


never before available to the commercial 





photographer. See your dealer, or write for 


illustrated folder. 


















Light-tight 
in the 





* Features 


1 — Daylight processing of 
cut or roll film in standard 
film hangers and reels. 


2—Capacity 12 to 16 
standard 4x5 or 5x7 cut 
film hangers — 4 to 8 
standard roll film reels. 
3— No handling of film 
between loading and 
drying. 

4 — Light-tight 


tainer 


film 
automatically 


cone 
self- 


stainless 
bottom 
light-tight container permit solu- 
tions to enter and drain freely. 
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This Remarkable New Film Processing System 


filling and self-emptying 
through light-tight grids in 
base — no measuring or 
pouring of solutions. 
5—Close fitting floating 
covers provide long life 
solution storage in process- 
ing tanks. 

6 — Constructed through. 
out of black molded plastic 
and stainless steel. 

7 — Ideal for 
processing. 


color film 





28 CLINTON ST, @ 


HUDSON, OHIO 
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BARGAINS 


BY PHOTOGRAPHIC 
BLOOCOM’S VALUES 


TRADE-IN DEPT. 


Speed Graphic 244x314, F4.5 
Super Ikonta B, 2.8 Tessa! 
Super Ikonta ¢ 3 
Leica ¢ 3 


THE HOUSE 
OF 


Pre Viewer 
O Glass Beaded tripod screen 
ilbs T10 500 w. 3.50-750 w 
Write for Free Castle Movie Catalog 
, 8 mm., SOc pr.—16 mm 80c pr 
xte 8S 1 ie reggie « $27.50 
Splicer, $3.50—Rewinds, $4.50 pr. 
FILTERS AND SUNSHADES (Ali Sizes) SOc up 
DeJur V« tile Enl 4x3! cond, (no le 
Sunray Art 2 1 < (new 
Pri it f ‘ 
i itact Pri 
Adj Fil 
Deluxe ( 
Metal Tri 
Academy at 
Metal Print W 
Wea Rot 
12”x29" 
Arkay Flat 
12”"x17” 


Fleetri« 
$14.50 
Cher € le tric Ir 
$22.50; 14”x20”.... 
MARSHALL OIL COLOR SETS 
$1.00—$2.00—$3.75—$4.90 
Kalart Com; Pa e Flashgun 
chronizer Flast 
er (6" Refi 


“Deluxe Rangefinde 
get Bulb Adapters, 59c (Bult 


LET US SUPPLY YOUR NEEDS 
Films—Paper—Chemicals—Supplies 


BLOOM'S 


1657 Main St. 
Springfield 3, 
Mass. 














Cuts developing and fixing time. Hydrant 
pressure keeps film in constant gentle motion. 
Fits any size or type of film tank. Has ad- 
justable balance spring — adjusted to fit any 
weight of water up to quart. Hose 
attachment fits any faucet 


one 
Users everywhere report quicker handling — 


better results. See it today at your photo 
dealer’s— or write direet for literature. 


HIGHLAND ENGINEERING COMPANY 


1742 Berkeley Street, Santa Monica, California 








followed the officer. Several days later 
he returned from the highly interesting 
assignment—beaming. He was the only 
magazine photographer to _ shoot 
signing of the armistice at Reims— 
which for Capa was to be his long- 
awaited final war assignment. 
* oo * 

Jerry CooKE reports having witnessed 
the following stirring episode: A smart 
battalian of soldiers marched across New 


York’s 7th Avenue to Sheridan Square, | 


each GI grasping a shiny new Speed 
Graphic in his right hand. Led by a 
bright-looking young sergeant, the men 
marched in double 
middle of the Square, then formed a large 
semi-circle in front of General Sheridan’s 
statue. When the men were in position 
the sergeant cried “Ready!” and every 
camera was lifted to every right eye. 
“Aim!” barked the sergeant. Bellows 
were racked and shutters cocked. “Fire!” 
and every shutter snapped. Mission ac- 
complished, the company about-faced and 
took a ten minute break for coffee and 
cheesecake. 
* * * 

Short (and true) dialogue between a 
photographer (who shall be here name- 
less) and an editor (who shall be here 
nameless) — 

Editor: “I want good sharp pictures 
today.” 

Photographer: “Don’t worry, I’m using 
Eastman’s special sharp film today.” 

Editor: “That’s fine.” 

* * *& 

Radiogram—to the SMP this week.— 
“If I'm not mistaken this must be the 
time of the Society’s first birthday stop 
Congratulations best wishes and regards 
from Berlin.” 

Hans Knorr, Correspondent, Colliers. 
* * * 

Wide are his travels and much has he 
seen, this SMP’er from France. T/Sgt. 
Rocer Coster, who came to this country 
through Spain, Portugal, and Brazil after 
serving in the French Army, has de- 
servedly enjoyed Victory more than the 
average photographer. He shot V-E Day 
in Paris, and at 6 P. M., he flew to Lon- 
don to celebrate in Picadilly Circus. V-J 
Day found him celebrating in New York. 

x a * 

The perils of a photographer’s life are 
not seen in YLLA’s finished “portraits.” 
She was recently assigned to photograph 
the gibbon family and their new arrival 
at the Bronx Zoo. Ylla picked a fine 
sunny day and had just finished the job 


when the nervous mama gibbon grabbed | 


the film and made for the trees. By the 
time she was convinced that film is not 
food for gibbons, all that remained were 
some thoroughly chewed scraps of film. 
Another trip was arranged. Ylla plus 
the still unphotographed gibbon family 


plus a member of the Zoo staff were sud- | 


denly marooned on the monkey island 
when their equipment boat drifted from 
its mooring. After three hours the 
stranded party was rescued, but by then 
it was too overcast for shooting. The 
third trip was successful. And just to 
show that there were no strained feel- 
ings on the part of his family, papa gib- 
bon leaped on Yila’s back.— fe 


the | 
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ROLL FILM 


Highspeed Panchromatic 
8 Exposures 


Approximate Speed 50 Weston 


in 5 Popular Sizes 
Fits All Standard Cameras 


NOW AVAILABLE 


2%, %3 Ve Specify 1-20 
2%,x3% * 
22x44 “ 
2%2%x4%4 ™ 
Vest Pocket ‘“ 


Mail orders not accepted for 
less than 3 rolls. No C.0.D.’s. 


Please include 10¢ for postage 
and handling charges. 


War Surplus Film 





| VISUAL ART PUBLICATIONS 


140 W. 42nd ST., NEW YORK 18, N..Y¥. 








Garland Dark Room 
Ventilators 
NEW AND IMPROVED 

50 CFM 


LIGHT BLOCKS +] 9-0 
GARLAND Mig. Co. 


701 Copley Rd. 
AKRON 2, OHIO 





DOWN TOWN WEW YORK HEADQUARTERS FOR EVERYTHING) 


PHOTOGRAPHIC 


Limited Suppl 
2x2 Slide nee 
$13.50 up. 





EXCHANGE 
ORIGINATORS 
SINCE 


Write us on your camera & 
equipment requirements—we 
may be able to help you. 


NEW YORK CAMERA EXCHANGE 


116 FULTON ST. NEW YORK CITY 


NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS ( C-2 & C-3) 
and KODAK EKTRA Cameras! 


For ground-glass focusing and clus® 
up work. 


A | 

>, InvesTiGate SPEED-0-COPY ropa! 

J C#s WRITE FOR FREE F OLDER to 
anova, PAUL SHULL... 


240 S. UNION AVE. (Devt. 1-PP) LOS ANGELES 26. CAL. 
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FREE ! 


LIGHTING DATA SHEET No. 1 
by Jacob Deschin 


With Deschin’s description of the Photospot 
lighting technique. Shows character studies 
by John Muller, and Orlin of Valentino 
Sarra — illustrates by actual photographs 
where subjects, lights and cameras were 
placed. Tells the complete story of the 
Fresnel Photospot—its accessories, uses for 
black & white, color, motion pictures, flash, 
etc. Use coupon to get your free copy today! 


Manufactured by 


Display Stage Lighting 


COMPANY 


417 €. 61st street 
NEW YORK 21,WN. y. 







Man-Sized Unconditionally Guaranteed 


All Purpose “Professional” 







THE PROFESSIONAL SPOTLIGHT Bi 


AT A DOWN-TO-EARTH PRICE / 


Wide Range Focus-Clear Field-Soft Edge 
for Stills-Movies-Kodachrome-Spot Flash © 


HOTOSPO 


Your Pictures Better 


12” High, 91/2” Long 


COMPLETE WITH 6” FRESNEL LENS 
TAKES 300, 500, 750 WATT LAMPS 


“lam using your lights in my studio, and find them equal and in some ways superior 


to lights of four times their price," writes Paul Salzman of Huntingdon Park, Calif., 


one of many thousands of enthusiastic Photospot owners. 


This spotlight’s reserve power, exceptional flexibility, and finger-tip control make it 
vary the spot to subtly highlight any 


easy for you to light from any angle 
create your 


desired part of the subject . . . cast soft or sharp shadows at will... 
picture in light, before the shutter is snapped. 


Experiment with the Photospot, and you will achieve lighting balances that reveal new 
dimensions in your pictures. No other spotlight offers these vital features for so little 
money! Don't let the price fool you — compare these features regardless of cost, and 


order your Photospot today! 


COMPARE THESE FEATURES 


@ Takes 300-500-750 watt, Kodachrome and Flash lamps 

@ Focuses from 1’ spot to 6’ flood at 5’ distance 

@ Projects perfectly clear, uniform soft-edge field 

@ Focuses to give soft or sharp shadows at will 

@ Strong welded steel body, complete 4-way ventilation 

@ Swivels in every direction on spring tension pivots 

@ Hinged front permits wide flooding, handy relamping 

@ Cool bakelite knobs for focusing and: tilting 

@ Yoke fits table base, tripod, adjustable light stand 

@ 10’ Underwriters’ approved asbestos cord and switch 

@ Permanent baked black wrinkle finish 

@ Valuable, inexpensive accessories include diffuser, 
framing masks, experimental color filter kit 















pepe STAGE LIGHTING COMPANY 
East 61st Street, New York 21,N. Y 


Please send 
me the followi i 
your expense and you wie Selena If not fully satisfied 


’ 
und my money, may return them within five — 


[} Send me 

g Send me Fresnel Photospot(s) ot $14 95 

L] Send me wd watt lamp(s) at $2.35 

O Send ane Adjustable three section Stand(s) at $5 95 


Mel 
ellobeam spun gloss diffuser(s) at 75¢ 


Prepay shipment in U S.A @ check or mo: order f. ‘ total 
, ney ° $ 


0 Ship Express C.0.D. | enclos 


NAME shipping charges collect, \ ae ° i 
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PLEASURE AND 


IMPROVE YOUR 
SKILL — STUDY 
AT HOME 


Whether you 
wish to make a 
career of photo- 
Y graphy or want 
to gain additional skillas an amateur, 
the American School of Photography 
offers practical basic training, which 
requires only spare time study. 
With proper aptitude and application, this 
Course should provide you with a fundamental 
background which may open the door to val- 
uable professional experience . . . or add fasci- 
nation and zest to your hobby. 
OLD ESTABLISHED SCHOOL. Backed by years 
of experience, our training covers every phase 
of Modern Photography through spare time 
study at home. Basic photographic principles 
are taught by inspiring “‘learn-by-doing”’ meth- 
od, step-by-step, under the supervision of a 
qualified instructor. | 
GET FREE BOOKLET! Send cou- 
pon today for free booklet, ‘‘Op- 
portunities in Modern Photog- 
raphy,’’ and full particulars. 


AMERICAN SCHOOL oF PHOTOGRAPHY £ 
1315 S. Michigan Ave. Dept. 2261 
Chicago 5, Illinois 


B&J PRESS CAME 


AMERICAN SCHOOL OF PHOTOGRAPHY 

1315 S. Michigan Ave., Dept. 2261, Chicago 5, I. 
Please send me without obligation your free booklet, 
“Opportunities in Mode Photography,’’ and full par- 
ticulars 


x 





Press 
(Continued from page 58) 


for a change when they cornered him on 
deck for interviews and pictures. Camp- 
bell ended the interview abruptly when 
he spied Transportation Corps WAC ap- 
proaching with bottles of milk. Camp- 
bell is now in civilian clothes. 

* * *« 
NTERNATIONAL News Photos has 
announced the appointment of Harry 

J. Coleman as chief of the San Francisco 
bureau. Coleman, a veteran newspaper 





Acme 


Ray Platnick, USCG, former New York 
newspaper photographer and winner of the 
Navy's best picture award during an exhi- 
bition at the National Press Club, Wash- 
ington, D. C., is congratulated by Adm. 
William D. Leahy, as Mrs. Platnick looks 
on. Prize-winning photo was titled "Cof- 
fee for Tired Conquerors of Eniwetok." 
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EJELIFA RESEARCH CORP. 


225 W. 34th ST., NEW YORK 1, N. Y. 











AS CAMERAS AND 
PHOTO EQUIPMENT 
BECOMES AVAILABLE 
“SEE SCHAEFFER 
FIRST FOR THE FINEST” 


Schaeffer is an authorized dealer for 
all of the following manufacturers 
of quality photographic equipment 
and supplies: 

Eastman—Ansco— 

Bell & Howell—Ampro— 
Defender—Argus— 
Graflex—Revere— 

Bausch & Lomb—Burke & James— 
Leica—Zeiss— 

General Electric—W eston— 
and many others. 

Your inquiries regarding paescquette 


equipment and supplies will receive our 
prompt attention. Write today! 


PHOTO-EQUIPMENT 
Bought «x Sold « Exchanged 
Write to Dept. PH-13 


COMPANY 


HENRY R. HERING, 
89 HALSEY STREET 


NEWARK 2, NEW sersev@gy 


INC. 


PRES. 











artist and photographer, is credited with 
inaugurating many innovations in the 
photographic coverage of news assign- 
ments. He enlisted from San Francisco 
in World War I and emerged as a captain 
assigned to the photographic staff of the 
Corps of Engineers. His book, Give Us a 
Little Smile, Baby, was a best seller sev- 
eral years ago. 
* + * 


ERSISTENCY is a grand old virtue 

in the seething news picture profes- 
sion. Ask Freddie Klein, New York Mir- 
ror photographer, about it and he'll 
probably say: “You’ve got to have persis- 
tency, or else—no pictures!” It all started 
at 4 am. one recent morning, when the 
Mirror’s lobster shift editor told Freddie: 
“Hop down to the Nut Club in the Village 
—I don’t know where they get those 
screwy names—and get Elliott Roose- 
velt’s picture. They’re giving him a party 
on account of it being his first day out 
of uniform. Tell him I sent you and 
don’t come back without the picture.” 
Now, from here, Freddie takes up the 
narrative: “I get down there and find the 
place full of people and everybody is 
happy,” said Freddie. “I ask someone 
which is Elliott Roosevelt and _ he’s 
pointed out to me. He’s there with the 
missus and a lot of others. So I saun- 
ter over and tell Elliott how it is, and at 
first he says no soap. But I stick, and I 
says: ‘Look, General, maybe some other 
cameraman is hanging around, and like as 
not will snap your picture, and won’t do 
you or your wife justice, how’ll that look 
for me with the editor who said I was not 


LAST OFFERING 


Due to termination of our surplus stocks 
contract with the government, we offer, 
while it lasts, a close-out bargain price on 
Uitra-Speed Pan. 35mm. film (Weston speed: 
100), packed by us in metal can on camera 
spool— 


100 $#50 


FEET 
FOR ONLY 
Satisfaction guaranteed or money refunded. 


Prompt shipment. Mail order today with 
remittance to: 


PARKO COMPANY 


NUNN BUILDING AMARILLO, TEXAS 


POSTPAID 








35mm 
ROLLS 


DEVELOPED FREE 


Pay only for what you get. 36 Exp.—1l1 Print each 
—$1.00. 18 Exp.—1 Print each—60c. Additional 
prints 4c each. If less than 25 negatives are good, 
we issue 4c credit per print. Enlarged to 31%4x4*%, 
with Photo-Electric Eye. Velox paper only. _Re- 
prints 4c each. High class work guaranteed. D.K. 
20 Fine Grain Developing. Prompt Service. SAVD 
MONEY. Send roll and $1.00 today. (Or sent 
C.0.D. plus postage.) Send for free mail bag and 
price list. GUARANTEED RELOADS. No Better 

ork at Any Price — Over 25 Years’ Experience. 


MINIPIX LABORATORIES 


P. O. Box 1144, DEPT. 21 CHICAGO 90, ILL. 


Cepyright 1982, Minipiz Laboratories 
—— 














° ' 
35 MM BULK FILM 
EASTMAN... DUPONT ...ANSCO 
25 ft. $1.00 100 ft. 3.50 
Guaranteed Reloaded Cartridges (36 exp.) 50¢ 
each. 3 for $1.25. We supply Cartridges. Mail 
orders promptly filled, POSTPAID, 


MINIATURE FILM SUPPLY CO. OF HOLLYWOOD 





1732 Courtney Ave. Hollywood, 46, Calif. 
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to come back without that picture? How 
about coming to our studios, where I can 
take a good shot?’ So he says ‘All right,’ 
and so does Mrs. Roosevelt, and they 
come out where my jalopy is standing. 
It’s a 1936 and it has two broken springs 
and needs tightening, and I apologize, but 
Elliott smiles, says, ‘Let’s get in,’ and the 
Roosevelts come on to the Mirror. After 
I get the pictures, I ask Elliott and his 
wife if I can drive them to the Waldorf- 
Astoria where they’re staying, and he 
says, ‘May as well try it again.’ And they 
did. Later, Elliott autographed one of the 
pictures of himself and his wife for 
Freddie. On it he wrote: ‘To Freddie 
Klein: We don’t know how you found us, 
but we’re glad you did.’ Signed, Faye 
Emerson Roosevelt and Elliott Roosevelt.” 
* ok k 
‘NEORGE W. HEALY, JR., managing 
editor of the New Orleans Times-Pi- 
cayune and chairman of the Associated 
Press Managing Editors’ Association 
which conducts the AP newsphoto con- 
test, believes that wartime photographic 
handicaps deferred rather than halted 
marked advances in pictorial journalism. 
Tomorrow’s good news pictures, he pre- 
dicts will be more significant, with im- 
provements in cameras and in film created 
to meet the demands of war, and advances 
in transmitting equipment should insure 
a higher quality picture from distant 
points. . . . “But more important than 
physical developments in the camera fac- 
tories and in the darkrooms,” he em- 
phasized, “will be the quality of service 
available from returning cameramen. Be- 
cause fine combat photographers have 
given him a graphic picture of the war, 
the average American will not be satis- 
fied by canned ‘mugs’ After the war. He’ll 
remember how he got action straight 
from the front, under trying conditions, 
and he’ll expect his newspaper to give 
him action straight from the scene of 
news during peacetime.” He confidently 
predicts that journalism’s big picture 
parade will be on soon now that war is 
at an end. 
* * * 
ANHATTAN news photographers 
are preparing to welcome back into 
their ranks one of their long-absent pals 
Sgt. George Meyer, of Richmond Hill, 
Long Island, who entered the army in 
1941. Meyer, with the 166th Signal Photo 
Company in Germany, will be discharged 
from service under the point system 
Landing with the invasion forces shortly 
after D-Day, Meyer photoed his way 
through France, Belgium and into Ger- 
many. He received two citations for his 
work under fire. Meyer has been a mem- 
ber of the New York Press Photographers 
Association many years. 
* a * 
Pps Photographer Mate Ray Plat- 
4 nick of Roosevelt, Long Island, for- 
rly PM staff cameraman, was a. mem- 
ber of a rescue plane which picked up 
nine tuna fishermen from a sinking boat 
ff the Mexican coast. Flying from the 
U.S. Coast Guard Air Station, San Diego, 
Calif, in a huge air sea rescue plane, 
to a point more than 550 miles down be- 
ow the Mexican border, Chief Platnick 
located the 63-foot tuna boat submerged 
January, 1946 
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GIFTS FOR FRIENDS OR YOURSELF 


Each one of these selections from the complete Amfile line has all the char- 
acteristics of the perfect gift, not only for Christmas, but the year around— 
durability, utility, reasonable cost and plenty of eye appeal. 

Look for Amfiles at your favorite store. 


nour mies OER VETI ES 
compact personal . , Ss 
file for important : : : 


recipes 


bonds, tax ae . < : z & j NEW ; 
a _ 3 4 Be ee Wl . 


eg ai iggnes 3 ie EDITION 


maroon, $1.95. 








A gayly colored bindin 
to a_ sophistica eel album. 
k Par er mounts, pl 


ze $1.75; 8 x 10”, $2.50; 11 x 14”, $3.50. 








und in pin seal simulated leather. Blue, 
ve n, maroon or black $1.00. 
No. 100 (illustrated) has separate div ns for 
51 slides. 
No. 100-B holds up to 300 slides. 
MOVIE REEL FILES—Same binding and colors 
as Slide Files. BABY BOOK—lIvory grained Duraleather bind- 
No. 600 holds nine 200-ft. 8 mm reels, $1.50. ing. Acetate protected frames for 2 portraits. 
No. 800 holds nine 400-ft. 8 mm reels, $1.95. Space for baby’s birth, name, ancestry, gifts, 
No. 700 holds seven 400-ft. 16 mm reels, $1.95. clippings and prints. Pink or blue. 5 x 7", 





FOLDING FRAMES Acetate covered openings 
+t pictures. Choice of 5 colors. In Dura- 


her, 5 x 


protec 
leat 


$2.50; 8 x 10”, $3.75. 
BRIDE BOOK—lIvory grained Duraleat her bit nd- 








ing. Acetate - s for : 2 por aits, 
Space for br pa nam ifts 
honeymoon prin et and clipping $3 x — $2. 50; 
8 x 10”, $3.75. 
NEW ALBUM Dis- 
nective for home or 


isiness use. One of 
nost attractive al- 
bums made. Lays flat 
when open. 50 
removable black 
mounts. Metal 
ring binding. 
Green, black, 
maroon or blue, 
4x 11% 
7”, $2.00; 8 x 10”, $3.00. 








QUALITY GIFTS & FILING SPECIALTIES FOR 75 YRS. 
1667 Duane Bivd. - - Kankakee, Ill. 
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Printing and enlarging 
of matchless quality 


Now for the first time you can obtain 
by mail Custom Developing, Printing 
and Enlarging which will mreet your 
most exacting requirements. Each 
order will receive the personal atten- 
tion of expert technicians. Special care 
is taken to follow all corrections and 
cropping instructions. 


For those interested in personal in- 
struction in Modern Photographic Art, 
individual courses can be arranged at 
your convenience—for beginning ama- 
teurs and for advanced students. Com- 
pletely equipped studios and dark 
rooms are available for your use by 
appointment. All types of model 
services can be arranged. 


Write for complete information re- 
garding the new salon of modern 


John Edgar 


SALON OF MODERN PHOTOGRAPHY 
8616 Sunset Bivd., Hollywood 46, Cal. 
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in the sea. A landing was effected 
nearby and the nine hungry and shiver- 
ing fishermen clambered aboard and the 
seaplane headed back to San Diego, 
thereby completing a round trip of 1,100 
miles. None of the fishermen suffered ill 
effects but bemoaned the fact that they 
had lost their $100,000 boat with 5 tons of 
tuna aboard. 
* * * 

RESIDENT TRUMAN got behind a 

movie camera for the familiar re- 
quest: “One More” on his front lawn in 
Independence, Mo. Proving himself the 
photographer’s friend, the President es- 
tablished the “One More Club” and is its 








Acme 
Turn about is fair play, so the much 
photographed President Truman tries his 
hand at focusing a press camera during a 
recent visit to Tiptonville, Tenn. Press 
photographers who accompanied him are, 
from left: Webber Hall, Movietone News; 
John Rous, Associated Press Photos; 
George Skadding, Life; Truman; Charles 
Corte, Acme Newspictures; and Arthur 











UTILITARIAN 


STUDIO 
LIGHT 


STANDS 


Side Arm Stands, 
wh 
Spherical 
Reflector 

500, 750, 

1000, 2000, 

5000 watt. 


Slide and side arm 
equipped with switch 
and cable. Counter- 
weights provide easy 
adjustability to light. 
Moves on casters. 
Overall height up to 
10-11’; higher or lower 
by special request. 
ORDERS FROM INDIVID- 


UAL PHOTOGRAPHERS 
NOW BEING FILLED. 





Write for C: talog A, 


480 Lexington Ave., New York 17, N.Y. 











Scott of International News Photos. 





greatest booster. All during the western 
trip, he explained that, to keep in good 
standing, a member, whether he is presi- 
dent, governor, general, admiral or any 
well-known official, always asks for the 
“one more” shot, and then remains at ease 
while the cameras click. “You photogra- 
phers work harder than the President of 
the United States” he declared to the 
bevy of cameramen accompanying him on 
the trip. The “hard workers” on the 
Truman trip included George Skadding, 
Life; Harry Hall, Associated Press Photos; 
Charles Corte, Acme Newspictures; F. I. 
Thompson, International News Photos. 
a a 
LL proceeds received by the Asso- 
ciated Press from use of the photo- 
graph of Marines raising the American 
flag on Mt. Suribachi on Iwo Jima have 
been presented to the Navy Relief 
Society. 
co + * 
Ww AP Photographer J. E. Kal- 
shoven of the New Orleans bureau 
and reporter Joseph C. Goodwin motored 
into “Bloody Smith County,” Miss., re- 
cently to cover a murder hearing they 
were warned by nearby member papers 
that strangers had been known to be 
roughly treated by the isolated sandhill 
country. Kalshoven and Goodwin were 
the only newsmen at the hearing. Mem- 
bers of the Jones family and the Sullivan 
family who crowded the tiny courtroom 
were awed by Kal’s flashbulbs. They had 
never seen them before and were quite 
startled when the bulbs popped. When 
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Sullivan was led to the center seat on the 
judge’s bench so that he could “hear 
everything that goes on,” one of the spec- 
tators said aloud: “that fellow is sending 
all this to the newspapers outside.” 
“Yeah,” said one of the Sullivan boys 
from Sullivan Hollow, “he must have a ra- 
dio right there under that judge’s bench.” 
* * * 
HOTOGRAPHERS often tell their 
subjects to “watch the birdie,” but 
one news photographer took an unusu- 
ally long time watching the birdie him- 
self. Arthur Jarvis, Philadelphia Record 
staffer, learned that one of his neighbors 
maintains a sanctuary in the rear of his 
home. For nearly three hours Jarvis sat 
in the kitchen of his neighbor’s home, 
his camera poised on the windowsill. 
Jarvis wanted to snap the season’s (last 
spring’s) first robin. At last robin red- 
breast arrived, and Jarvis got his picture. 
* * * 
DISAPPOINTED reader wrote to 
the Washington Post that he didn’t 
see General Eisenhower in the big pa- 
rade there and that all he saw was 
“crews of camermen—everywhere—hid- 
ing him from the thousands who had 
waited so long to see him.” He asked: 
“Can’t they sit in trees or hang from 
rope ladders suspended from bombers?” 
To which, one of the photographers who 
covered the event aptly replied: “What 
about the people who couldn’t get to 
Washington, could only see ‘Ike’ via 
newspaper pictures and newsreels?” 


NLY a few days before he was to 
receive a discharge from the Navy, 
Cedric Parker, former Madison (Wis.) 
Capital Times photographer, was injured 
when a booby trap detonator exploded as 
he was dismantling equipment at Wil- 
liamsburg, Va., naval base. In France 
his work included finding and disman- 
tling scores of land mines and booby 
traps. He came back without a scratch, 
and has been an instructor in land inva- 
sion tactics for several months. Hospi- 
talization will delay his discharge sev- 
eral weeks. 
a + * 
ANHATTAN vignette: A pair of 
news photographers, Sam Mellor 
of the New York Post, and Jules Geller 
of the Brooklyn Eagle, were standing 
outside Brooklyn Supreme Court build- 
ing, minding their own business, when a 
drunk approached them, put a foot on 
one of their camera cases, and blurted: 
“Wanna make some money?” “Scram!” 
yelled the photogs in unison. “All right, 
if you don’t wanna shine my shoes, the 
hell with you,” mumbled the staggering 
gent as he made off. 
* * + 
HEN Admiral William F. Halsey’s 
Third Fleet was steaming west to- 
ward Tokyo Bay and the final surrender 
of Japan, all units were ordered united 
into a single giant task force in battle 
array. It was the first time that all the 
great carriers, battleships, cruisers, and 
destroyers had been concentrated within 


visual range. The units moved along in 
tight formation as photographic planes 
soared overhead after Admiral Halsey 
flashed the code phrase: “Execute opera- 
tion snapshot!” The tough fleet had had 
its picture took. 
* ~ * 
HE Chicago Tribune is one step near- 
er its goal of spot news coverage in 
color photography. Its photographers re- 
cently delivered dry transparencies to 
the engravers within one hour from the 
time they returned from an assignment. 
The cameramen, Robert MacKay and 
Augie May, covered a huge grain elevator 
fire, rushed their Ansco Color sheet film 
back to the news photo lab at 9:40, put 
them through the 13-step development 
process, and handed completed transpar- 
encies to the engravers at 10:40. Engrav- 
ers completed the making of the four 
color plates in a little more than nine 
hours; the full-page color reproduction 
ran in the November 1, 1945 issue. 
* * * 
EWSPAPER publishers are finding 
other use for the talents of good 
news photographers. On the New York 
News, Joseph Costa, veteran news photo 
staffer, has become technical advisor and 
has been placed in charge of all photo- 
graphic activities in the newly formed 
sales promotion department. Among his 
duties will be the making of sound color 
motion pictures and Kodachrome slide 
presentations for use by the advertising 
department.—_™ 
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® By means of a revolutionary new processing 
technique Bigelow processing corrects for under 
and over exposure to an extent hitherto consid- 
ered impossible—at lower cost than regular’ film, 
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INDOOR, OUTDOOR and a combination (Du-ALL) 
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Prices of the above film include processing. 
California buyers please include sales tax. 
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CMASTER’S 
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instantly and totally deletes unwanted 


sections, objects, backgrounds, etc., on 
any kind of photo paper or negative. No 
more etching or opaqueing. Applied to 
the finished dry print or negative. Will 
not stain or discolor. Ideal for makihg 
vignettes, montage, putting white border 
on prints, removes fog, developing stain 
and abrasion. 

UNTIL NOW THIS ERADICATOR WAS AVAIL- 
ABLE ONLY TO AIRCRAFT FACTORIES, U. S. 
NAVY YARDS AND CONCERNS WORKING 

ON WAR CONTRACTS, 
USED BY LEADING INDUSTRIAL AND AD- 
VERTISING PHOTOGRAPHERS. 


PRIORITY NO LONGER REQUIRED 


If your dealer cannot supply you send $2.00 
for solution ready to use. 
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Drag in a Garden 
(Continued from page 33) 


In the eighties and nineties A. F. 
Bishop of New Haven, Connecticut, made 
a specialty of stills and action photo- 
graphs of the New York, New Haven, and 
Hartford Railroad. His speed shots, now 
eagerly sought after by librarians and 


historians, are among the earliest action 





aie Lucius Beebe is caught in the 
act of taking one of the many “high iron" 
shots that will be found in his new book. 


photographs of their kind. His pictures 
are easily identified by the presence, in 
the foreground, of his wife waving a 
handkerchief, apparently at the approach- 
ing engineer but actually to establish a 
point of focus. Bishop was the first 
photographer on record to contact fire- 
men in advance and receive their assur- 
ance of cooperation in the matter of 
smoke exhaust. 

Contemporary railroad photographers 
are several in number and include R. H. 
Kindig of Denver, a specialist in Denver 
and Rio Grande Western material; Gerald 
Best of San Francisco, an expert in the 
California field; and H. W. Pontin of Alls- 
ton, Massachusetts, whose interest is in 
Canadian and New England railroads. 

The credit lines of Otto Perry of Den- 
ver and Paul Stringham of Peoria, IIli- 
nois, are familiar to readers of Trains and 
Railroad Magazine. Incidentally, good 
contacts for railroad fans and photog- 
raphers are made through the free col- 


which conducts a “Trading Post” column 
and “Photographic Column” monthly. 
The conventions regarding railroad 
photography are, to the amazement of the 
uninitiated, approximately as rigid as 








those governing the unities of classic 

French drama or the ceremonial depiction 

of the sacred volcano Fujiyama. They are 
| almost inviolable and any deviation from 
| their limitations is the occasion for mer- 
| ciless criticism from rail fans, historians, 
| and fellow rail photographers. Almost all 
| contemporary railroad photographs fall 
into one of two categories: action shots of 
| moving trains and story-telling studies of 





lectors’ columns of Railroad Magazine, | 
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rolling stock. 
Almost limitless latitude of imagination 
is tolerated by railroad aficionados in the 





GLOSSARY OF RAILROAD 
SLANG 


The earthy language of the rail- 
road man is as full of color as his life. 
His words, born of history and le- 
gend, are tinged with the romance of 
both. Following are but a few of the 
terms heard every day in the res- 
taurants and hotels, roundhouses, 
and railroad yards where gather the 
descendants of Casey Jones: 
boomer, a migratory railroad worker 
bump, to take the turn of another 

workman by right of seniority 
combine, a passenger coach with a 

baggage or freight compartment 
| consist, the make-up and type of cars 
in a freight or passenger train 
cornfield meet, a head-on collision of 
trains 
cowcatcher, an inclined frame in 
front of the locomotive for throw- 
ing off obstructions | 
| crummy, a caboose, other names in 
rail jargon for which are: shack, | 
bedhouse, way car, bouncer, brains 
car, chariot 
deadhead, to ride on a pass 
delayer, train dispatcher 
drag, a slow freight 
flimsy, the actyal, written copy of 
train orders 
garden, a freight yard 
highball, a clearance or clear signal 
meaning: go ahead—the track is 
yours. To highball a train or “ball 
the jack” is to drive at accelerated 
speed 
high iron, the main line or high 
speed tracks of a railroad 
hog, an engine or locomotive, so that 
an engineer becomes a hogger, hog 
mauler, or hoghead 
| hog law, the Federal regulation pro- 
| hibiting train crews from working 

longer than sixteen hours at a 

stretch 
hotbox, a journal box on a railroad 

| car overheated by friction 

| Johnson Bar, the reverse gear lever 

of a locomotive 

reefer, a ventilated refrigerator car 

ride the rods, to ride on the under- 
bracings of a freight car 

short-tail, a non-union man 
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shack, brakeman, each freight train 
conventionally has three: head 
shack, swing shack, and rear shack 

tallow pot, the fireman 

varnish train, a passenger train, so 
called from the elaborate paint jobs 
on old-time passenger cars 

yard goat, switching engine 


installations, yards, motive power, and | 








latter of these fields, but their require- 
Ments in the province of train photo- 
graphs are somewhat more exacting than 
those of the most devoted follower of, say, 
Spanish bull ring technique or the fabri- 
Cation of mint juleps. Train shots must 
Include the entire length of the train 
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enjoying the finest in photography the moment materials are released. 
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Write today for complete information. AS 
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Set Screw Type The viewing 
Also Available angles of the 
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cal black coating inside to absorb undesired 
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filter disk. 
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| consist—that 


is, they must show the 
make-up of a train from the locomotive 
pilot to the markers on the last car, be it 
caboose or observation Pullman. In rare 
instances train pictures may be truncated 
by scenic obstructions or a curve in the 
right of way, but in such cases the train 
must curve away from, never toward, the 
photographer. 

The classic school of train photogra- 
phers insists that action shots be taken 
from the right hand or driver’s side of the 
locomotive because the power reverse 
gear, essential to control of the train’s 
speed, direction, and tractive force, is 
located on this side. The more indexes of 
speed and action, such as smoke and 
steam exhaust, dust, and flying flags on 
the smoke box, the better, of course, the 
picture. Generally speaking, suburban or 
pastoral backgrounds are more suitable 
than industrial settings where objects not 
concerned with railroading may obtrude 
themselves on the visual consciousness of 
the observer. 

A recitation of these generally observed 
limitations is made, not so much as a com- 
mentary on the abundant whimsey of the 
railroad fan and historian as an explana- 
tion of why good train shots are rare and 
their obtaining a matter of exhaustive 
patience and labor. These conventions, 
superadded to the difficulty of being at 
the right place for the right train making 
the right speed, showing smoke, and run- 
ning head on or at least obliquely into the 
sun at early morning or late afternoon in 
order to get highlights on the rod assem- 
bly of the locomotive, make perfection 


| comparatively rationed. 


My personal estimate is that one in ten 
action shots is publishable, and I have, in 
order to obtain a single picture (the 
Super Chief, triple-headed with two 
steam helper locomotives and a Diesel- 
electric road engine working steam on an 
upgrade in the Raton Pass) made three 
trips to Colorado. Simply, the Super 
Chief runs only ten times a month, runs 
over this particular grade only at dawn, 
and is powered by this particular engine 
combination only on this stretch of track. 
The photograph is obtainable but half a 
dozen times during the longest light days 
in June and is even then subject to 
weather conditions and the state of fire- 
box combustion in two separate locomo- 
tives. 

An automobile is practically a prere- 
quisite of railroad action photography, as 
most terrains are distant and difficult of 
access, and it is often desirable to follow 
the right of way, pacing a train to obtain 
multiple exposures. I use a 4x5 Model 
B Folmer Graflex, with a Number 33 
Kodak Anastigmat f 4.5 lens, and Kodak 


| Super-XX film. My associate in railroad 


photography, C. M. Clegg, uses a Kodak 
Medalist with a Kodak Ektar f 3.5, 100 
mm lens. A Speed Graphic is carried as 
a spare. Usual speed for trains moving 
up to seventy miles an hour is 1/400 sec- 
ond with no action shots slower than 
1/200. These speeds will serve to stop the 
side rods and rod assemblies of locomo- 
tives at almost any speed from the con- 
ventional three-quarters head on angle. 
Color film in train shots is not particu- | 
larly desirable because of its speed limi- 
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tations and the fact that most trains are 
black and white. 

One word of advice: In some communi- 
tics there are smoke abatement regula- 
tions, and in all circumstances the pres- 
ence of smoke exhaust in locomotives in- 
dicates poor combustion and faulty firing. 
Therefore, when firemen see a photogra- 
pher shooting them, they abate their 
smoke. The best technique is to contact 
a fireman at a station or water stop and 
advise him of your presence on the right 
asking for smoke and promising 
him a print of his train if you get it. Usu- 
ally he will be cooperative. Most advan- 
tageous shots are made on a stiff grade 
where an engineer has to work steam or 
where a train is gathering speed upon 
emerging from yards or during switching 
operations, 


[Although Who’s Who In America 
lists Lucius Beebe as a “journalist,” the 
title scarcely describes this Harvard 
graduate whose name has become syn- 
onymous with the fashionable and luxuri- 
ous world. Mr. Beebe’s career has been 
that of critic of poetry, gourmet, fashion 
dictator, and finally photographer of 
trains. He now writes “Stage Asides” 
and other features for the New York 
Herald Tribune. A member of the Food 
and Wine Society of America and author 
of Snoot If You Must, Mr. Beebe has 
already produced three picture books 
dealing with railroads. They are: High 
Iron, High Liners, and Trains in Transi- 
tion. A fourth, Highball, from which the 
accompanying pictures were taken, is 
being published by D. Appleton-Century. 

Mr. Beebe writes us: “It is my perhaps 
defective notion that I am a sort of his- 
torian, concentrating on the American 
legend. My heart lies west of the Missis- 
and my idea of fun is a month in 
the hill towns of the California Sierras or 
the Nevada desert. , Recently I spent such 
a month working on a photographic his- 
tory of the Virginia and Truckee Railroad 

Nevada, some shots from which are 
included in Highball. 

“Specialization is, of course, necessary 
inany field of history nowadays and rail- 
roading happens by choice and accident 
of preference to be mine. I undertook to 
learn photography simply because the 
action shots of trains in the available 
railroad magazines were not as good as I 
wanted to see them. I’ve never in my life 
taken a picture of a dog, a house, or a 
person. In the past year, however, I’ve 
travelled perhaps 25,000 miles for railroad 
photographs and have, on occasion, gone 
west several times for a single shot I 
ted. 

“Railroad fans are all crazy as bedbugs. 
Including the photograph collectors, still 
and action, the juice fans who like elec- 
tric trains, the model rail fans, the histo- 
na memorabilia collectors, and nuts 
who just plain ride trains for the fun of 
t, there are generally estimated to be 
it a million ferrophiles. Very few 

are railroad men, who generally 

king, are frequently hostile to any- 

from the outside who is interested 

their business. They seem to regard it 
“sa mystery or at least a closed corpora- 
ho The Editors.] 
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The best gift is a good picture—and 
the best picture is a COLOR picture 

. especially if it is one of YOU—or 
something personally associated with 
you. Yes—personal photos are al- 
ways interesting and personal COLOR 
photos are irresistible. 


Best of all—YOU can be the artist! 
With ROEHRIG TRUE-TONE Oil Photo 
Colors you can finish every picture 
you take in color—easily and so IN- 
EXPENSIVELY. You can build up a 
whole new photo collection in gor- 
geous, natural colors. 


Fascinate Your Friends with... 
“MAGIC OF COLOR” 
Give them ROEHRIG Color Photos—made by you! 


Have one of your favorite photographs 
enlarged, color it yourself and pre- 
sent it to someone who means a lot to 
you. 


By following the simple directions you 
can learn to use ROEHRIG True-Tone 
Colors in no time—no fuss or bother— 
after you have completed a few pic- 
tures you will be so fascinated you 
will want to color every picture you 
take from now one—and even dig out 
the best of your old negatives and do 
them over, too! 





‘GoldE Manufacturing Co. Dept. E, 1222 W. Madison St. Chicago, 7, Illinois 


ROEHRIG the finest phofo colors your money can buy GET A SET NOW! 


See the handsome ROEHRIG sets at your dealers—they include full range 
of colors for every purpose. Summer and Winter Khaki and Navy Blue are 
also available (but not included in sets). Replacement tubes -readily 
available. Be sure to specify matte or semi-matte paper when ordering 
prints to be used for hand coloring with ROEHRIG. 

Buy ROEHRIG Colors—and you will know 

what it means to say—““COLOR IS MAGIC” 


Sold at All Reliable Dealers. Request Booklet “P” 
THIS COMPLETE SET WITH Say ROEHRIG Tested TRUE- 
FULL INSTRUCTIONS Included TONE Colors, when you see your 







dealer or write for descriptive folder. 


00 
Postage 


ne No C. O. D. Orders. 
For prices in Canada, censult your 
Canadian Dealer. 


ROEHRIG-BIELENBERG (CO. 
39 Henry St, Brooklyn 2, N. Y. 


CANADIAN REPRESENTATIVE 
W. E. BOOTH CO., LTD. 


12 Mercer St. 480 Lagauchetiere St. W. 
TORONTO MONTREAL 


ROEHRIG for TRUE COLOR.. SINCE 1912! 
AND LIGHT 


BLOWER COOLED | “Weici 1001 


NU-MANUMATIC 
SLIDE PROJECTOR 


UILT-IN forced air cool- 

ing and heat filter permit 
use of 300 watt lamp. Pro- 
jected pictures are brighter. 
Precious slides are safer. 


















qd----- 


At Your 


Desler Ask also about the Filmatic 


As 
Triple-Purpose Slidefilm Projector 
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VANLAR MIRACLE SWITCH 


a new development in foot switches 


Economical to operate—safer to use—eliminates 
eye strain—money back guarantee. 

It is an ordinary foot switch when either 
receptacle When both receptacles are 
used with photo floods you get regular lighting. 
Step on the pedal and presto! Four times the 
power flashes through each flood light, bril- 
liantly illuminating the subject. Step off the 
yedal, ordinary light again. Flood lights last 
_eaeee Ab of hours when using the “Miracle” 
Switch. 

Warplant reports 10,000 photographs taken 
over a per iod of four years using same two flood 
lamps with “ Miracle’ Switch. 

Attractively finished in black and 
mounted on wood ompletely 
mediate use. Operdtes on Af 
switch alone $8.50 

We offer a special combination of two re- 
flectors, completely wired for immediate use 
with the “Miracle Switch” plus the “Miracle 
Switch” itself for $16.00 

Send check or money 
Specify Serie I 
rustructions 


is used 


silver 
wired for im- 


or DC. Cost of 


order with your order. 
Immediate delivery with full 


VANLAR PRODUCTS 
NORTHPORT, L.1., N.Y. 











HERE ’TiS! 


It’s back—the YANKEE 
ADJUSTABLE 
r perfect development of all 


to No. 


TANK, famous f¢ 
roll films from 35 mm. 
Highest quality 
fected by heat, 


There are no metal parts to corrode, nothing 
order. Split second reel adjust 


Absolutely 


four sacle acteniele- ie 


to get out ol 
ment. t proof! 
cover, adjustable reel, and 
agitator. Packed in an attractive box this tank 


makes an ideal gift 


with each tank. List price $3.35 plus excise tax. | 


See your dealer or write 


WINDMAN BROTHERS 


3325 Union Pacific Ave.,Los Angeles 23, Calif. 


' 
ROLL KILM | 


116 (24% x4). 
black Bakelite that’s unaf- 
moisture or photo chemicals. 


Consists of only 


tructions enclosed 


‘The Photographie 
Year 


(Continued from page 70) 


| it. Several were disappointed by an 
overcast, and the best results appear to 
| have been those obtained by No. 7 
| Photographic Wing of the Royal Cana- 
| dian Air Force, who photographed it 
| from aircraft. Direct pictures were made 
| of the corona on panchromatic and infra- 
red film at 17,000 feet, and of the flash 
spectrum at 26,000 and 34,000 feet. This 
| is the highest altitude from which an 
eclipse has been photographed. 

Some very interesting color photo- 

| graphs, both motion picture and still, 
| were shown during the year by Condit, 
of the Kodak Research Laboratories. 
Using time lapse equipment, he was able 
| to photograph the whole sky through the 
whole day, and even through the night, 
and the results are of much interest from 
the meteorological point of view, since 
they show cloud generation and change. 
| The pictures were made in a Ciné-Kodak 
Special pointed up at a plane mirror 
which was reflecting the image of the 
sky in a silvered hemisphere. 
In the report on progress for 1944, we 
were able to mention the million-volt X- 
ray machines, of which many were in 
use, and even the two-million volt ma- 
chine which was entering the picture. 
Things have gone up since then, for we 
now read of the betatron at the Uni- 
versity of Illinois, operating at twenty 
million volts. It is the beta ray—or elec- 
tron—analogue of the cyclotron, giving 
a beam of electrons instead of protons. 
This beam could presumably be used 
directly for therapy, or to produce X- 
rays of great penetrating power. Men- 
tion has also been made in the scienti- 
fic literature of the design of a 100- 
million volt apparatus. Much further 
work has been done with high-speed 
radiography using X-ray exposures of 
the order of one millionth of a second, 
by Slack, at Westinghouse, and the 
Frankford Arsenal. Ballistic studies 
were of particular interest. 
Some more uses of photography in 
solving some of the engineering prob- 
lems of the war have been disclosed. In 
particular, high-speed photography has 
been highly praised. According to the 
| Air Technical Service Command, high- 
speed motion pictures saved six months 
of trial and error in determining why a 
machine gun firing pin lagged 1/2000 of 
a second. They showed that if the wheels 
of a B-29 could be set in motion before 
| striking the ground the wear on the tires 
would be materially reduced. They are 
stated to have shown what substances in 
hydraulic fluids were ignited when a 
fuel line was hit by incendiary bullets. 
A particularly interesting high-speed 
camera was developed by the Bell Lab- 
oratories as the ribbon frame camera, 
primarily to study the behavior of rockets 
during the early part of their flight. The 
| shutter mechanism, which is the feature 

of main interest, consists of two con- 

centric drums with slots, the outer with 
| five and the inner with four, rotated in 


| 
' the same direction, but the outer at 24 


QIRECT- COLOR * 


‘2X’ FROM 
35MM 
g23 75C 


Contact or Enlarged From Any Size Koda- 
chrome or Ansco Color Transparency; on the 
New Direct Printing, True Rendition Color 
Materials. Minimum Order $1.50. 7 Day 
Service. 

CONTAC T—2'4 x 3%, $1.00; 

34 x 4V4, $1.50; 4x 5, $2.00 
ENLARGEMENTS—5 x 7, $3.00; 8x 10, 
5.75 
A truly good print wee will faithfully reproduce 
og transparency in vivid, glowin colors made 
yy the new direct process that eliminates separa- 


tion negatives, fuzziness, and poor color balance. 
The only direct-color* prints made. 


ANSCO—Color Processing 
Since 1944 

Cacelle i. Cole 

LOS Cole 6 





*Reg. U. S. Pat. Of, 
4522 W. PICO 











‘35mm. FILM SPECIAL “1” 


Fine Grain Developed—Enlarged to 3x4, 
with reload choice of Film for.......$1.40 


36 Exposure without reload soeeegnuee 
18 Exposure, 60c; Reprints, 3c each. 


Bulk 35mm. Guaranteed Film 


Movie short ends only. Not Government sur- 
plus or outdated film. 





ANSCO 
SUPREME 


EASTMAN 
PLUS X 


DUPONT 
No. 2 











27'2 feet...$1.00 100 feet. ..$3.50 
Film Speed 50 Weston, 32 Mazda 


36 ex. reloads 50c each. 
With your cartridge 40c. 


save C.O.D. 
delay. 


ALLEN’S CAMERA SHOP 


7410 Sunset Bivd., Hollywood 46, Calif. 


Please remit; charges and 











THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 


services SOMM FILMS 
14 ROLL FILMS 


Different 
Services 
STUDIO ENLARGEMENTS IN FOLDERS AND MATS 
SALON EXHIBITION ENLARGEMENTS 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 
126 W. 46th St., N.Y. 19, Dept. P., LO. 5-5483 











Preserve and File Negatives in Transpareat 


GLASSINE NEGONTAINERS—$1 Buys: 
450—254x3, 254x3%, 254x4%4, 2x3, 2x32, 2x4, 2x42 
400—3x4Y2. © 300—354x5%2, §%/2x6, 1'%/2x7, 2x6, 2x). 
350—3x5, 3x5¥2, 2x8, 334x4Y2, 3354x5, 254x5'/2 
250—254x8, yt By goth aXS 8a. 2x9, 2x10, iyaXs. 
100—1 2x18, 82x10 x7 Yq, 1Y2x12, 2x14. 


LARGE HARDWOOD. FILING @ CABINET —S2.0 


Includes 200 Negontainers, 26 indexes! Set-in, dustproof 

cover; 600-1000 capacity! Your choice, any above sizes! 
Photographers’ Release Blanks, 35—25c; 300 for $1.00. 
Gum Kabeles No yo Not Bend,’? 100—25c; 500-$1.00, 
Postpaid! $& Accepted. Money Back! 


ANDREW E.. Lutz. P. 0. Box 5 © Syracuse 1, N. ¥. 























Yes, just a few more customers 

who want their film developed a5 

, though each exposure were a prize win- 

. +» and who are willing to pay a bit 

i and who are patient enous" 

to permit our rem ainir 4 skilled technicians to do the 
finest work even under present conditions. 

Write for FREE Price List 


EDWARDS FINE a LABORATORY 
30 E. Adams Street De P Chicago 3, Il. 
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frames and the inner at 30 frames per 
second. Glass plates are used to com- 
pensate for image movement, and the 
photograph appears as a series of nar- 
row strips in succession across the film. 
Another device for making a series of 
photographs in rapid succession, and 
worked out by the Air Technical Service 
Command at Wright Field, permitted six 
microflash lamps to be fired at intervals 
of 0.6 to 0.0003 seconds apart, or simul- 
taneously, and it was used to study such. 
things as the effects of gunfire on armor 
plating. High-speed photography was 
applied by the Illinois Institute of Tech- 
nology and the Chicago Symphony Or- 
chestra at 1,000 pictures per second, to 
study the technique of fingering of Mil- 
stein, the violinist. 

Infrared photography has had quite a 
number of new applications, and men- 
tion has already been made of its use 
in forestry and geological photography. 
It has been extensively applied to the 
study of the infrared characteristics of 
paints and pigments, primarily from the 
point of view of their use in camouflage. 
It is being used again in the medical field 
for studying the pattern of the veins be- 
yw the skin surface, particularly in the 
ase of war injuries. The Metropolitan 
Museum of Art in New York used infra- 
red photography to reveal the original 
signature of Carpaccio on a painting in 
which the signature had been overpainted 
sometime later and the signature of Man- 






It has been found possible, at least 
experimentally, to increase the speed of 
infrared films by many times. At ex- 






about equal to that of Super-XX, the 
films do not keep very well unless main- 
tained cold, but a very substantial in- 
ease has been obtained with reason- 
good keeping. When such films 
yme generally available, they should 

of interest for infrared flash photog- 
raybhy by press photographers. Some 
ve interesting infrared studies were 

le recently of the reaction of audi- 
ences to lectures and training films. Us- 
the fast infrared film, it was pos- 
Si to get good exposures with three 
Kodatron lamps covered with the Wrat- 
ten No. 87 filter—a deep infrared filter 
—and pointed at the ceiling to illuminate 
the audience indirectly. The audience 
was unaware that it was being photo- 
graphed, and the exposure time of 
110,000 second stopped movement. Many 
possibilities for the use of this technique 
will suggest themselves to the imagina- 
tive reader, 






















The year 1945 marked the tenth anni- 
versary of the introduction of Koda- 
ne, and hence, of the present era of 
photography. It was the first of 
‘te multilayer, monopack, or integral tri- 
pack color processes to be put on the 
market, and is still the type of process 
i a ‘to? 
oy which the great majority of -color 
transparencies, sub-standard motion pic- 
tures, and color prints are made. There 
seems to be evidence that some of the 
color processes made for the Services 
during the war will probably be made 
available in some modified form for ci- 
Vilan use. Aero Kodacolor continued to 
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with this rugged MARK-TIME Handy Timer! 


Here is a rugged Photo Timer built to last a life- 
time. Simply turn pointer to exposure time, and at 
the end of this period the sturdy Mark-Time sounds 
one clear ring of its bell. At Photo Stores... 





Only 
$225 


Pius Tax 


For Automatic Control... 
Mark-Time Photo Time Switch 


Switches off current at end of time per- 
iod. Also fitted with toggle 


for manual control of 
lights. Equipped with Ad- $ 95 
justable Stop to speed re- 
petitive timing. Complete 


M. H. RHODES, INC. 


Plus Tax 











See your dealer 
or send direct to 





TIM iss Manufacturers 
“Timers HARTFORD 6, CONN, 





DA-BRITE 


VIEWER AND 
SLIDE FILE CASE 


New, smart, convenient! Da-Brite 
Viewer of gieaming plastic is 
perfect for 2" x2” Kodachrome, 
8-16-35 MM film. Adjustable 
focus; black or walnut finish. 
Leatherette slide file case holds 
120 ready-mounts; 2 removable 


Sa “ae 


(Slides not included) 


Da-Brite Plastic $ 1 95 


Viewer alone 
Cc 540 N. LaSALLE ST. 
OQ. CHICAGO 10, ILL. 


MOSTOW 
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Back Again - What a Pat! 


Judging from the letters we have received 
from persons who wanted to beg, borrow or 
purloin a TIME-O-LITE, here's good news for 
the home front. It’s now possible to make 
that long awaited announcement: “TIME- 
O-LITE is again available for civilian use!” 


Hundreds of photo fans and professionals 
have patiently waited for a precious 
TIME-O-LITE while we have been working 
for Uncle Sam exclusively, and now with 
war commitments somewhat relaxed, we're 
happy to be able to fill our many orders. 
TIME-O-LITE is designed to give the highest 
degree of precision with professional re- 
sults. It is an invaluable piece of dark- 
room equipment that will give one print 
or a thousand in uniform tone and color. 
Split-second accuracy for enlarging, con- 
fact printing and flood lighting is assured 
with TIME-O-LITE. 


Get Your Orders In Now. 
We Fill Them In Order Of Receipt. 


INDUSTRIAL TIMER CORPORATION 


i i 
leOustAiat 
{ TIMER- 


0 EDISON PLACE NEWARK, N.J. 








PROFESSIONAL 
FRESNEL SPOT 





Available for immediate Delivery! 


onty 9 2°25 £ 0.8. new york 


500 watt T20 lamp for $2.20 extra. 
The Professional Fresnel Spot is used by 
leading photographers all over the coun- 
try. NOW, you can enjoy the benefits of 
scientific lighting. ° 
® COLOR PHOTOGRAPHY — accom- 
modates 250 to 750 watt lamps. 
® Special all-purpose type yoke which can 
be adapted to any type mounting adjust- 
able to any angle. 
© Focusing is simple and fool proof—lamp 
carriage and reflector is on easy riding 
trac k. 
© Focusing is made accurate by brass rod 
and fibre knob from rear of spot. 
® Six foot heat resisting cord complete 
with switch and male plug. 

Order Your Professional Fresnel Spot 
Today! 

Include check or money order — we 
ship promptly (approximate wt. 5 Ibs.) 
Manufacturers of Lighting Equip- 
ment for the professions, stage, pho- 
tography and display. 


CIRCLE STAGE LIGHTING CO. 


349 West 47th Street, Dept. P. 
New York 19, N. Y. a 

















be used for aerial photography, and is 
already being tried for peacetime aerial 
work. A color reversal film for mak- 
ing duplicates of transparencies on Aero 
Kodacolor has been made available. In- 
structions for processing Ansco Color 
sheet film and Printon were published, 
and also a description of the Gaspar- 
color sheet material. Panchroma Relief 
was withdrawn from the market. 

Since the occupation of Germany news 
has been made available that the Ger- 
mans had been actively working in the 
color field, particularly on negative- 
positive processes. In fact, there was 
shown at the October meeting of the So- 
ciety of Motion Picture Engineers, a Ger- 
man feature color motion picture, with 
sound, made by the negative-positive 
process. It was rather pleasing, but the 
color was not as good as is currently seen 
in American theaters by Technicolor. 

At the Wisconsin State Photographers’ 
Convention on September 24-25, the Ko- 
dak Dye Transfer Color Process was 
demonstrated publicly for the first time. 
It is a method of printing from separa- 
tion negatives and matrices but it is 
much more rapid and much simpler than 
the older Wash-off Relief Process. 

According to the advertisements in the 
photographic magazines, the manufacture 
of one-shot color cameras is to be started 
again by Curtis and National Photo- 
color. A number of color print services 
have also been advertised, using color 
transparencies as the starting point. The 
Pavelle Laboratories have announced a 
print service on Printon, processed in 
rolls on continuous machines. The de- 
mand for Kodacolor, Minicolor, and Ko- 
tavachrome prints indicates that color 
prints are increasing in’ popularity. In 
fact, all evidence points to a marked in- 
crease in interest in color photography, 
both in this country and abroad. 

It has already been mentioned that 
there are certain difficulties facing the 
manufacturer of equipment, particularly 
in obtaining raw materials in a hurry. 
However, production is being resumed as 
rapidly as possible with models for 
which drawings and tools had already 
been prepared. It is difficult to judge 
in what direction the new trend will be, 
but it is clear that there will be ex- 
treme activity, for there are many man- 
ufacturers with new plants and tools, 
and others apparently poised to enter 
the field. Statements have appeared to 
the effect that some attempts will be 
made to manufacture some of the Ger- 
man type cameras in this country— 
which is a form of flattery to the Ger- 
mans which might seem somewhat out 
of place in view of the war record of 
American designers of equipment. 

There has been talk in the press of 
70-mm cameras, and of reflex cameras, 
and much speculation as to the part 
to be played by stereoscopic photog- 
raphy in the postwar period. New 
synchronized shutters have been made 
and there is little doubt that flash will 
be part of the equipment of the newer 
cameras. the photographer 
cannot fail to benefit from the experi- 
ence of the 


Moreover, 


manufacturers’ having to 





FINE 


JO MM FILM cnn 


DEVELOPED, VAPORATED ; 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- $100 
cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 
approximately twice negative 
ee er OU woo. are ease & 


Ask for Free Boo 
Magazine, “ Pictures’’ 


MINILABS.... 


ENGLEWOOD, NEW JERSEY 


25¢c 


Box ass 





‘BETTER PICTURES 25 


35mm ROLLS developed, vaporated, en- 

larged by electric eye, 3'4x4'/2——$1.25. 18 

exposure rolls—75c. Extra enlargements 

3%4x4Ye2—4e each. No. 127 split candid 

rolls—i6 exposures—enlarged to 3'/4x4'//2— 

50c. No. 127 and 120, 8 exp. rolls en- 

larged to 3'/2x5—35c. No. 120, {2 exp. 

rolls enlarged to 3'/2x3'/2—50c. No. 120, 

16 exp. rolls enlarged to 3'2x5—60c. Ex- 

tra enlargements 3'/2x5—4c each. Plus 5c 

postage per order. . 
We fine-grain all film and use Eastman electric eye 
equipment. Prompt service. Send roll and money toda. 


BETTER PICTURES 


2523 Lawrence Avenue Dept. P Chicago 25, 4 





PRINTACHROME 
COLOR PRINTS 


From All Size Roll & Cut Film 
KODACHROMES, ANSCOS and 
KODACOLORS 


GB .ccccccecQue 
GET wcccccree 298 
8x10 ........ 4.95 


Each print attractively mounted and cropped to your 
instructions or as necessary for the print to conf rm 
to the enlargement size ordered. Immediate delivery! 


G. D. MORAN & CO. 
245 EAST 21 ST. NEW YORK 10, N. ¥. 


t oe ¥ E ~ ’ ' ] 
Industry needs your ideas now! Manu- 
facturers are getting ready NOW for 
post-war sales and production. Factories 
must have products to take up the slack 
after war orders stop. Get our NEW 
FREE inventor’s book today and valu: 
able “Invention Record” form. Act now. 
McMORROW AND BERMAN 


Patent Attorneys 
244-A ATLANTIC BUILDING WASHINGTON 4, D. © 

















We seek 1 in 10,000 


F. P. G., Inc., would like to hear from several 
proven, talented professional photographers who feel 
their future and income demand affiliation with a 
reliable, go-getting photographic agency, capable of 
promoting them to the big-time. No star eyed 
amateurs, please. 

FREE-LANCE PHOTOGRAPHERS GUILD, INC. 
219 East 44th Street New York City, N. Y. 














(KON-TAK PRINTER 


EVERYTHING FOR PRINTING 
CONVENIENCE!! Negative clip, 
margin guide, paper grip, one 
mask adjustable up 

» pilot light, automatic 
PRACTICAL _DESIGN! 

-up with U-ASSEM- 

of complete and at- 

inished parts, direc- 


tions 
SAVE! Order from factory only 
° “MONEY BACK GUARANTEE 








HILL Mfg. Co.,412 Hamilton, Neosho, Mo. oe 
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make equipment which will stand up to 
service conditions—and the specifications 
call for good operation over a tempera- 
ture range of from —65°F to -+-160°F. 

New blue-bulb flash lamps have been 
»nounced for color photography on day- 
sht type film. They were originally in- 

led for putting some illumination in 
shadows in outdoor photography, but 
re has developed a tendency to use 

m as the complete light source for in- 

r work. This is a pity, for it means 
at they have to be kept in very good 
jotometric balance, and that is not an 
sy thing to do. It is best practice to 

indoor type film for indoor work. 
flector-type flood lamps are also again 
on the market. 

There is nothing to fear of the quality 
of American-made lenses. The optics 
developed in this country in the war was 
unexcelled, and there is no evidence 
available that the German optical indus- 
try is a match for it. Among the new 
lenses announced recently was an 8-inch 
{1.5 lens, and shorter focal length versions 
of it; and a 48-inch telephoto lens to 
cover a 9x18-inch aerial photograph, both 
lesigned by Kodak. The telephoto lens 
has a built-in thermostatically controlled 
warming device to compensate for 
shrinkage of the lens at the low tempera- 
ies of the high altitudes at which it is 
intended to be used. 

Document photography, although it 
has been very active for some years, 

ns but to have reached the thres- 

id of its development. New equip- 
nent is being brought out to aid in 
rapid copying of documents in the of- 
ce, library, and shop, and there is much 
witation for the microfilming of litera- 
ture in order to make it readily avail- 
ble to research workers. Librarians are 
much concerned with the bulk of their 
ublications and the rate of growth of 
their stocks. 

Dr. Ryder, of Wesleyan University, re- 
ently proposed reproducing books great- 
y reduced—over a hundred pages to a 
card—on standard 3x5-inch catalogue 
cards, so combining the book with its 
wn catalogue. Such a high degree of 
reduction can be readily attained pho- 
ographically and: special readers could 

built to read the cards. There are 
veral microfilming services available 

the big cities, and it has been said 
more than 17,000 industrial and 
siness organizations, institutions and 
government agencies use microfilming as 
means of keeping and safeguarding 
rds. A great expansion of the serv- 

ices is expected in the near future. In 

‘ent application, microfilm reproduc- 

of book pages are projected onto 
the ceilings of hospital wards to en- 

‘ble disabled veterans to read. 

A number of photographic processing 
techniques were worked out during the 
War, some of which may be of value for 
general photography in peacetime. One 
of these was a method of prehardening 
flm before development at high tempera- 
lures. There were also worked out rapid 
Processing techniques, and a modification 
of developers, e.g., by adding hydrazine 
o increase the effective speed of films 
Which tend to be underexposed. A very 
January, 1946 











It’s as simple as this with a 


MEND 





Illustrated is the 
Mendelsohn Universal 
Model ‘‘E’’ for all 
Double Action Shutters 


ELSOHN Speedgun 


If you can hold a camera straight and 
snap the shutter, you, too, can enjoy the 
fun of taking pictures with a Mendelsohn 
Speedgun. This precision instrument is 
unusually simple in operation... merely 
attach, and you're all set for taking pic- 
tures at any time, any place, and in any 
weather. 





The Speedgun is foolproof, it can take 
a lot of wear without breaking down, 
and it gives you perfect “flash” —in a 
flash. Take your camera to your friendly 
Mendelsohn dealer. Let him hook it up 
with a Speedgun . . . see for yourself 
how easy it “feels”, how simple it is . 

and you won’t want to be without it. 


MENDELSOHN SPEEDGUN CO. 


456-461 BLOOMFIELD AVE. 


ANYONE CAN MAKE A SYNC ZER + ON 


° BLOOMFIELD N. J. 


LY MENDELSOHN MAKES THE SPEEDGUN 





Ye 
\" Treasured Scenes in 


& Over 900 Masterpieces in glowing color— 
4 oda, Aloska, Mexico 


Latin America and Europe 


Natural Kodachr 


unequalled views throughout the United States 


all distinguished mnsporencies. Packed 


in reloted sets of six slides each. Just o few listedbelow’ Free complete catalog with every set 


12—Colifornia Missions 
13—Sente Berbera 
14—Argenting . . . 
15—Brazil 

16—Ports of South America 
17—Mexico 

18—New York . . 


1—Yosemite 

2—Colifornie Big Trees 

3—Mount Rainier Notional Pork . . 
4—Lake Lowise and Banff (Alberta) . 
5—Glecier Notional Park 


— 20—War Planes in Action 
6—Yellowstone Notional Pork . . . 


21—Western Wild Flowers 
22—Weshington, D. C. 
23—Tunisia 


7—Bryce National Comyon . . . . 
8—Howaii 

9—Grand Canyon, Arizona 
10—Hollywood 

11—Painted Desert, Arizona - 2.6 


25—Greece, Athens 
26—Turkey . . 


19—Noevwy Ships in Action . 


24—Malte ond Yugoslavia pe 


27—Palestine 
28—Egypt . . (4sets 
29-—Rocky Mountain National Park . . (5 sets) 
30—Meso Verde National Park. . . . ‘1 sc 
3i—Aloske . set 
ONLY $3. OO A SET, Post PAID 
1 Please send Set Nos. 
() Send C.0.0. 
| enclose Check or Money Order 
All sets shipped some day your remittance received. 


American M. 
Bell, Californie. Dept. PP-! 


. (Ddsets 


in Bloom. . 








AMATEURS!! PROFESSIONALS !! 





The Nega - File* pro- 
vides a new and inex- 
pensive method for fil- 
ing negatives for both 
the amateur and pro- 
fessional @ Each Fil | 
is equipped with 100 
glassine envelopes, } 
an Index and Visible 


Numerical Guides 
from 10-100 (capacity 
of each File is 200 en- 
velopes with exception 
of No. 20 which is 

DE LUXE No. “20” 400 and No. 24 which 
is 600) @ Each envelope printed for data rec- 
ord of exposure, etc., excepting envelopes for 





strip negatives @ Envelopes permit view of) 
negative without handling @ De Luxe models 
of solid well-seasoned stock and varnished in 
natural wood finish available at prices listed | 
below. Mail orders filled. P.P. Prepaid. No 
C.0.D.'s. File List Re- Envs. 
Film Nos. No. Price fills Per C 
35 mm., 828 and 127.... “*35"" $2.70 $1.05 $0.95 
120, 620—2'/4x3%q negs.. ‘20°’ 2.70 -95 85 
120, 620—2'/4x2'4 negs.. ‘24 2.75 95 -85 
620—strips of 3—2'4 sqs. 
or 4—2'14x1% . 22° 3.00 1.30 1.05 
116, 616, 130, 118, 124, 
541, 518, 122 “*16"" 2.85 1.05 -90 
523 and 4x5 cut film “<a 3.00 1.35 1.05 
5x7 cut film....... . —_ 3.35 1.65 1.35 


(Refills contain 100 additional printed glassine en- 
velopes, another Index and Visible Numerical Guides 

from 110-200) 
also available for slides 
Pat. Off. 


and movie films. 
Write for Catalogue 


Files 
* Reg. U. S. 








THE NEGA-FILE COMPANY 


EASTON, PENNA. 


LANGUAGE 
IS POWER 


«+. Forge ahead, win 
special assignments, 
promotion, better job 
in global peace time 
opportunities through 
ability to speak a for- 
eign language. 
MASTER A NEW LANGUAGE 
quickly, easily, correctly by 


LINGUAPHONE 


The world-famous Lingyaphone Conversa- 
tional Method brings voices of native teach- 
ers INTO YOUR OWN HOME. You learn the 
new language by LISTENING. It’s amaz- 
ingly simple; thousands have succeeded. 
HOME-STUDY COURSES IN 29 LANGUAGES 
Send for FREE book— 


LINGUAPHONE INSTITUTE 


11 RCA Bidg., New York 20 Circle 7-0830 























LINGUAPHONE INSTITUTE, 
11 RCA Bidg., New York 20, N.Y. 


Send me the FREE Linguaphone Book. 

BN: Sak-000edeuvqneeveleuvecsaceasen 
Address 
Language Interested 
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Now you can make 


EVERY COLOR TRANSPARENCY 
A GOOD ONE | 


Instead of throwing away Koda- 
chromes that are dense, foggy or 
under-exposed let Reduko restore 
their true color brilliance. Reduces 
and corrects faulty color balance. 
Lightens and improves overcast 
transparencies. Just add Reduko 
to water. Sold at Photographic 
and Department Stores. $1.25 in 
U.S.A, Edroy Products Co., 480 
Lexington Avenue, New York 17. 


REDUCES UNDER-EXPOSED KODACHROMES 


re 


} 








important part was played by photo- | 
graphic paper having a partially water- | 
proof base which greatly simplified and 
shortened drying. 

There is an increasing tendency for 
the use of processing chemicals in pack- 
age form, and a series of them put out 
as Dektol, Microdol, Versatol. and Se- 
lectol are improvements on older and 
- ell established formulas. An important 
piece of research by Henn and Crab- 
tree resulted in the recommendation of 
the use of tetraphosphate in a developer 
to prevent the formation of calcium 
sludges. Muehler and Crabtree worked 
out an intensifier containing quinone 
and thiosulfate which gives an extraor- 
dinarily high degree of intensification 
of very underexposed negatives, parti- 
cularly on high-speed film. 

These are some of the highlights of 
advance in photography for 1945. New 
materials and equipment are notable for 
their absence, but in its applications pho- 
tography has made great strides. In fact, 
one of its most important aspects in the 
immediate future will be what people 
term “functional.” When the time comes 
to write the report for 1946, more will 
undoubtedly be able to be said of this. 
But, more interesting still for the ama- 
teur and professional, we hope we shall 
be able to report the recovery of the in- 
dustry and the availability of old and 
new materials in unlimited quantity — 














Oval Table Announces 
Change of Officers 


RECENT bulletin of the Oval Table 

Society of New York City announces 
the resignations of Dr. Orrin Sage Wight- 
man, FRPS, as president, and Dr. Maxi- 
milian Toch, FRPS, FPSA, as treasurer, 
both of whom have held their respective 
offices for several years and desire to 
retire from active service. They have 
been made Honorary Members of the So- 
ciety. Adolf Fassbender, FRPS, FPSA, 
vice-president, takes over the office of 
president for the unexpired term and has 
appointed Joseph M. Bing, Hon. FRPS, 
FPSA, as treasurer in addition to his sec- 
retaryship. 

At the last election the following well- 
known photographers were made Asso- 
ciates of Oval Table: Gordon C. Abbott, 
APSA, Taxco, Mexico; John George Cap- 
staff, Hon. FRPS, Rochester, N. Y.; L. P. 
Clerc, Hon. FRPS, Paris, France; John I. 
Crabtree, FRPS, FPSA, Rochester, N. Y.; 
Gabor Eder, New York, N. Y.; Samuel 
Grierson, Brooklyn, N. Y.; Arthur Ham- 
mond, FRPS, APSA, Boston, Mass.; Fred 
S. Herrington, FRPS, APSA, San Fran- 
cisco, Calif.; C. B. Neblette, FRPS, FPSA, 
Rochester, N. Y.; Dr. B. J. Ochsner, FRPS, 
APSA, Durango, Colo; Stuyvesant Pea- 
body, FRPS, FPSA, Chicago, IIL; Fred 
Peel, FRPS, FPSA, Detroit, Mich.; E. V. 
Wenzell, APSA, Baltimore, Md. 

The Oval Table Society, Inc., is a non- 
profit organization for the advancement 
of the art and science of photography. 
Its membership is made up of some of 
the most distinguished names in photog- 
raphy in the world, numbering 85 Com- 
panions as of November 1. 
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by RAINBOW (Cor 
Select your favorite color transparency (or 
Kodacolor negative, if you prefer) and let assig 
RAINBOW make a genuine Printon full color phot 
enlargement to one of these approximate : 
sizes: Plan 
8x10 $5°° 
x het 
5 & Jerre $3.00 movi 
ak 6 ae $2.00 9 . 
° ° ® ne ¢ 
Larger sizes too, if required an “ 
to née 
RAINBOW’S precision electronic exposure Tt 
control and highly skilled color technicians Hn 
will produce the most beautiful color en- serie 
largement possible. Send your color trans- ae 
parencies TODAY for the fastest service of- us 
fered anywhere. and 
Wholesale Inquiries Invited He 
some 
RAINBOW COLOR PRINTS |§ «= 3 
P. ©. Box 1745 Washington, D. C. oqua 
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Every 16 and 8mm. Fan Wants quick 
finity 
CINE EXTENAR otal 
To Shoot the Complete Picture tant 
It’s the new WIDE ANGLE Pri 
lens that every cine fan needs are 
to catch the whole picture. _ Simply screws cover Was | 
regular 8mm, lens, providing identi- 1 
cal fecus and definition plus a WIDE «© cou 
ANGLE. 
SEE YOUR DEALER...OR... comk 
WRITE FOR FULL PARTICULARS TODAY- ing 
ng 
CAMERA SPECIALTY CO. 5° West 29>) Iai 
* WEW YORK CITY ee 
patie 
“M 
Learn modern watch 
ag perfe 
and clock repairing§ ;,.,;. 
Athome, spare time. Good field nov came 
. « « Security and contentment in fu- ame 
ture. Start part-time business ani inter 
earn while you learn. HoROLOG! * a 
precision instrument work ...a sre 
end growing field, sensational opp are y 
tunities. Easy self-instruction cours. ea 
Low price. Money- tures 
rite now for Free Success-Catales. cee 
‘NELSON CO., 1139 S. Wabash Y 
Dept. 2A30 Chicago 5, Mlinos agair 
ENLARGEMENTS |; 
Ing-1 
of highest quality. No charge for cropping you’c 
DEVELOPING, PRINTING, COPYING be pn 
Superb Workmanship at Reasonable Prices W: oe 
Mail us your films and negatives with instructions an 
We return finished work promptly. C.0.D. if desired Pur 
| Write for free mailer and price list Si; 
| PHOTO SERVICES, INC. suc 
| 580 Market St. SAN FRANCISCO 4, CALIF. file 
B® that 
im theo 
of in 
; exan 
MERAS AND LENSES OF ANY SIZE OR TYPE : 
We reply Immediately. i: . L 
Write full particulars and price wanted. im ice-}) 
PHOTO LENS CO., INC. fe 
140 West 32nd Street Tent mee Cle: 
Est. 1934— Reference, Chase Nat'l Bank, N.-Y.C. | boat 
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Pietures Can Be 


Profiles 
(Continued from page 24) 


assigned by the late Click magazine to 
photograph beautiful Rosemary La 
Planche. Miss La Planche had just won 
the title of “Miss America” and was on 
her way to New York to negotiate for 
movie contracts, make guest appearances 

n radio programs, and further tighten 
the catapult that was soon to shoot her 
to national fame. 

The resultant photographs were a 
series, outstanding in which was an un- 
usually effective story-telling picture— 
and an unusually difficult one to secure. 

Here’s why: the photograph shows lis- 
some Miss La Planche, in negligee, sitting 
on a window ledge looking over Times 
Square in New York. She is shown pho- 
tographed from inside the room, her wist- 
ful, dream features visualizing the future 
ahead of her in the metropolis. The pri- 
mary light comes from below and out- 
side the window. The background is at 
infinity and the girl a few feet from the 
camera; nevertheless, both are sharply 
focused. 

The picture tells its story simply and 
well. Here’s how it was secured: 

After composing the picture carefully 
and focusing on the girl, Morris had an 
assistant, holding a flash-reflector tied to 
the end of a broomstick, lean out the win- 
dow next to the one in which the model 
sat, thus placing the bulb in a position 
that would simulate light coming from 
the street below. Morris then opened 
the shutter, which had been set for 
“bulb,” flashed the single lamp, and 
quickly racked the focusing knob to in- 
fnity. With the room and subject in 
total darkness, he exposed for the dis- 
tant background of city lights. 

Protest to Nelson Morris that all this 
‘as unnecessary—that the two exposures 
could have been made separately and 
combined into a single print by imprint- 
i collage, or some other darkroom 
technique, and he'll sit you down and 
patiently explain: 

“Magazine photography must be as 
perfect as possible without resorting to 
darkroom manipulations. When you're a 
camera reporter, you must put all your 
interpretation right on the film. Chances 

e you may not be around when the pic- 

s are printed. 

“You can rarely strip in a photograph 
against another background or rely on 
the printer for a little dodging or print- 
ing-in—that is, in exactly the same way 
you'd do it yourself. The negative should 
ve perfect enough to yield the effect you 
want through a straight print leaving no 
guesswork to the darkroom worker.” 

Singularly enough, he has developed 

such an instinct for the seeking of “pro- 
fle’ characteristics in his live subjects 
that Nelson Morris even carries his 
theory of portraiture into the recording 
of inanimate subjects. Here is a typical 
example of how he does this. 
_ Life magazine assigned Morris to an 
lce-boat regatta. For days he hung 
about frozen Lake St. Claire, near Mount 
Clements, Michigan. He watched the 
cats skimming across the ice, darting 
January, 1946 








MODEL “D” » 
Arno 24” x = 
ENLARGER 


yo thorough expert performance... 

the Sun Ray ARNOLD Mode! "D” 
has no equal. A cool, compact, rigid, 
streamlined enlarger . . . easy to 
operate, yet has every modern prac- 
tical feature. For the beginner or 
the advanced amateur. 


PRICE $59>0 TAX INCL. 


LENS EXTRA 





CAMERA STAND 





Mode! #10. . 
telescoping. Folds to 24" 


. rigid, durable. 
extends 


to 66". Holds any cemera up to $34.25 


8" « 10 


SPOT LIGHT 


Model #17... 


Tax Inch 


- for the profes- 


sional or amateur . . . 


elly perfect . . 
degree of clear. 


With 4 section tripod 


+ + mechanic. \ 
“Gitteor spot” PAT.25 j 


Tax Incl t 


e At your doulas or write for descriptive literature regarding other models 


SUN RAY PHOTO CO.. INC. 





Let us make yours 
"The Pictures of the Century” 
35 MM. Film Developed $| 
36—3% x 42 Enlargements | 


We 18 Exp. 60c «+ 16 Exp. Split 50c 
36 Exp. Reloads 50¢ «© 314x4' 
Are Oversize Reprints 4c each 
Gi . Fine grain microdol developing. Electric- 
IVINg eye precision prints. One order to us will 
convince you of our superb quality work and 
24- h ee service. 
Beautiful contact finishing 8 exp. rolls 
Sho expertly developed and complete set 
p deckled-edge prints. Twoprofessional 
. enlargements FREE with each roll 
Service finished. Credits for failures. 
money with rolis or write for Free Mailers. 


Century Photo Service, La Crosse, Wis. 
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301 LAFAYETTE ST. 
NEW YORK, N. Y. 
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SPECIAL XMAS BUYS “ 


“ly DE JUR 5B METER with case. ..$15.15, tax iuc. 4)” 

' PRECISION RANGE FINDER.... 6.95, tax inc. i 
BOOKS—Photo Oil Coloring, $1.79; Everybody’s \ 
Photo Conese. 35e; Lootens Photographic Enlarg- %/ 

39 \s 

+ SOL Model K Synchronizer for 923-59 
_ The New G.E, Meter D.W. 58; $23 


’Now in Stock—SWITCHES, DEVELOPING Y 
. TANKS, FERROTYPE PLATES, SPLICERS, etc. 


Quix CONTACT PAPER i 

yt, 2 doz., 4lc—1 gross, $1.40 ip 

2 doz., 5le—1 gross, 1.81 4, 

; doz., 60ce—1 gross, 

:., S5ic—1 gross, 4.704 
MINIMUM ORDER §$2.00—add 3 
» for postage and handling for each doz. packages. 
i) WRITE Lala VRICES ON OTHER SIZES AND . 


{ 
ou JANTIT 
i CAMERA SHOP, Inc. : 


V 
No €.0.D’s 
CAMERAS_EQUIPMENT— BOUGHT—SOLD— TRADED \ 

¥20 BROAD ST. (at Wall St.), New YORK 5.) 
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. MOUNTED IN AN ALBUM 





WITH NUAXCE MOUNTING CORNERS 


Only 10c for 100 corners in Black, Gray 
Green, Red, Sepia, Ivory, Baby Pink, Baby 
Blue and Victory. 10c for 60 corners 
in Gold and Silver. At 5c & 10c Stores, 


Drug, Camera and Department Stores 


Ace Art Co., Reading, Mass. 


BEFORE ITS LOST OR DAMAGED. 
MOUNT IT WITH NU Xe CORNERS / 














YOUR FUTURE IS PLASTIC 


=MOLD IT! 


Anyrtiine capable of being molded 
is plastic. So it’s a word that applies to 
your future as well as the materials of 
the plastics industry. There are giant pos- 
sibilities in this field. Their realization 
depends upon the planning of trained 
men. Within YOU, too, are great pos- 
sibilities. Their realization depends upon 
your being a trained man. The world- 
famous International Correspondence 
Schools offer you the opportunity to ob- 
tain that training in your spare time, 
at low cost. Mail the coupon today! 


INTERNATIONAL CORRESPONDENCE SCHOOLS 


BOX 4273, SCRANTON 9, PENNA. 
Explain fully about your course marked X: 
(CD Accountancy O High School 
DC Architecture © Locomotive Engineer 
CU) Chemistry © Mechanical Engineering 
CO) Civil Engineering O Plastics [] Radio 
OC) Drafting 0) Shop Practice 
© Electrical Engineering O Welding 


(Fil in any other subject) 
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TINY POCKET SIZE 
RADIO! 
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with airplane speed. He felt the thrill of 
competition and the excitement of swal- 
lowing distance in mighty, exhilarating 
glides. After his survey of the sport, 


Morris clambered into the front cockpit 


of the leading racer. Apparently oblivi- 
ous to the fact that he was traveling 
backwards at 80 miles per hour over 
glassy ice, participating in one of the 


most unpredictable of sports, he photo- 


graphed the pilot and the ice boats be- 
hind him, using a slow shutter speed to 
accentuate the movement of the boat and 
to attain story-telling speed-streaks on 
the ice. Speed and the thrill of competi- 
tion, the predominant themes of ice boat- 
ing, are experienced by everyone who 
sees Morris’ photographs. 

The Standard Oil Company recently 
flew Nelson Morris several thousand 
miles to Aruba to photograph a portion 
of the photo-record of oil operational 
activities that company is having pre- 
pared under the direction of Roy Stryker. 
Morris was to go to this small Caribbean 
island to photograph the huge refinery 
there in relation to the remainder of the 
island. While part of his assignment in- 
cluded a technical report in pictures, the 
interesting part of the job was that of 
“humanizing” the steel towers—showing 
the relationship between the structures 
that make up the refinery and the rest 
of the community that is dependent on it 
for its livelihood. He had been given 


| free rein to concentrate on the activities 


of the workers, their families, and the 
local persons who are affected by the 
economics of the installation. 

In posing either animate or inanimate 
objects, Morris prefers to wait until the 
subject is ready rather than to try to 


| force it into a mood, position, or expres- 


sion that conforms to his impression of 
what it should depict in the picture. He 
never permits the necessity of photo- 
graphic interpretation to so intrude on 
the subject that the subject becomes dis- 
torted. 

His patience underwent an acid test on 
Aruba. He wanted a certain effect—the 


| impression of a refinery that operated 24 


hours a day despite wartime blackouts. 
For six nights Morris stayed up search- 
ing for exactly the right type of pre- 
dawn light, a cold blue sky to contrast 
with the flame of the blast furnaces at 
the base of the towers. 

Here was the picture that completed 
his photoanalysis interpreting the soul 
of the island and its industry. 

On the sixth night, the tired, patient 
photographer found the pre-dawn moon- 
light with exactly the rich, cold quality 
he sought. He took a magnificient color 
photograph that probably highlights his 
entire series of Aruba pictures. It’s a 
simple sort of picture. Chill, blue sky; 
strong, straight, eerie towers in majestic 
silhouette; and the red of the blast fur- 
naces striking a powerful cacophonous 
note. 

Morris had waited six nights. He took 
the one exposure he knew must be cor- 
rect for his pre-conceived picture. Then, 
contented, he stowed his photographic 
gear and proceeded to catch up on his 
sleep. 

This confident 


assured, approach to 
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stemmed from years of 
nono-directional development. 
‘oungster in school, Morris studied art 
vith an almost fanatical fervor. He loved 
the feel of paints and brushes, found him- 
happiest when he could wander 
among the exhibits of fine art in the 
museums of New York. Soon he was 
pending almost all his free time at “An 
American Place,” Alfred Stieglitz’ gal- 
lery. He would spend many hours talk- 
ing over trends, aesthetics of composition, 
and the contrast between photography 
and free-hand art with the white-haired 
yid master. Stieglitz was captivated by 
the boy’s enthusiasm and sincerity and 
taught him to “photograph without a 
kamera.” 

This is an avocation that has never left 
Yelson Morris. He still visualizes scenes 
herever he goes, interpreting them in 
his mind as a camera would on film. 
Years later a magazine called Morris 
in on an assignment.’ He was to photo- 
graph Alfred Stieglitz in color! 

Morris did the picture he’d had in the 
back of his mind for five or six years. 
The picture was almost automatic. He 
went about it all as though in a re- 
macted dream. There was Stieglitz, 
calm, imperturbable, sensitive, peering 
through the mask of his glasses at the 
world. Behind him was the brilliant 
dancing-flame-like work of Georgia 
(Keefe, his wife. The tone of the pic- 
ture was light and delicate, yet strong 
with sharp, clean lines and significant, 
well-defined masses. You can’t quote its 
message verbatim, yet everyone who saw 
the brilliant photograph reproduced in 
PopULAR PHoTocrAPHY (March, 1944) will 
recall it vividly. 

The photographer does both advertis- 
ing and editorial photography. In fact 
there are few branches of still photog- 
raphy that haven’t at one time or another 
helped broaden his command of the field. 
He has been in photography ever since 
his sophomore year at Stuyvesant High 
School. He was president of that school’s 
famous camera club which, a few years 
previously, had been headed by a profes- 
Sonal colleague, Victor Keppler. 

Morris travels with a minimum of gear. 
His favorite camera by far is a twin-lens 
24x24 reflex. His carrying case usu- 
ally includes three small flash extensions: 
ive sections of thin, lightweight, space- 
saving cable, 25 feet long; battery case; 
fash equipment for the camera and a 
Single type of flashbulb. (He stand- 
ardizes on one lamp of 60,000 lumens for 
feld work.) He packs a filter or two, a 
jlate-back adapter for color films, which 
works much as the magazine-type of 
movie film load, and it all goes into a 
practical, personally designed case. When 
te has to travel light, Morris even aban- 
dons the tripod. He is often found prop- 
bing up his camera on any flat surface, 
tilting it to the proper angle with a few 
‘ins, and using a trigger squeeze cable 
telea e to avoid moving the camera dur- 
ing the exposure. 

If Morris is to work near the beaches 
*r on the dunes, he may pack camera, 
ilters, and other equipment that can be 
damaged by sand into bags something 
like those used by the housewife to pro- 
January, 1946 
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HICKOK DIRECT READING 
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surfaces outside camera range. 
Built with a double jewelled, 
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exclusive feature of the HICKOK 
light meter is its long scale de- 
flection of 110 degrees. 

When you use the new 
HICKOK DIRECT READING 
Exposure Meter, you are certain 
to get better pictures indoors or 
out—black and white or color— 
stills or movies. Remember it’s 
fully engineered and manufac- 
tured. by HICKOK—specialists 
in finer electronic instruments 
for more than a third of a cen- 
tury. If your favorite photo- 
graphic dealer does not yet have 
it in stock, write direct for 
literature. 
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tect vegetables from losing moisture or 
to confine food odors. If he travels to a 
humid climate, he fits an airtight foot 
locker with silica gel or other dehydrat- 
ing agent and wraps all cameras, his 
synchronizer, reflectors, and other easily 
affected equipment in airtight rubber 
bags of the type used by Army photog- 
raphers. As soon as he finishes shooting 
on each job, he carefully wipes his equip- 
ment and puts it back into its protective 
covering. 

Morris is particularly dexterous at 
handling lights. He was once allowed ten 
minutes in which to photograph a very 
busy admiral. In that short time, he set 
up his three flashbulb reflectors and took 
six color exposures and six black-and- 
whites. Morris is so proficient with his 
lighting that he can walk into a studio, 
place the lights without turning them on, 
plug the lights in, and find the subject 
almost perfectly illuminated. 

This firm control over his lighting re- 
sulted from long spare-time practice. 
Morris would begin by putting all lights 
to one side. He’d then place his lights in 
position one at a time, extinguishing each 
after it was properly set. When the en- 
tire pre-conceived lighting treatment was 
completed, the lights would all be turned 
on together, and Nelson would study the 
subject to see how the lighting coor- 
If there was any flaw in the 
lighting, he would carefully start the 
whole process over again. He contends 
that nothing is more confusing to the be- 
ginning photographer than to try jug- 
gling a large number of lights all turned 
on at once, and that nothing is more 
detrimental to a picture’s quality than 
streaks of unwanted, conflicting shadows. 

Knowledge of lighting power and tech- 
nique has stood the photographer in good 
stead many times. Once, in the West In- 
dies, he was separated from the bulk of 
his equipment and had only his camera, 
some flashbulbs, and film. Worse, he 
had a hard-to-postpone appointment to 
photograph the governor of the island. 
He screwed a couple of flash lamps into 
the ceiling socket, placed the governor 
where a combination of flash and day- 
light entering the room could give well- 
balanced illumination, took a one-second 
exposure with his camera and, during 
that second, had a hastily-drafted assist- 
ant flick on the light switch. 

Nelson Morris keeps full command of 
his equipment in the same manner that 
he studies his lighting—with patience and 
diligence. With one type of camera, the 
214x2™%, twin-lens reflex for example, he 
does illustrations for advertising, photo- 
graphic reporting, and covers for the 
leading national magazines. As far back 
as 1938, he did a series of 24-sheet bill- 
board posters for a national pharma- 
ceutical advertiser with this camera, rais- 
ing such work to the same status that the 
8x10 jobs hitherto had. It wasn’t a stunt 
or an experiment. Morris simply feels 
that the smaller camera, properly used, 
allows greater speed in working and 
fuller control over the subjects than the 
larger, more cumbersome camera—and 
he has won his point most admirably. 

Today Nelson Morris is in his late 
twenties, seasoned and quietly compe- 
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problem. He has a deceptively young, in- 
quisitive-looking face. His manner is 
quiet and alert. But once on an assign- 
ment, Morris tackles the work with a 
fierce energy, with authority that comes 
from knowing toward exactly what goal 
he intends to work. At present, Morris 
is Secretary of the Society of Magazine 


vernment 
ar surplus Photographers. : 
eo Let an inquisitive reporter ask him the 
o ender & reason for all this, and Morris will fix 
de 18¢ to the reporter with an intent stare and 
ling. No say: 
yee tend “There is a cliché that is generally used 
Dept. Ci to describe the two approaches to pho- 
__——_-- tography. ‘One approach is to take a pic- 
ture, the cliche says, ‘the other is to 
make one.’ I do neither, but both.”— 
.. -80¢ 
a If Winter Comes 
| .$3 (Continued from page 30) 
ative. 
force the eye to jump here and there to 
take them all in. The arresting picture 
: tells its story at a glance, and still can 
—s be satisfying upon longer examination. 
— Its message or mood will then grow upon 
Is ~~ those who see and enjoy it. 
If there is too much snow in the fore- 
, etc. ground I sometimes add life with foot- 
ress wil! 
























prints, a ski trail, or a pathway with a 
design just where I want it. For this 
reason it is best to explore the possibili- 
ties of any view with the eye or with the 
camera’s groundglass before you and the 
rest of your party trample up the snow 
and so eliminate any different possibili- 
ties that it might offer. 

Perhaps you can frame your scene with 
the snow-laden branch of a tree, whether 
found growing naturally in position or 


held there by yourself, if a confederate 
ah is not at hand. 
TOUCH Focusing 
films on Focus accurately. The best way to do 
sided that is to have a tripod. Then you can 
see what you are getting, can cut the 
CORDING opening down considerably and give 
eine longer exposure. You then will have 
+ sharp detail in the foreground as well as 
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in the distance. Get away from fuzzy 
pictures. If your tripod tends to sink 
into the snow, take a small cloth or can- 
vas with you to spread on the surface. 
The legs will stay up and the whole 
process of focusing will be easier. 


Models 


Have your models wear colorful clothes 
and be sure that they are either in such 


WRITE a position as to add interest to your pic- 
IRCULAR ture—or have them doing something. 
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This is possible even in still pictures, and 


your colors will give varying values in 
black and white as well as in color film. 


A skier looking out into a lovely vista of 


snowy slopes is better than one looking 
nto the camera. 
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FOR THOSE WHO INSIST ON 
NOTICEABLY BETTER PICTURES... 


THERE’S AN 


Kdwal 
Solution 


FOR EVERY 
DARKROOM PROBLEM 


Commercial, professional and industrial 
photographers are invited to send for a 
FREE COPY of our 48-page “Professional 
Photographer’s Manual,” No. 25. 


THE EDWAL LABORATORIES, INC. 


Dept. 146PP, 732 Federal St. Chicago 5, Ill. 
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A pair of boots in skis, with a ski pole 
in the correct relation to them gives the 
llusion of motion, and the whole figure 
S not necessary because the eye looking 


merit 
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¢ Abt at the picture instinctively adds some 
kind of person wearing the boots and 
holding the pole in position. A cross- 
tht can catch the sparkle of each in- 
TOGRAPHY January, 1946 
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MORE PHOTO EQUIPMENT is becoming available 
from time to time but supplies are limited. KEEID 
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and WE DELIVER anywhere in Canada at NO 
EXTRA COST. This retail Mail-Order service is 
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® Previous art training or talent 

NOT necessary. The Stuart 

System teaches you, in 11 easy- 

to-follow lessons, to (1) locate 


features exactly to correspond to model's fea- 
tures, (2) outline head and face to correspond 
to model's outline, (3) make each feature a 
true portrait of that feature in the model, 
(4) produce shadows and shading that exactly 
correspond to that of model's face, (5) mix 


flesh paint 


tints that are like living flesh. 


Our students’ portraits look alive. You, too, 
can make exact charcoal and oil likenesses. 
Send for free booklet today. 


STUART STUDIOS, 

121 Monument Circle, Room 141, Indian- 
apolis 9, Ind. 

Please send me free book and outline of 
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%"—69c Vo" —79¢ ¥,"—89c NO GLASS 

280! MAINE 
PICTORIAL FRAMES ieee 
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dividual flake of snow. With sleds and 
all the other paraphernalia of winter 
sports there are ample opportunities for 
gay and lively pictures of people doing 
things and enjoying it. 


Darkroom Technique 


If you follow your films into the dark- 
room and emerge with your own finished 
work, snow pictures are still easy and 
fun. If you have followed the maxim of 
“underexpose and overdevelop” you can 
modify your prints according to your own 
ideas. No two people ever agree on just 
how it should be done. But I make the 
skies dark to bring out the shadows. I 
often crop a disturbing foreground, or one 
without much interest. You can perhaps 
print in some clouds. But keep the gray 
out of your prints because this is winter 
and you need pep and sparkle. Pictures 
taken against the light can be darkened 
for simulated moonlight, or for good 
silhouettes. 


Infrared 


If you are interested in some of the 
byways of snow photography, you: will 
want to try the very different effects that 
infrared film materials can give you. With 
the denser shadows, the green foliage 
showing white, and the blue of the sky 
black showing the clouds up brilliantly 
against it, scenes have heavy contrast and 
may be used for moonlight shots. 

Or you may want to take the snow as 
it falls. The lenses of our eyes see par- 
ticles not individually, but falling in a 
streak, and by using a slow speed (from 
1/25 to 1/5 of a second) on a murky day 
you can picture the snow in straight lines. 
The background here will have to be 
dark or the lines will be lost in the gen- 
eral lightness of the picture. 

And now, be ready, “if winter comes” 
to take the best pictures that you have 
produced by making use of the brightest 
season of the year in a hobby and an art 
where light is the medium through which 
you express your own interpretation of 
a world that is always willing to look at. 
good pictures.—™ 














FOR IMMEDIATE DELIVERY 





RISE MODEL 5A, AC MOTOR DRIVE 
PRINT STRAIGHTENER 


For Print up to 18 inches......... $75. 00 


Sin EDO Photo Supply Corp. 


15 WEST 47th STREET © NEW YORK 17, N. Y. 


KODACOLOR & MINICOLOR PRINTS 


NOW AVAILABLE from PHOTO SERVICE! 


We now feature two marvel ous new servic: 





es by con- 
venient mail: KODACOLOR PRINTS. ad full color 
prints approximately 3 x 4 size made from negative sizes 
—127, ~y se 620, 616—only 40c each. Minimum 
c harge, .00. Six-weeks service. 

MINICOLOR PRINTS: Full color enlargements made 
from 35mm or bantam transparencies. Available in two 
sizes—2x, approximately 24x34 ...75c; 5x, approxi- 
mately 5x7!4, mounted, $3.50. Please pack your trans- 
parencies carefully. 

Send your orders for Kodacolor or Minicolor Prints 
TODAY! Or write for FREE Mailers and FREE details. 
PHOTO SERVICE, Dept. 106, DES PLAINES, ILL. 


COLOR PRINTS| 


Gorgeous color_enlargements from your 
avorite transparencies 














Babs 2.2005 eee BS + as eee onlee 2.50 
Gxh@ ..cccce eee 3x4 three for ....$5.00 
Duplicate prints, same size, 25% off. 


Send transparencies with remittance to 


OSTOJA LABORATORIES 
120 Florence Highland Park 3, Michigan 


READY 
20 ‘inne’ 2x2 SLIDES $1 
Special Offer—unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 
clear—mounted, ready to show in any stand- 
ard projector. 20 for $1. 40 for $2. All dif- 
ferent. 10 Art Slides, $1; 20, $2; 30, $3. 
List of other subjects sent with each order. 


ART SLIDE CO., a Lake P-1, Canton, O. 














Photo Finishing 
Developing - Printing - Enlarging 
Expert Workmanship 
AUBREY P. JANION 
134 East 44th Street 


New York 17, N. Y. 


Copying - 








HERO SEES HIS PHOTO 





Acme 


Rabbi Stephan S. Wise (left) points 


out photograph of Sgt. Irving Strobing 
to the war hero himself as the latter at- 
tends the opening of the photographic 
exhibit, "The Jew in American Life," as 
guest of honor. The exhibit, in New York 
City, is sponsored by the Council Against 
Intolerance in America. The panel shows 
"Jews in World War Il." Sergeant Strob- 
ing is the man who tapped out the last 
| message before the fall of Corregidor. 




















MAIL SERVICE FOR STUDIOS 


é- f RETOUCHING COMPANY 
130 WEST 42ND ST. + NEW YORK 18 


FASHION « PORTRAIT e INDUSTRIAL 








KODACHROMES 


4x5 and larger. EXCELLENT U.S. MARKETS 


PAYING TOP PRICES NEED IS FOR BABIES, 
CUTE ANIMALS, HUMAN INTEREST, SEA- 
SONAL (Christmas, Easter, Thanksgiving, etc.), 
SCENIC. Quality, not Guantity is essential. 


EUROPEAN PICTURE SERVICE 
353 Sth AVE. NEW YORK 16, N. Y. 














Leica Cameras & Lenses 
(all modets)—Contax Cam- 


$s (sound 
and eras & Erojectars ONCE 


s 
CAPITAL CAMERA 


EXCHANCE 
1003 PENNSYLVANIA AVE. N.W.© WASHINGTON, D.C. 


Popular PHOTOGRAPHY 




























INT! 
OR 





CONTI ESsa 
MARKETS 


INTERNATIONAL THEATRICAL AND TELEVISION 
oRP., 25 West 45th Street, New York 19, 
N. ¥., announce a $10,000 prize award for 
the best amateur film production submitted 
and ten additional awards. Any type of 
0 ubject is acceptable including entertain- 
me nt, vocational, educational, religious, etc. 
rhe conte st is international in scope and is 
intended to stimulate more ambitious pro- 
duction plans by amateurs. The contest, 
which opened July 1, 1945, will continue for 
ne year. There will be a _board of ten 
judges, five to be important Hollywood per- 
‘sonalities and the other five will be authori- 
ties in the substandard field. Rules may be 
obtained by writing Carol Weill, director of 
publicity, at the above address. | 





Still Cameras 


F 5 i 
4x5 om Gra 





Still Lenses 


Carl Zeiss Ge 


NO PR 


16mm B&H 





Your Music magazine, 359 Lexington Ave- 
nue, New York 17, N. Y., is interested in ob- | 























Leica, Contrx 
Cameras Available 


(wide angle 
Dagor F:6.8 in e* 

2 ; Tessar F:4.5 in — és. 
9” Verito, F:4 Studio Shutter. 
36” Rectilinear in Gundlach 


Ciné Equipment 
IORITIES OR TRADES REQUIRED 


3.5 Cooke 


Victor Model *‘* : 
3” F:4.5 Telemegor with 
Like — 7T50W 


Franklin Splicer, 


View 


Mirofiex, F:4.5 





A. 
flex, 


oerTz 


“70 
70 


5 







imum taining photographs relative to the music Hela cation 
world such as prominent or unusual people Griswold Splicer, 
made f music, musical collections such as ancient 
onthe instruments, rare old programs and curios, 
oo, or scenes of music events at gatherings, 
— festivals, and opera houses. The magazine | 
Prints is pocket size and devotes 28 pages to pic- 
letails. tures slanted to appeal to musicians and 
, ML. music lovers, 
| 
——— Tru-VUE, Rock Island, Illinois, is interested | 
r in obtaining third- dimensional tr: insparen- 
ies in color for use with their stereoscopic 
‘ device. The 35 mm size or anything larger 
oi will be satisfactory. Quite a number of 
$2.50 color stereos take non 6x13 cm cut film have 
"$5.00 been purchased. To make pictures suitable 
for stereoscopic use, it is necessary to pho- 
si tograph the subject from two slightly dif- 
ferent points of view. The two photographs 
ES when placed in the Tru-Vue stereoscope are 





lichigan merged into one image, giving a third di- 


mensional view in full color. 
) ] WABASH PHOTOLAMP CorP., 335 Carroll St., 


D 


for 8x10), 


Vv 


16mm 


8mm and . 
8mm _and 16mm....... 


on trade- 


a go 7 F 


R B. 


"SB RB. 


“FOP. Baa a0 
Rolleis and ener 


AVAILABLE FOR... 


IMMEDIATE DELIVERY! 


NO PRIORITIES OR TRADES REQUIRED 


New 4x5 Gundlach 
4 Ica Reflex, 
A. 


F “s° 
ose 98.00 
Tessar, 
. 95.00 
raflex. 
98.00 
“vee8 146.00 
fine 
1-basis. 


9-18 sem 


Brand New. 


olute Shutter. 


le. eee make we with Case ’ 
Brand New Bolex H-16, with F:1.4 
Kern Switar with coated elements 
$383. 







Capitol 


a 


Shutter. . 






8mm and 7 6mm. 


% 11x14 Metal Au- 







tomatic, 


1 


with 
-$ 75.00 


NO PRIORITIES OR TRADES REQUIRED 


11” Aldis Anastigmat F: 
— = 


(08 


40. 80 


75 


adjustable 


Enlarging Easel, 
$15.17. 


EXPOSURE METERS 


DeJur 
DeJur 


M 


odel 


a Bog 3 Rw. 





5B with Case 


50A_ with 


Cas 
o. 40 with Case. 


250 Sheets 8x10 D.W,. Cr 


Crear 
Gross Package, 11x14 D.W. 


yo) CAM ERA EXCHANGE 


1007 AVENUE OF THE AMERICAS, DEPT. P-7 
NEW YORK 18, N. Y. 





















Thalhammer Senior Tripod.. beeeee 
1600 Ft. eel and Can......cseree 3. 
800 Ft. Reel and Can............ 2.35 
400 Ft. Reel and Can... ie -60 
400 Ft. Craig Senior Rewinds, per 
DAI oes ° . le AF aie Sa ee we ae 10.00 
1600 Ft. Craig Rewinds, paif.cce 11.50 
New Enlargers 
21%4x3l4 Sun Ray (less lens)........ S 59.560 
Printex, 4x5 (less lens)......6..+++ 147.50 
Flash Gun 
Kal ars ay automatic Speed $21.35 
rt Compak, Passiv are 8.25 
Kalart Compe ak, automatic 17.06 
King Sol 27.75 
Abbey 3x Pres: 26.44 





Kalart Model E a 2 a 


Slide Projecto 





Golde B54 with Case eer rere $ 70.00 
S.V.E. Model DD with Case........ 55.00 
S.V.E. Model RK with Case........ 31.00 
S.V.E. Model AAA with Case........ 65.00 
Golde 2x2 Manumatic with Case..... 61.50 
Vokar 2x2 . . ecee ° 13.95 
Leitz Desk Viewer ‘ 57.00 
Adel Deskviewer (Battery and Electric 18.95 
Used Spencer 3x4 Deline ascope 500W, 
eae Per 40.00 


Wiicontiaeenen’ 7 Equipment 
Polaroid Filters, Series V........ $5.75 
Polaroid Filters, Series VI........ $6.75 


Milton Bradley 12” Trimmer... . i 5.95 
4x6 Metal Print Frame....... ° ° 1.25 
Leica Auto Mounts. 

Paper Safe (Up to 8x10 ° cee ee 5.95 
5x7 Metal Cykon Printer... . ccee 21.35 





5x7 Wooden Printer ee ee 16.50 
4x5 Ace Wooden Printer....... ae 9 
Golde 500W Spotlight ‘ 18.50 
Arkay_ Chrome Print Dryers, 17x24, 
7.70; 20x28 . : . 46.08 
Roto be hrome Dryer, “12x98, $16.06; 
2: i. eave areia minus ees « 24.93 


Arkay prins Dryer "(doubie - side) 
Chrome ....-. 














ee : . +223 
White Normal.... 4.95 





When aia 
by mail — include 
postage. We ship 
c.0.0. if you 
prefer, 






pel 4, [on 4 









































Brooklyn, N. Y., needs good flash pictures 
i pic- f advertising purposes, Most often pur- 
p and chased are those combining wide human in- A car ee 
tand- terest with technical excellence and artistic 
1 dif- composition. All are purchased immediate- 
), $3 ly if accepte d, or returned promptly, postage 
order. prepaid. Write Advertising Department, ACTS OF CONGRESS OF AUGUST 24, 
. Wabash Photolamp Corporation, at the 
yn, O- above address, 
<mnil a State of Tlinois? .. 
THH AMERICAN HUMANB ASSOCIATION, 135 County of Cook § 
Vashington Ave., Albany 6, New York, an- 





STATEMENT OF THE OWNERSHIP, MANAGEMENT, CIRCULATION, ETC., REQUIRED BY THE 


1912, AND MARCH 3, 1933, OF -POPULAR PHOTOGRAPHY, 
PUBLISHED MONTHLY AT CHICAGO, ILL., FOR OCT. 1, 1945. 


1e State and county aforesaid, personally appeared A. T. Pullen, 


o law, 


deposes and says that he is the Business Manager of 


to the best of his knowledge and belief, a true statement 


(and if a daily paper, 


the circulation), etc., of the aforesaid publication for 


required by the Act of August 24, 1912, as amended by the Act of 


nounces a new amateur motion picture con- | tefore me, a Notary Public in and for tl 
ring test running until March ol, 1946. There who, having been duly sworn according t 
= are six awards, totaling $300. Address the | Popular Photography and that the following is, 
hip Association for complete information. of the ownership, management 
| the date shown in the above caption, 
ASSOCIATED PHOTOGRAPHIC ARTISTS, 4930 S. | March 3, 1933, embodied in section 537, 


W. 31st Drive, Portland 1, Oregon, an- 
nounces that they are in a position to mar- 
ket photographic work of an artistic nature. 


form, to wit: 


L 





Ave., 


The firm is especially interested in florals Publisher, W. B. Ziff, 185 N. Wabash Av 
and scenics. Interested persons can obtain Chicago 1, Ill.; Managing Editor, 

UDIOS specific information regarding the handling ager, A. T. Pullen, 185 N. Wabash 
of their pictures, payments, and picture sub- 2. That the owner is: 


jects most desired. 


diately thereunder the 


Postal Laws and Regulations, printed on the reverse of this 


1. That the names and addresses of the publisher, 


editor, managing editor, and business managers are: 


e., Chicago 1, Ill.; Editor, B. G. Davis, 185 N. Wabash Ave., 


Chicago 1, 
(If owned by a corporation, 


a corporation, the 


r, 


MopERN HomMeways, 2306 W. 10th Street, —— = Prag thy eng 

Topeka, Kansas, is in the market for pho- be given. If owned by a firm, company, 
ANY tcgraphs of new and distinctive houses as those of each individual membe 
RK 18 tuken in all parts of the country. Further | Ave., Chicago 1, Ml.; 

nformation regarding this market can be Chicago 1, Ill.; S. Davis, 185 N. Wabash 
RIAL cbtained by writing to the firm. cago 1, IL: B. G. Davis. 








RURKB DOWLING ADAMS Advertising Agency, 
Bellevue Avenue, Montclair, New Jersey, 


is looking for pictures symbolic of certain 4. That the two 


of 


185 N. Wabash 


3. That the known bondholders, 


or more of total amount bonds, mortgages, or 


paragraphs next 


RKETS tising purposes. These southern cities are: books of the company but 
ABLE Ss, Shreveport, Savannah, Charleston, Knox- of the company as trustee 
le, Atlanta, Birmingham, Dallas, Fort whom such trustee 


orth, New Orleans, and Cincinnati. The 
cepted photog 





aphs are made into 22” x 





picture are recognizable. Postage ‘must be | 
losed for return of pictures. 








NBOW COLOR PRINTS of 4705 North Capi- | Jo -ee-e-eceeeeeeeeeee 
Street, Washington 11, D. C., announces 

t it is interested in purchasing Kodacolor 
tives suitable for use in advertising | 
nbow Color Prints. Color prints should 

scene for approval and negotiations | [SEAL] 

‘ purchase will be made if prints are suit- i 


le. All color prints will be returned post- 


oT 
FRA 


ON, D.C. 





oe | 














southern cities to be used for airline adver- | holders, if any, contain 
| 
| 


or 


must be 
A. Ziff, 185 N. Wabash A 


Ave., 


Ave., 


mortgagees, 


above, 


ot only the list 


also, in 


John R. Whiting, 185 N. Wabash Ave., Chicago 1, Ill.; Business Man- 


Nil. 
its name and address must be stated and also imme- 


names and addresses of stockholders owning or holding one per cent or more of total 


» names and addresses of the individual owners must 


other unincorporated concern, its name and address, as well 


given.) Ziff-Davis Publishing Company, 185 N. Wabash 
ve., Chicago 1, Ill.; W. B. Ziff Co., 185 N. Wabash Ave., 


Chie 


ago 1, Ill.; Wm. B. Ziff, 185 N, Wabash Ave., Chi- 


Chicago 1, Il. 


and other security holders owning or holding 1 per cent 
other securities are: (If there are none, so state.) None. 
giving the names of the owners, stockholders, and security 


of stockholders and security holders as they appear upon the 


cases where 


or in any 


othe 


is acting, is given; al 


| the mails or otherwise, 


(Thi 


to 


affiant’s full knowledge and belief 


paid subscribe 


informati 


Sworn to and subscribed before n 


(My 


as to the 


this 


commi 


rs during 


28th 


ssion 


the stockholder or security holder appears upon the books 
r fiduciary 
so that th 


¢ 


relation, the name of the person or corporation for 
e said two paragraphs contain statements embracing 


circumstances and conditions under which stockholders and 


‘ easel cards and a vertical composition is security holders who do not appear upon the books of the company as trustees, hold stock and securities 
preferred. Industrial, agricultural, business, in a capacity other than that of a bona fide owner; and this affiant has no reason to believe that any 
scenic subjects are acceptable. Immedi- other person, association, or corporation has any interest direct or indirect in the said stock, bonds, or 
ate payment upon acceptance of any picture. | other securities than as so stated by him. 
del releases required if individuals in a 5. That the average number of copies of each issue of this publication sold or distributed, through 


the twelve months preceding the date shown above is 


ed from daily publications only 
ARTHUR T. PULLEN, Business Manager. 
day of September, 1945 
A. C. JEPPE, Notary Public. 
expires March 16, 1949.) 





January, 1946 
























ACEH 


NOTICE TO CLASSIFIED ADVERTISERS. Next available issue will be March. Copy must be in our hands before January Ist. 
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CAMERAS AND EQUIPMENT 





TO SELL 





O.P.A. NOTICE Regarding Used 
Cameras and Equipment 





5x7 UNIVERSAL 
adapter focusing 


5x7 Home Portrait 


ten inch lenses 


$175; special 5x7 


larger, too big 


wide angle F12.: 2 
Goerz Dagor in Compur (wide angle for Miniature 
Speed Grafic, $75.00; i 
in barrel, $35.00; 


$8.90; f 2.5 62 
20” Anstig mat, 


f 3.5 lens, case, holders, 


er Dryer large 
General Electric 
Goerz Dagors in 


Perfex cases, $6,00; 


35’s, $7.00; 2” 


new, $30.00; 111 


Shutter, $99.50; 


Packard Shutter, 
lander Steereoflekt 
sion cameras; Telephoto 


lenses for all typ 


Contact Printer 
Will buy, sell 


Adams St., Chicago 3 
CONTAX III, 1.5 Sonn 


ter Box 695, * 


CAMERAS, projectors, me 


Conner Films, P¢ 
PROFESSION AL 
ture Camera 3on 
azines Tri po vl 
$275.00. W. K. 
Detroit 8, Mich. 


x7” SERIES B 
film pack and case, 


Crosson, 4515 Grand 
WELTUR, Compu 
case Best offer. 
Georgia 


KORONA 5x7 Box 
f 6.8 double convertible 
il Shutter. B&L 
and four film holders 


Pasadena Ave 


PHOTO Stamp Ca 

and sample Photo 
$21 Broadway, New 
NEW G. E. Exposure 


luded. Zotti, B 


KINE manne, Pris 


cu mm Ca 


e. acc 
Popular Photo 
L.N. 8x10 Conley 
E.K. 2D) B&L Zeis 
\ ite, $165 Gill 
EXCELLENT 8x10 
$275.00. Sell for 


St., Lafayet 


OMEGA DIT, 4x53; S 


nold Model D enl 


wood, Davenport, 
GRAFLEX D—Korelle 


miniature memo 
rexa 


EXPOSURE Meter 


Critic 0°", $2 
cases included 
port, Towa 
SELL—TRADE : 
li 1 for Bolex 


Culler, Paris, Ohio 
S.V.E. slide projectors 
$65.00, with strip 


cluded. Cinarco, 
LEICA Model A, 
Stone 


153 Institute 
ANNIV. Graphic, 


bey gun; extras 
Joseph, Mo 


GRAFLEX 4x5 


cusing panel ney 


Joseph, Mo 


MANY hard 
us your need 


The Camera Man, 


New York 
CONTAX Model 


Novack, 1751) Rie 


ROLLEI — D II 
case. Be I 


Owe! oo Ky 


164 





Price Regulation 516 effective = 6, 
covers ALL sellers, sets * ili 
on 315 largest selling items and Sotmuls rices 
requires guarantee on 
Dealers and individuals, consult local 
O.P.A. office or board for tagging and other 


a with double holders pack 


anes ar or Xenar 














% Popular Photography. 
DEVIN color outfit, complete ; 








densitometer, extra 


. Washington S. hc 
Zeiss Tessar f 3.5 lens, 





AUTOMATIC Rolleiflex, 


 S Popular Photography. 

” camera, Zeiss Tessar, f 3.5 
, Compur Rapid shutter, i 
707, % Popular Photography. 
SUPER Ikonta B, 





for Rangefinder Kodak 
Kodak Ektar lenses i 
Wolle nsak with | 





and other third dimen- % Popular Pho- 








for Rolleicord Il, : 
North College Hills 





ROLLEICORD ll, , excellent condition, 
four filters and cases. 

a p Popular | P a. 

, film available now. 4 x Kodak 4.5 lens, 

— Lav ern Frost, Crys- 

news reel motion pic- 

Te ssar lens i 200 ft 





BRAND new Bantam Special and case, 
Ektar and Supermatic shutter. 


4515 Grand River Ave., <2 Popular Photography. 











excellent c ondition. 


Kodak” ‘Anastigmat, 
K. "cut film magazine. 





3 xt ~ GRAFLEX D — case ville, Pa. 


NATIONAL Graflex Series 
i r and dozen rolls of 


2 VOIGTLANDER Avas, 


Bantam Special. 





Offers considered. 
whe carne Faeegreney. 





1 bargains—Flash 

Vest Poe > t ‘Kodak Special $5.00; ¢ 
; #828 Color Cameras $4.48: En. 
.00 ; Movie Camera, $5.00, 16mm Projec- 
, $8.00. Portrait lens, $5.00. Hundreds of 
Leica Con ta x—Rolleiflex 


AT WOLKS: Hundreds of choice photographic 
items available now. De Jur 5B exposure meters, 
$16.18; Auto Critic exposure meter and case, 
$26.30; New 300 Watt T.D.C. Slide Projectors, 
$60.00; S.V.E. All models on hand; 16mm Sound 
and Silent Projectors available. B&H 70 and DA 
com™lete with lenses. Bolex 8 and 16mm movie 
cameras with and without lenses, $200 up. Leicas, 
Contax, Korelles, National Graflex, Graflexes all 
models 24%,x3% and 5x7 Linhoff in stock. Leica 
Sliding Copying attachment, $39.50; New 90 and 
135mm Coated Leica lenses, $115.00 and $171.00. 
Vidom Finders, $87.50, Enlargers, Waco and Ar- 
kay Dryers. Exakta B Cameras. Range finders, 
Flash guns and Splicers. Fine photographic lenses 
from 2 inches up. Let us coat your photographic 
lenses to improve the quality of your pictures. 
Send for quotations. Write me your wants. We 
buy ’em and sell ’em. Mike Wolk, Wolk Camera 
Company, 119 8. Dearborn St., Chicago 3, Illinois. 


STEREO Tach and viewer. New condition. Also 
other photo equipment. F. J. Misch, 1033 Wolf- 
ram St., Chicago 13, Illinois. 


ZEISS Miroflex 4.5 lens, 3%x4%. Ernemann 2%x 
3% 1.8 lens. Eugene Beringer, 3144 Parnell 
Ave., , Chicago 16, Ill. 


POST (¢ CARD Graflex, Bausch & | Lomb “lens. ~ *Ex- 
celle nt condition, $55.00. Dogmar 6” lens, $50.00. 
2244S . Kirklé and Ave., C hicago, Ill. 


BRAND 1 new 4x5 Anniv. Speed Graphic, “latest, 
Kalart rangefinder, sync hronizer, flash, 6%” 
Steinheil Unifocal, rimset compur. Make cash of- 
fer. Or, trade for Automatic Rolleiflex, Ikoflex. 
Henry C. Ray, 1367 Greenleaf Ave., Chicago 26, 
Ill. 




















ENLARGING lenses: 6” C.Z. Tessar, f 4.5, $55.00; 

5” Velostigmat f 4.5, $27.50; 3” Velostigmat f 4.5, 

_ 00. Henry C. Ray, 1367 Greenleaf Ave., Chi- 
‘ago 26, Ill. 

GRAFLEX D. . 4x5.  €.Z.4.5 magazines. Case fil- 

ters, $160.00. Excellent. Hart, 2250 Maplewood, 


zones 6, 0. 





Ex8lo , CENTU RY view, plate holders, 5x7 kits, 
BEL lens-shutter, case, $95. Gill Studio, Titus- 





ROLLEIFLEX C.Z.3.5 case. First $117. 75 gets it. 
Standard. Hart, 2250 | Maplewood Ave., Toledo 6, 
IKOFL EX Ill, filter, sunshade, c case, - all rr 
for best cash/trade offer. Box 720, % Popular 
Photography. - 

GOERZ-Dagor Series 3—f 6.8 91% inch ir barrel. 
Perfect condition. First $75.00 takes it. M. E. 
Cantwell, R.F.D. #2, Oneonta, N. Y. ae 
ERNEMANN 1% 4, X23. F 1. 8. F.P.A. Sun shade 
leather case. He art, 2250 Maplewood, Toledo 6, O. 

















EASTMAN #1-8x10 view camera. Additional 5x7 
back, fiber case, 14 8x10 double film holders, fibre 
case. 8 ft. wood 4 section commercial tripod, 
fiber case. Excellent condition. First $75.00 takes 
outfit. M. E. C antwell, _RFD #2, Oneonta, N. = 4 








GOERZ Imported 14” Doppel £7.7 Anastigmat — in 
barrel. Perfect condition. First $50.00 takes. 
M. E. Cantwell, RFD #2, Oneonta, N. Y. 





CAMERAS AND EQUIPMENT 


WANTED 








, Enlarging, Contact paper. 





IMMEDIATE delivery. 2x2 slide projectors. : 


, oe Popul ar P hotogr raphy 


Ki ali art El ‘Range finde T, 


Popular Photography. 








NOTICE! 


In replying to Box Numbers, be sure 
to address letters to 


POPULAR PHOTOGRAPHY 
185 N. Wabash Ave., Chicago 1, Ill. 


Note! This does not apply to Box Numbers where 














6x13 cm. STEREOSCOPIC photographs of models 
and unusual scenes. H. Dailey, 509 Logan Ave- 
nue, Toronto 6, Ontario, Canada. 

PANFLEX for Contax Ill. Walter Giele, Leb 
anon, , Pa. . - 
35mm _ DU NKER ; se chool < camera. ~ 200 f ft. 35mm 
Steinman developing reel. Box 697, % Popular 
Photography. ; ere ; 
A USED 4x5 Omega enlarger. Also 11x14 studio 
camera with stand. A. Magne, 3 So. Seminary 
St., Barre, Vt. 
CUT film holder or pack for 3%x4%4 Graflex. 
W. E. Grace, P. 0. Box_ 1146, Dallas, Texas. 














CONTAMETER-te lephoto- W.A. for Contax III- 
Robot I. Box 696, % Popular | Photography. 


DAGUERREOTYPE and other — antique cameras, 
lenses, equipment; photographer’s headrest. Box 
698, % Popular Photography. 

LINHOF 5x7 with 12 em Schneider Angulon (wide 
angle) lens. Give description and price. H. 
Johnson, Box 206, Baltimore, Ohio. 


LEITZ 35mm f 3.5 W.A. lens and Boes Bulk | film 
loader. J.A.K., 866 Villa Drive, Evansville 14, 
Indiana. 
SUPER ‘“‘D” Graflex x with | or without automatic 
diaphragm. Write giving full particulars, focal 
length of lens, etc. H. A. Kast, 3025 Harvard 
Road, Erie, Pa. 








Popular PHOTOGRAPHY 
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STEREO Camera. 


Also viewer, projector, acces- 
sories. 


Box 700, % Popular Photography. 
smm PROJECTOR. 





Rolleiflex or Ciroflex, and 
miscellaneous darkroom equipment by soldier. 
Box 701, % Popular Photography. 


5x7 VIEW Camera, holders, 444” wide angle, 6” 
and 8% Goerz Dagor, 14” Ektar. All lenses to 
be in shutter. Box 702, % Popular Photography. 


214%44x2% VOIGTLANDER Brillant. with 
f 3.5 Compur Rapid, or Autoflex, 
Telyt Telephoto lens. Box #703, % 
tography. 











Voigt ar 
200 or 400mm 
Popular Pho- 





CASH premium for late 35mm, Graphic, Graflex, 
Movie Outfit, accessories to keep Photo ‘Club. S. 
Krzak, Pawtucket, R. I. 


ROLLEIFLEX cut film holders, film pressure slide. 





Will pay cash. Have accessories to trade. Dealers 
invited. Box 1871, Denver 1, Colo. 
PROXAR lens set and sun-shade for Rollei- 


cord II bayonet mount. L. 
ette, Missouri. 


CONTAX IJI-F 1.5 Sonnar lens with ~ focusing 
scale in feet. P. O. Box 712, Davenport, Iowa. 


LEITZ VIII S 1000 watt , slide — projector with or 
without lens, needed urgently for cash. Box 705, 
% Popular Photography, 


AUTOMATIC | Rolleiflex or “Super Ikonta B-1 win- 
dow. Must be new condition. Pay top price. 
Box 708, % Popular | Photography. 


ZEISS" Super Ikonta “A”. In perfect condition. 
Will pay the price for camera alone or with ex- 
tras. A. W. Tilley, 422 Gretna Green Way, Los 
Angeles 24, Calif. 


KODACHROMES of professional quality, Studio 
and Candid type. High prices 4x5 or larger, only. 
¥.P.G. Inc., 219 East 44th Street, New York City, 
N. 2. 

PLAUBEL Makina II S, chrome, with accessory 
lenses and roll holder. Must be new condition. 
Box 709, % Popular Photography. 


RETINA I or II or Bantam Special. Boyd, 2756 
Mc Allister, San Francisco 18, Calif. 


WANT Contax Camera and extra le nses, 3, also ac- 
cessories 0. BE. Covey, 2054 Fairburn Ave., W. 
Los Ang geles $ 3 2. Calif. 


CASH! Spot. cash for cameras, “lenses, binoculars, 
movie or still, sound projectors. Send full de- 
scription by mail, or Wire: for prompt cash offer. 
Over 30 years of dependability insures honorable 
dealings. Bass Camera  atitiad 179 West Madi- 
son Street, Chicago, Il 

CASH! Cameras wanted. I Highe 4st cash prices paid 
always. We also buy projectors, lenses, enlarg- 
ers, microscopes, etc. George Levine & Sons Co., 
55 Bromfield St., Boston 8, Mass. 


SEND us your camera today. Will send certified 
check by airmail immediately. Items held 10 
days for your approval of our price. Free esti- 
mates—Trade-ins. Highest prices in the U. S. for 
photo equipment. ‘“Cleveland’s Camera Super- 
Market,” Rotbart and Reitman, 1900 East 9th 
St., Cleveland, 0. 


MONEY loaned on cameras, lenses, etc. Write for 
details and free appraisal. H. Stern, Inc., 872 
Sixth Ave., New York. Bonded pawnbrokers since 
1858 

WANT Leica Telephoto Lens and Wide Angle 
Lens. Box 607, % Popular Photography, Empire 
State Bldg., New York, N. Y. 


WANTED: Automatic Rolleifiex or Ikoflex III. 
State condition and accessories. Box 608, % Pop- 
ular Photography, Empire State Bldg., New York, 
N. Y. 


W. Jacobs, Jr. Fay- 















































WANTED: 35mm Leica or Contax. Write, giving 
full details and price. Box 609, “% Popular Pho- 
t graphy, Empire State Bldg., New York, N.Y. 


WANTED: Contax or Leica outfit, ¢ complete. Box 
610, % Popular Photography, Empire State Bldg., 
¥. 


New York, N. 


WANTED: good 2%4x2% Roll Film Camera with 
coupled Range Finder or Reflex Finder. Write giv- 
ing full particulars. Box 611, % Popular ee 
raphy, Empire State Bldg., New York, N. Y¥. 


4x5 SP EED Graphic, 8x10 wide angle — Box 
17, 9 fo Popular Photography. 


SERVICEMAN near discharge urgently needs late 
\utomatic Rolleiflex for livelihood. Rolleiflex 
Standard for trade. A. E. Anderson, 2329 Brown, 
Evanston, Ill. 





























URGENT: Soldier overseas needs badly, twin lens 
reflex or 35mm with rangefinder. Box 721, % 
Popular Photography. 





WANTED: Late model Ikoflex II with Tessar lens. 
Will pay $175.00. Box 722, % Popular Photog- 
raphy. 

VANTED: : Voigtlander- Brilliant Camera with 


t 3 or f 4.5 lens. William A. Griswold, 17 Lake- 
ew Park, Roc hester_ i ae 
'P prices ; paid for Camer 
ers, equipment. 
G eenwich St., 


WANTED: 








Universal Camera Exchange, 201 
New York 7, ie Ge 


a 4x5 Korona View. Must be in good condition. 
Sid Glanzer, Box 1236, Huron, South Dakota. 


January, 1946 











s, Projectors, enlarg- 


Solar 4x5 and 3% x¥% “enlarge rs; also 


| 








MOVIE EQUIPMENT 


BOLEX L-8 with — Paillard 4%” F2.8 lens and 
case, $140.5 Ne Cinarco, 7118 Ridgewood, 
Dave nport, Sg: 


BELL-HOWELL (new) 70DA with 1” F2.7 Ansix 
lens $217.60, case $23.45. Cinarco, 118 Ridge- 
wood, Davenport, Iowa. 


BOLEX H-8 also H-16 cameras. 
Fl.4 coated lens. Immediate shipment. 
118 Ridgewood, Davenport, lowa 


VICTOR Model 3, 16mm. F2.7 lens, leather case. 
Like new. Will trade. Cinarco, 118 Ridgewood, 
Davenport, Iowa. 


REVERE DeLuxe 8mm projector: Kodak 35, 3.5 
lens. Weston Meter. Warren Brodt, Fairmont, 
Minn. 


CAMERA Film—l6mm, 100 feet; Weston 8, 3, $2.! 50; 
Weston 24 Pan $4.50; Weston 60 Pan $6. 40- 8mm, 
25 feet double ; Weston 8, $1.25; Weston 24 Pan 
$2.25; Weston 60 Pan $2.75; includes processing. 
Immediate delivery. No C.0.D. Bram Studio (668) 
306 West 44th St., New York City 18. 
WANTED, 16mm camera, turret unnecessary, 14” 
and I” lens desired. Prefer Bell & Howell. Box 
713, % Popular Photography. > 
NEW toy projectors, motor driven. Immediate 
delivery. Dayton Film Rental,‘ 2227 Hepburn, 
Dayton, Ohio. a 
PERFEX magazine 8mm camera, turret head, f 3.5 
lens, case; like new. Sell, trade for sporting 
goods. John C, Koivu, 330 W. 5th St., Emporium, 
Pa. 











Kern Switar 14” 


Cinarco, 





























MOVIE FILMS 


—Exchanged 


Rented—Sold 








8MM MOVIES Bought, Sold, Exchanged, List free. 








Movie Values, Woodbury, Conn. 
WILL buy any 16mm Home movies. Write for in- 
formation. John D. Phaup, 218 Valley River Ave., 


Murphy, N. C. 


SENSATIONAL full color movie 
lémm. Big catalog, 25c. 
length sample scenes (Kodachrome). ‘‘Waikiki 
Hula,’’ $1.00. Specify width Iriscope_ Kits. 
$5.00. World in Color Productions. Box 392-B, 
Elmira, N. Y 

HOME movie rental, sales, exchange. &/1l6mm 
and sound. Latest releases—money-saving rates. 
Details for stamp. Midland Film Exchange, Box 
429, Oak Park 5, Il. 


FILMS bought, sold, exchanged. Free list. Sher- 
wood Pictures, 789 St. Marks Ave. , Bklyn, | 2 


FILM library of latest news, oy travels and 
comedies with free borrowing privilege to our 
members. Home Movies Club, 2105 Irving, Den- 
ver 11, Colo. 


MOVIE Camera Films—100 ft. 16mm, $2.50, 25 
ft. Double 8mm, $1.25. Free developing. Better 
Films, 742 Newlots, Brooklyn 7, N. Y. 





subjects! 8mm, 
Special! Projection 


























35mm NEGATIVE Eastman, Ansco & DuPont, 25 
feet, $1.10, 50 feet, $2.00, 100 feet, $3.50. Post- 
paid. Established 23 years. Knight’s Film Serv- 
ice, 1441 Ridgeway, Los Angeles (26) Calif. 
SELLING out 8 mm subjects, 
lists. Photograph equipment 








$2.75 e ach, , free 
bought—sold—e x- 


changed. Bargains always. Multiprises, 171 Eu- 
clid, Bridgepo rt , Conn = 

SOUND Musical Shorts — Greatest bands, Name 
acts, Sensationally priced. Free Lists. Multi- 


prises, Box 1125, 


Waterbury, Conn. 
WE have them! Silent-Sound Movies. 
Sales 67c up; Rentals; Exchanges. 
listing 3000 films, ete. two 3c stamps. 
Third Ave., Brooklyn 9, N. Y. 
Available—Still- Movie. 


A CHILD is born by Caesarean Delive ry. 
standing home movie production. Project it your- 
self free. Send postal card today. Preferred 
Film Producers, Hamilton 10, Ohio. 











Discounts. 
Catalogue 
Reed, 7508 
Camera Film 


. The out- 


AMERICA’S _ latest | swing band 16mm sound 
movies. Free lists. Eastern Film Libraries, 95 N. 


Main St., Waterbury 14, Conn. 


PHOTO FINISHING . 








OIL colored enlargements, your negative, 5x7, 
$1. 05; 8x10, $1.45. Valf, Box 573, Utica 1, N. Y 


PHOTOS painted, beautiful permanent oil colors, 
ig $1.00, 8x10 $1.50. Schmidt, 670 N. Dearborn 
, Chicago 10, Il. 


AG FACOLOR, 





foreign films, developed, 35mm. 
36 exposures, $2.00. Developed and mounted 
$3.00. Send money with films. Continental Pho- 
tographic Color Specialists, Box 739, Station H, 
Los Angeles 44, California. 


BEAUTIFUL oil hand colored from your nega- 
tives; 5x7, $1.35; 8x10, $2.10; 11x14, $3.00; 50c 
more for coloring each extra person on photos. 
Specify coloring. Remit in full. Eramo’s Photo, 
P.O. Box 166, North Haven, Conn. 

EXPERT enlarging and hand coloring! 5x7 per- 
manent oil colored enlargements from your nega- 
tives—$1.25; 8x10—$2.10; 16x20—$4.00. From 
prints additional. Please specify colors. All 
work guaranteed. Marlon Studio, Box 24, In- 
wood Station, New York, N. Y. 

















BEAUTIFUL oil hand-colored enlargements from 
your negatives; 5x7, $1.35; 8x10, $2.10; 11x14 


$3.00; 50c¢ more for coloring each extra person on 
photos; from photos, 50c extra. Specify coloring 
wanted. Now! Elegant genuine leather frames 


for above: 5x7, $4.50; 8x10, $5.50: also leather- 
ette, $1.75 and $1.95 respectively. Special 2%4x 
3% negatives and 4x6 black-and-white enlarge- 
ments from 35mm Kodachrome transparencies— 
8 for $4.00. Remit in full plus 25c for mailing in 
all above orders. No work sent C.0.D. Special- 
ists in miniature finegrain photo-finishing. Co- 
lumbus Photo Supply, 1949 Broadway, New York, 
New York. 

6 OR 8 Exp. Roll Finished. Giant size, 30c; 
Rpts., 3c. Thrifty Photo, Box PP46, South Gate, 
California. 

25 RE-PRINTS, 50c; 
1410- P Bond, 


“ARTISTIC 











Velox. 
Rockford, Ill. 

Lifetime oil coloring, $1.00. 
coloring desired. Rates for Studios. 

1041 Eighteenth Ave., Newark 6, N. J. : 
COLORING and Retouching Service. Harold Fried- 
man, 908% N. Van Ness Ave., Los Angeles, Calif. 


PHOTO SUPPLIES 


Suburban Studio, 





Specify 
Colorist, 

















PHOTO enlarger kit. Free circular. P.O. Box 
148, Wall St. Station, New York 5. J 
SIMULATED Leather Book Style Professional 


Mounts. For 2%x3% Photos, $4.00 per hundred, 
$30.00 per thousand; for 3x4 Photos, $6.00 per 
hundred, $50.00 per thousand; for 3x5 Photos, 
$6.00 per hundred, $50.00 per thousand; for 5x7 
Photos, $8.00 per hundred, $70.00 per thousand ; 
for 8x10 Photos, $12.00 per hundred, $100.00 per 
thousand. These prices FOB Baltimore, less 2% 
discount, cash in advance, or C.0.D. Interna- 
tional Sales Co., 423 W. Baltimore St., Baltimore 


» Md. 


INSTRUCTION 


CORRESPONDENCE courses and self-instruction 
books slightly used. Sold, Rented, Exchanged. 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete information and 100- 











page illustrated bargain catalog. Free! Write— 
Nelson Company, Dept. 2-30, Chicago 5. 
PHOTOG RAPHY for pleasure or profit. Learn at 


home. Practical basic training. Long established 
school. Write for booklet. American School of 
pomeane. 1315 Michigan, Dept. 2252, Chi- 
cago 5, 





OIL caine photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 1315 Michigan, Dept. 2252, Chicago 5, Il. 


VETERANS, complete your photographic training 
in approved Texas school. Everything furnished. 
Excellent facilities; graduate instructors. Courses 
for civilian students. Write for details. South- 
west Photo-Arts Institute, 3408 Asbury St., Dal- 


las 5, Texas. 


PRIVATE instruction in portrait photography, re- 
touching, etc., available for a limited number of 
students. Write Eugene Hogan, 105 W. 43rd 8t., 
New York 18, N. Y. 

















YOUR favorite photos oil hand colored, 5x7 $1.35, 
8x10 $2.00 specify coloring. No work sent COD, 
remit in full to Dudie, 1524 West 23rd St., In- 
dianapolis 8, Ind. 


G.I. JOE wants 3 your ur trial of his New Photo Serv- 
ice. Precision work. Personal touch each nega- 
tive. Satisfaction guaranteed. Enlargements 5x7, 
50e, 8x10, $1.00, G.I. Joe’s Photo Service, 166 
Pawtucket Ave., Pawtucket, R. I. 








COLOR work is our specialty. 
tives, wash-off reliefs, 
for prices. Ellinwood’s, 





Separation nega- 
prints to 11x14. Write 
Norwich, N. Y. 








WE WILL make (of a single color transparency) 


2—5x7” Printon color enlargements for $5.00 Post- 
paid. M.O. only. Backhaus, 87 Central Ave., 
Clifton, New Jersey. 





MINIATURE Graphic. -Want 4x5 graphic or auto 
grafiex. Box 716, % Popular Photography. 
RETINA II, Xenon F 2 lens, E.R. case, Filters; 
want. Kine ‘Exakta, F 3. 5. Walter A. Yaeger, 1634 
Michigan Blvd., Racine, Wis. 











LU GER, war souvenir, excellent, for 16mm pro- 
jector. F. Timberlake, General Delivery, Reno, 
Nevada. 


EXCELLENT German Mauser pistol for small 
camera with rangefinder, 35mm preferred. Har- 
vey E. Smith, 302 E. Empire St., Bloomington, 
Illinois. 





165 

















































































NEW Sunkraft health lamp. Want photo, shop RETOUCHING Fluid, 2 oz. bottle, 45c, postpaid. 









































































































































































equipment, typewriter, cash. Miller, 6200 Black- Mishara, Buzzards Bay, Mass. 
stone, Chicago . ‘ REGISTERED Patent Attorney since 1904. Easy _— 
GERMAN pistol (32 cal.) Holster, 2 magazines. terms. Information free. Sanders, 6430 Evans * 
Harrington-Richardson Hammerless (38 cal.) both Ave., Chicago 37; Ill. 
perit 1] : t condition ( ver § “ ¢~ — — ge HAVE you a camera? Improve your hobby of 
gl ye et ts ete ‘ - nts photography and learn how to make better pic- t 
Box 723, Popular Photography. | tures. Write today for our latest book catalog - ? of Distinc ion! 
ind sample copy of American Photography, con- Se F.caeeo SO. 5 haa 
] | taining articles and pictures by the world’s fore- 8 x 10..50ce 3 for...$1.30 
y CAMERA REPAIRS | most writers and photographers. Camera House, 11 x 14.. $f 3 for...$2.50 cc 
: | 602, 353 Newbury St., Boston 15, Mass. Prices for 3, 4 and 5 are from same negative. | AL 
; ' , . - a — octal 7. : a Your orders are given careful individual attention. 
48 HOUR Repair Service on all photographic COLOR SLIDES. Travel, Nature, etc. List and No extra charge for Cropping. Minor scratches Ab 
equipment, still or cine, foreign or domestic. Dif- | sample, 30c. Kelly Choda, Box 606, Rolla, Mo. — on negatives are corrected. Write for FREE Ac 
ficult jobs are our specialty. All work guaranteed NEW Haines Print-O-Cab light safe film and Ate te on all our services including Fine Grain Ac 
unconditionally for 60 days. ‘‘You send it, we fix paper storage box now available in handsomely ne ; Ac 
it." The Mills Photographic Engineering Labora- formed jointless aircraft aluminum. Dealers in- A Ware enlargement makes an ideal gift. Ad 
tory, 1857 N. Western Ave., Hollywood 27, Calif. vited, $6.95. Box 171, Glendale, Calif. 112West 42nd St, Dept.P-2 i 
‘ ed 1‘ eo & trai be > pn : : P : ; « 
BELLOWS, 127 to 130, $3.50. Portrait & en- ARTIST’S Service — Conservative Oil Paintings WARO ART PHOTO NEW YORK 18, N.Y. All 
large Free est te Mail A ene ery Presto made from Life or Photographs. Miniatures a An 
Camera Repair, 130 Ferguson Rd., Z-10, Dallas, specialty. G. V. Tiemann, Artist, 2047 Bissell Aa 
Texas. T. I. Hodge , Owner, St., Chicago 14, Il. -- — An 
a come amy rp wo age ro repaired | MAGAZINES (back dated) foreign, domestic, arts. | _ 
f rangefinders, synchronizers adjusted. Author- Books, Booklets, subscriptions, pin-ups, ete. Cata- | Colorin 
ized Kalart and Heiland Service. Camera Crafts- logs 10e (refunded). Cicerone’s, 863 First Ave., — An 
men, 15 W. 44th St., Mu. 2-2472. New York 18. | New York 17,N.Y. . awe EXPERT PHOTO -_ Ar 
N. ¥ — ——— | n 
* ae SS ae ae ee > - - ‘ » Hate | Colo —light, heavy ] bru: o " 
GUARANTEED repairs on all Foreign & Domestic nae — } aac eee Victor 3. Teng 5 Retouching Portrait and sand brut ohne a 
Cameras Shutter Lenses, Synchronizers and Co., 148- A Mei lin Bldg. : Ww ashing ton 6, D. Cc. Printing—glossy or double weight matte paper. Ar. 
Rangefinders. Estimates given. 48 hour service. | . E. LINDENBAUM, (Rm. 1209) Ar 
Petrov Photographic Technical Service, Room 505 SAVE “Money, cut costs, Hi-Lo Control Switch 
I gray , ; 1697 Broadway, N York Ar 
Atlantic Building, 930 ‘‘F’’ St., N.W., Washing- Plans. Complete, easy to understand, $1.00. No y. New for Ar 
ton 4, D. C. stamps. T. Davies, 2702 Marquette, Detroit 8, CO. 5-9435 B 
Mich. Ba 
| MISCELLANEOUS ; Ba 
REDUCED RATES Ba 
STAINLESS STEEL Ba 
BOUND volumes, 40 to 49 inclusive, Camera Craft FOR READERS PHOTOGRAPHIC TRA Be 
Magazine $10.0 Edwin R. Page, Norman, NEG mm whe YS = 
Oklahoma In Size 5x7 Are Available Be 
HAVE new Reising 22 cal. automatic rifle, list, For ae Delivery Be 
$68.50 Equipped tedfield micrometer sight Bic 
Never shot, Consult dealers for complete infor- || PERFECTION PRODUCTS CoO. Bl 
mation or write. Want 8mm equipment. Box 5 PERO P.O. Box 168, Clayton 5, Missouri Bo 
(04, Yo Popular PI == ee , . , | Write For Prices an 
ATTENTION Pacific Veterans: Fifty interesting — ee B 
. sa . m -- ~ re 
pictures of scenery, natives and villages on New COMBAT PHOTOS AVAILABLE | Bu 
Caledonia, New Hebrides, Fiji, and Guadaleanal, _. | ——SERVING THE WEST—, Ca 
She Bhek mdeas chee. S Walah G5 Mivicien, | One? actem photos taken by official Pero vse FINE GRAIN Develesia Ca 
$2.50. Send money order. J. Walsh, 46 sio ; ‘ 
Street, Kingston, Pa Army, Navy, Marine Corps, Army Air | —— et largemmenta by. new bn 
ne — i 
CUT film or plate camera owners: ~ Enjoy ising Forces, and Coast Guard on-the-spot 18 exposures Sriltions. beautiful pictures from Ca: 
; all —o - ut fh ,-- rom desire Fre ée- photographers are now available to the 65c Send for FREE mailing bes and = 
iS dart mpany, ‘ oridgewater, Mass e ° . e ; 
=ADE le Cinssifled directore 4343 Public, it is announced by G. McGuire | BEST. "PHOTO. (SERVICE Ca: 
ila. J Magazines: ssinec ( ector ro40 2 | 
Business, Vocational and Diversion publications Pierce, Lt. Colonel, U.S.M.C.R., former 36 exposures Ca: 
: : : z an : 2 e Metropolitan oy Les Angeles Ce: 
with addresses and subseription prices. $1.00 | Chief Photographic Officer, U.S. Marine $1.00 ANY 6 or 8 EXP.’ ROLL FILM Ch 
postpaid. Commercial Engraving Publishing Co., . PRINTED AND DEVELOPED, 25c. Ci 
s1DD North Ritter, Indianapolis 1, Ind Corps, and J. F. Leopold, 2nd Lt. USS. CL 
SAVE outdated, fogged photographie. paper! M.C.R., former Photographic Officer 2nd Co! 
Chemical for 64 . ~ it Ss — Marine Division. The distributing organ- we 
tior Ne | I j 4h # ept. », 1215 Rose- a ‘ ’ “ae 0 
dale Drive, Dayton 7, Ohio. ization is Official Photos Company, 1434 Co: 
— North Western Avenue, Hollywood 27, + 
“¢ ° . u 
Now RK sHoPp! California. Photos are arranged in sets Da 
yERY Wo ° of twenty 4x5 glossy prints, priced at CIRCULAR and Instantaneous Permanent , | 
or $1.20 per set, which are named and num- FREE PLAYBACK UNIT. Lengthy Recordings; De: 
bered. More than 100 sets are available. Clear, Powerful; Eliminates Titles. a. 
Typical subjects include actions at Iwo | MILES REPRODUCER CO,™<.812 BROADWAY.N.Y.3 PP-1 Da 
Jima, the Solomons, Okinawa, the Nor- -_ 
mandy Invasion, Carriers in action, Ger- : = Dor 
man atrocities, and the North African We are looking for high grade Dy 
P as 
Operation. KODACHROMES Ea 
E | rR AND OTHER ILLUSTRATIVE PURPOSES, Es, 
asy to P ate CHROMIUM e Ss A ELECTS NEW OFFICERS “ta or larger v ehtldren, animals, flowers, sports, Ed: 
GOLD, SILVER, NICKEL, COPPER Prompt’ replies ana seturns, " Sromes papememte: Ed: 
. For Pleasure and Profit! T the annual meeting of the Photo- THE SHOSTAL PRESS AGENCY = 
= you t ane @ vane. at home graphic Society of America, held No- 545 FIFTH AVE., Dept. P-2 NEW YORK 17, N. Y. Ele 
Warner Ele troplater At the stroke vember 3rd in Rochester, N. Y., the fol- | —~ i a 
( a electrines rush, you can ‘ ° ~ . ; 
electroplate models and ‘projects — lowing slate of officers, directors, and FR E Sx 7 ENLARGEMENT WITH ORDER Ew 
1 replate worn articles, fau- , aise : 
cots, Gotniun. enema. ann chairmen of Divisions were installed: Of- . OF DOLLAR OR MORE = 
with a durable, sparkling cost of Reien aides Ghee: & Mal a. Finest Photo Finishing At Any Price FR 
metal Gold. Silver, Chromium icers—president, artes DB. elps, vI., FINE GRAIN DEVELOPED ON DOUBLE WEIGHT Fed 
p Copperor Cadmium, Method "PC A- ° nie rac} c K A P 
‘ ple. quick Everything FPSA; Ist \ oe president, Stuart M. SMM 36 Exp. Enlarged to 3%4x4%..........- $!. 4 Fec 
furnist equipment complet Chambers, APSA; 2nd vice president, 5MM 18 Exp. Enlarged to BH XA wa 78 Fed 
ead OF us¢ $y doing a bit of work . . * S Ap. eveloped and Fmilarge 0 ostcarc 1Z6 
ur ur machine can pay ft John G. Mulder; 3rd vice president, Vic- Write for Price List yo Mailing Bag Fil 
n ¢ eeck. So ik ) . 
sie gee: aie Gpanmhdee te aus a Your tor H. Seales; secretary, Mrs. Anne P. ee See ee Ful 
e MAINTENANCE [Johnie REE SAMPLE ant iine, | Dewey, APSA; treasurer, Charles Heller. New York 58, N. Y. Fre 
ang ty trated literature. ACT AT ONCE! Direc tor s, Edward C. Crossett; Mrs. a eRe ee 
SROIOMAUIEM tes hn Woe cen chigom litncn | Helene Sanders, FPSA; Lloyd E. Varden, Ge: 
| FPSA; Jack Wright, APSA. Chairmen of RETOUCH YOUR NEGATIVES for more Gu 
le! Divisions, Camera Club, Cecil B. Atwater, BEAUTIFUL PRINTS Gol 
: WARNER ELECTRIC CO 663 N. a entenes 10, Dept. G-" & APSA: Color, H. J Johnson, APSA; His- > Stay —_ —- Modern —— in — > se 
2. en Free Sample anc ails to: . e work, etc S, abrasives t é t home 
: : torical, Lt. Vernon D. Tate; Nature, Mark or in the classroom wg cen supervision los Hq. 
Sas : Mooney, Jr.: Pictorial, Stuyvesant Pea- ition fee. Start anytime. Write for details. Ha 
. . — ee * . 
: * body, FPSA; Press, Robert M. Beer, - een ae a ten ae - a 
Cwuy - tare — s ~ : . Rando : ept. - ic ° . 
ReccesnccssssequaccceqesBncscsscecnssscceessssssssett | “APSA; Téchnical, Frank E. Carison. . . — 
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| While every precaution is taken to insure accuracy, we cannot guarantee against 
| the pessibility of an occasional change or omission in the preparation of this index. 
| COMPANY PAGE NO. COMPANY PAGE NO. COMPANY PAGE NO. 
Abbe Films... 64 Heiland Research Corporation..... 8 Schaeffer Company Ine.. — 
Abbey Photo Corporation. peer aun 104 Helio Photo Studio...... 124 Schiff, Camera Exchange, Co., ‘Jack . 160 
Ace Art Company. 158 Hickok Electrical Instrument om The. ..159 School of Modern Photography ite © * 
Ace Photo Finishers..... 166 Highland Engineering Co..... 142 Shostal Press Agency, The. <0 seo 
Acra Instruments. 140 Hi-Lite Photo Studio...... : 148 I ts 0g Ale Gig an ane x4 -6.0-6 cl wlete 142 
Advertising Displays, I Inc. 159 Hill Mfg. Co. 154 Simon Bros..... on 
Albert Specialty Co........ 86 Hollywood 35 MM Film Co... .. 78 Sonora Grammophone & Recording Co....160 || 
Alden Photos....... : ‘ 158 Hornstein Photo Sales....... 140 Southwest Photo-Arts Institute..... ...160 
Allen's Camera Shop. 152 House of Little Books... 122 Spiratone Fine Grain Labs............... 146 
Amateur Foto Graphic Services, Inc .152 Hub Mail Film Service.... 160 eS ae als daa s 0 ¥ee ae 94 
Amberg File & Index Co......... 145 Ilex Optical Company... 18 Stuart Studios..........-- : 161 
American Bolex Company.. 9 Industrial Timer Corporation 154 Oe Re a Pa 
American Masterpieces .. 155 International Camera Exchange 163 Sun Ray Photo Co., Inc.. ; verre. 
American a of Photography... ; ee Seeree Seseapendence Schools.. = Superior Bulk Film iisedsdes e655 
American Studios...... 1 Iris Movie Library...... 
Ampro sinewtagnenameaan 7 77 J M Photographic papenetaey : 122 Technical Process & Snqiniening Co...... = 
Ansco.. ae Second Cover Janion, Aubrey P....... 162 Technifinish........... sa 
Arel Photo Supply........ .......132 dJones-Wells Company.. Pace. 116,138 § Teitel Laboratories..... vee a. 
Aremac Camera 87 Kalart Company, Inc., The...... 19 Telefilm, Inc.....+.+.0+++-: abe 
Argonaut Shetemestic Laboratories. 150 Kandell, Wm......... 160 Teleflex Co. teeeeeeweeeseres He oseeee we = 
Argus Incorporated 103 Kimac Company, The... 6 Three Dimension Company........ aes 150 
—- Sonsennerton, eas eo King — Soane ete. Inc = Tikern Corporation........ hit) adit 
t Slide Co......... 16 King ‘‘Sol’’ Research enenunedens i 
Baco Accessories Co... =f 120 Klein & Goodman, Inc. 150 a agg ane Deharye.. ee oe = 
Baker & Unverhau 160 See 99 Universal Camera Corp Mei... +s. 81 
Bardwell & alah Inc.. 129 Levine & Sons Co., Geo.. 92, 93 Universal Photo Service eeerr ss "138 
Bass Camera Co.... ; 122 Lindenbaum, E.. ‘ ; 166 _ oy ka 
Bausch & Lomb ... BA er ee 123 Linguaphone Institute. 156 Vanlar Products... : pat oid 152 
Beacon Cameras. 17 Long Island Book Bindery BF vy 160 Visual Art Publications. . ; 142 
Bell & Howell Company 82, 168 Lotock Cameras, Inc.. ; 150 Vokar Corporation i 107 
Bell Watch Company 146 Lutz, Andrew E.. 152 
Best Photo Service 166  Mail-Bag Film Service....... 98 Warner Electric Gungeny 166 
Better Pictures... 154 Manhattan Photo Service : 160 Waro Art Photos.. . vs 166 
Bigelow Films....... 148 Marshall, Inc., John G..... 104 West, Howard............. = 160 
oO. Bloom’s...... 142 Mayfield Company, Inc........ 90 Westens Camera Shop..... . 167 
4 Boes Co., W. W 160 Medo Photo Supply Co.. 162 Weston Electrical Instrument Corp........133 
_ Boylston Camera Exchange... 102 Mendelsohn Speedgun Co , 155 Westphalen, Leonard.... 90 
| Braun Laboratories 138 Midtown Camera Exchange........ 136 White Company, David..... . 15 
kes Bray Corporation 158 Miles Reproducer Co., Inc..... 166 Willoughbys. 11 
| Burke & James, Inc..... lll Miller Outcalt Co., The 132 Windman Brothers....... 152 
=_—_ Cameracrafts. NL Ie 136 Miniature Film Supply Company 114 Wolk Camera Co ° : 66 
Cameras by Mail.. 161 Miniature Film Supply Co., of Hollywood.144 Wollensak Optical Company. .-.-Third Cover 
Camera Place, Inc-, The.. 110 Minicam Photo Labs............... 150 Ziff-Davis Publishing Co. eos .. 120 
Camera Shop, Inc...... 157 I Eg ob Si. wie oro wesc uae oe 154 
Camera S oneity oe... 156 Minipix Laboratories. . 144 
Campus Camera Shop.. 117 Minute Man Photo Service. 148 
Capital Camera Exchange : 146, 162 Moran, Gerald D...... , 154 : 1 
Carrolls for “<4 152 Morgan Camera Shop. ., i Available Now! 
Castle Films, Inc ‘ 79 Morse Instrument Co., The... . 85, 14 
Century Photo Service i 157. Mostow Co., The.. 153 e Limited Supplies bd 
Chavez Artcraft Products...... . 126 Motion Picture Institute. . é 84 : 
Circle Stage Lighting....... a 154 Mounties, Inc. ey 150 CRAIG 16 mm Editor...........-.--- $42.50 
oo Saree 162 Moviepix Inc..... 84 
Cohen’s Exchange, a ee ...105 McMaster Laboratories, J. 148 
Color Prints, Inc. 71 McMorrow & Berman. 154 
Commonwealth Pictures Corporation.. + oe National Camera Exchange er des 118 
Conway Camera Co... . 130 National Cinema Service a . 84 
Craftsmen’s Guild y 112 National Instrument Corporation ~- hae 
Curtis Laboratories, Inc. 95 National Photo Coloring School.... 140 
Da-Lite Screen Company, Inc. 82 National Photo Laboratories....... 162 
Dassonville Co., Ltd. 67 Nega-File eben nepedh _ 156 
Davidson Manufacturing Co.. ‘ .137 Nellmar. : 148 
Defender Div. of E. I. DuPont de Nelson Co. 156 
Nemours & Company, (Inc.)....... ae New York Camera Exchange... ; 142 
Dedur Amsco Cor ~~" ey ; 119 New York Institute of Photography.. oe 
DeMornay Budd eae. 12 Novex Div. of Pruitt Office Machines 
Developix. . 126 Corporation......... 128 
Dieplay Stage | Lighting Co..... 143 Official Films Inc.... ve 83 
Dover 124 Official Photos Company. sis : 96 
Sene-Steab Laboratories. . 125 O. K. Photo Service. 156 
Eastman Kodak Co....7, 59 to 62, Back Cover Olden Camera & Lens Co....... 89 
~—es Salon of Modern Photography, Ostoja Laboratories... 162 
eae .146 Pacific Coast Film eeseeeneed ee 159 
iene Salvage Company... 113 Pa-Kette Radio Co.. ; 158 
sit Saoek Robpeetpeten, hne., t el : 131 adie 
ents. wal Laboratories, nc., e. Pavelle Color ncorporated * . 
; + eatag aden —— Laboratory 152 Peerless Camera Stores - 14, = Complete Splicer and Rewinds $61.50 ‘ 
ectra Researc te 144 Penn Camera.. ‘ FIFTY 
i. ¥. Electrocon epeataee. . a 150 Perfection Products Co... ; 166 3 55MM BE RFE FIVE \ 
a _ - oe hpaneaoen a Perk — — Baht , ‘on 
ati nge m. Ge.... Photo Lens Co., Inc....... 5 " 
RDER | sewepenm Severs Rersive. .. ----162 Photo Service... 162 * Coupled Range Finder $8 450 
xhibitors Film Exchange.. a Photo Services, Inc...... 1 e fF. 
. te enon comgg. eg sae be Photo Specialty Co.... , ; 136 F:2.8 Wollensak cep Coated 
: orporation, “Se 4 Pictorial Frames...... 162 ® Shutter Speeds 1 to 1/1250 i 
Han Fedco Products 91 Polaroid Corporation..... Pcie 147 ig incl. Excise 
$1.25 vedere Gasnere Exchange... 109 Ponder & Best..... 84, 160 * De Luxe Eveready Case Tax 
75 ederal for Fine Watches 138 Product Sales Company. . 140 ea P 
30 Federal Mfg. & Engineering Corp pink cise Quality Photo Service : 158 4x 5 KORONA VIEW with 
Filmart...... 158 Radex Stereo Company. ; 138 163 mm Paragon F 4.5 in $16 500 
Filmdex........ = 158 Radiant Lamp Corporation.............. 78 Sunchre Shutter, Case 
pea 0 ~- sts ‘ eee a sar y= meg one Company.... an — sd i rt ale ta 
ree-Lance otographers Guild, Inc Rainbow Color Prints. : ° ; 
a Gann Gemnens, &. é oe heen... bes 112 Tripods: Craig...... ee 
———t Garland Mfg. Co 142 Ray Schools, The........... 138 Ries Professional Model “A"....... $36.00 
General Camera Company....... ; 101 Reinhardt Photo Service........ : 158 —___—— 
more Gonesel | ap 10, = Revere Camera Reed nam =A: 72 Write Us Your Needs for Your 
evaert Co., of America, Inc : Rhodes, Inc., M. H. Seve Set 153 i Dark 
GoldE Manufacturing Co ‘ 151 Ritz Camera Centers............... 106 “a _ = eee 
pencil Graflex, Inc... .. 65 Robin Photo Lab........ ey 160 Christmas orders accepted far 8-16-35 M. M. 
t home Gundlach Manufacturing ee. 7 150 Roehrig Bielenberg Co............. 151 Kodachrome, 
Re H he =, "te, Co . - — Ine Ty ekenton abe Le 
" aber ink inc . see . ae ee ee : 
iS Harrison & Harrison. ie 88 Santos.... . aes : 112, 166 WESTEN CAMERA SHOP 
yo, Ut. s SANTA BARBARA, CALIFORNIA 
eilichedeinll 
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New Filmo Auto Load—loads 
in an instant with a 16mm, 
film magazine. Slow motion, 
and advanced new features. 





New Filmo “Sportster,”’ 
the all-purpose home 
movie camera using eco- 
nomical 8mm, film. All 
Filmos carry a lifetime 
guarantee, 

















New Filmosound 179, 16mm. 
sound-on-film projector. Clear, 
brilliant pictures... natural 
sound reproduction without dis- 
tortion. Quiet, cool, easy to use. 





New Filmo-Master 400” 
for 8mm. film ... up to 33 
minutes of uninterrupted 
movies. Entirely gear- 
driven, Brilliant pictures, 


New Filmo “Diplomat,” the finest and most 
complete 16mm. projector for home use. Fully 
gear-driven, Anyone can use it. 


PRECISION-MADE BY 


OPTI-ONICS—products combining the sciences of OPTics + electrONics « mechanlICS 





Naw you can see the new, war-improved 
B&H Filmo Cameras and Filmosound and 
silent projectors...the home movie 


equipment you have waited for so long! 


Even the finest models have been refined 
and improved ... to give you unqualified 
pleasure, simple ease of operation, and 
fine movies of professional quality. 


See the new B&H cameras and projec- 
tors today—built by the makers of 


Hollywood’s preferred studio equipment. 


And here’s a suggestion. If your Bell & 
Howell dealer cannot fill your order 
before the holidays, get a Filmo Gift 
Certificate. No gift you give will be more 
appreciated. 


Bell & Howell Company, Chicago; New 
York; Hollywood; Washington, D. C.; 
London. 


en ee 7 oe 
1! BELL & HOWELL COMPANY I 
7106 McCormick Road, Chicago 45 : 
I Please send information( ) Onthe new, I 
improved.......... ..-( ) On the : 
I thousands of films for home use in the 1 
1 Filmosound Library. I 
rT J 
| a 
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- other with a 63%” Wollensak Series 2 
_Velostigmat 4.5 lens in Rapax Shutter. 


sunlight. Developing and pia ee 
conditions identical. 


WITH 


HARD 


® These photographs were taken by 
Commercial Photographer Robert 
Chick within a few seconds of each 


Time, 1/25 sec. at f16 taken in strong 


Note bad flare and fogging in the pic- 
cf “Suge fla’ 
s 





To help you make better pictures, your new 
Wollensak lenses—still, cine, enlarging and 
projection—are specially treated with the 
war-developed anti-reflecting hard coating 
that’s today’s big news for the camera fan. 


The first time you use your new Wollensak 
lens—for color or black-and-white work— 
you ll appreciate these important advantages: 


ANTI-REFLECTING 


COATING 


yA 4 f /., 
( L P c * "he Fl 4 f 





NOW AT YOUR DEALER’S 


Tablenseh Lense 


SN 
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e WOLLENS®® © 
Y 62232 


* Wollensak COATED OPTICS reduce internal 
reflections which cause “flare.” 

* Wollensak COATED OPTICS produce greater 
detail and contrast in your pictures, give them 
new sparkle and brilliance. 

* Wollensak COATED OPTICS increase light 
transmission 25% or more. 

Order your new Wollensak lens from your dealer 

now. He’ll show you how COATED OPTICS help 

make it a finer lens than ever. 


OPTICAL COMPANY, ROCHESTER 5. N. Y., U. S. A. 
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CHAPTER ONE—1928 CHAPTER FOUR—1938 


A film for making home movies in full color. Kodachrome sheet film for professionals—result- 


ing in color photographs becoming the dominant 
CHAPTER TWO—1935 form of illustration in magazines. 
Home movies in full color on Kodachrome Film. 
CHAPTER FIVE-—I941 


CHAPTER THREE —1936 Minicolor Prints made from miniature Koda- 


chrome Film . . . and large-size Kotavachrome 
Prints made from Kodachrome sheet film. 


Kodachrome “stills” for projection—made from 
film exposed in Kodak Bantam or 35mm. camera. 








Full-color snapshots made with your usual camera... 
printed on paper like black-and-white snapshots! 


CHAPTER SIX in Kodak's History of Color 


Kodacolor Film brings to the amateur, with his 
usual camera, full-color snapshots on paper 
—as many as he wants from each negative. This 
all-important chapter makes picture-taking 
a wonderful new experience. It starts with the 
first roll of Kodacolor Film you buy! 


These six chapters cover a peaceful, glorious 
revolution—the steps through which photography 


has become a true mirror of life, showing not only 
the form but the lavish, spendthrift color with 
which nature brightens our world. 


They list the achievements of Kodak research 
in just one field...the materials and methods 
which today make color photography the 
medium of entertainment, education, and 
self-expression . . . for everyone. 


EASTMAN KODAK COMPANY, 
ROCHESTER 4, N. Y. 


Serving human progress through photography 





